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FOREWORD 

I GLADLY respond to the desire of Dr. Raghavan that I 
should contribute a Foreword to this book. He has been 
carrying on researches in the field of Sanskrit literary criticism 
for several years past, and the material which he has brought 
together here shows how extensive is his acquaintance with 
the literature on the subject. He draws his data, it will be 
seen, from unpublished manuscripts as readily as he docs from 
published works. The opinion formed on any aspect of the 
subject by one, who has devoted so much time to its study 
and whose knowledge of it is So wide, is of special value and 
deserves the careful attention of all scholars. 

The particular problem considered here is that of the 
number of rasas, and its consideration necessarily involves 
tile discussion of many important points relating to their 
nature and scope. As in the case of other problems investi- 
gated by the ancient Indians, we find here also an astounding 
variety of solutions. While some thinkers have held that 
there is but one rasa, others have maintained that the rasas 
are many, there being a wide divergence of opinion respecting 
their exact number. The usual view, however, is that there arc 
eight rasas or nine, with the addition of what is termed s 'into : 
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Although Dr. Raghavan considers all these views more or 
less in detail, the main part of his discussion is concerned with 
the admissibility of rinla as the ninth rasa. His treatment 
of the question is quite comprehensive, and he examines 
it Roth from the historical and the aesthetic sides. A brief 
reference to each of them may not be out of place. 

Owing to the uncertainty of our knowledge of the early 
phases of Indian classical literature, it is not possible to say 
when poets began to portray this rasa. The ascetic and 
mystic elements, however, which form it3 distinctive basis, 
are very old features of Indian life ; and they were highly- 
valued by those who followed the teaching of the Veda as well 
as by those who did not. So we may assume that the v&nta 
attitude found expression in literature quite early ; and this 
is corroborated by the works of Airvaghosa even if, on account 
of its chronological indc6nitene39, we leave out of consider- 
ation the Mababbarata. the usual example given of the vinta 
rasa. As regards writers on Poetics, the earliest to recognise 
it definitely, so far as our knowledge at present goes, was 
Udbhapi. Possibly its recognition by them was even earlier. 
Bharata's view in the matter is somewhat doubtful, by reason 
of the unsatisfactory character of the text of the Ndlyasdstra 
as it has come down to us. Some manuscripts of it mention 
only eight rasas, but others nine. The weight of evidence 
bearing on the point seems, on the whole, to be on the former 
side; and Dr. Raghavan adduces several convincing argu- 
ments to 9how that the references to this rasa in Bharata are 
all spurious. But it should be added that the NdlyasOsfra 
contains nearly' all the essential points necessary for a theore- 
tical formulation of it. 

Before we pass on to the aesthetic aspect of the question, 
it is desirable to distinguish the emotive content or theme of 




a literary work from the aesthetic sentiment which, according 
to the prevalent Indian view, its idealised representation 
evokes in the reader or the spectator. Thus in the case of the 
Sdkuntalam , Dusyanta*3 love for S'akuntalil forms the chief 
theme while the emotion, which it awakens in us as we witness 
the drama enacted, is rrrigAra. When we ask whether s&nta 
can be a rasa , we mean whether situations in life involving 
the quietistic sentiment lend themselves to be similarly dealt 
with in literature. If they do, then &£nta is a rasa ; otherwise, 
it is not. The practice of great poets like Kilidisa, which is after 
all the true touchstone in such matters, shows that ednta situa- 
tions can certainly be thus delineated in literary works. In the 
last act of his play, just alluded to, KalidOia describes the tran- 
quillity and holiness oi M&ttea’s hermitage in a manner which 
affects us most profoundly. But, however splendidly depicted, 
the vanta rasa occupies only a subordinate place there ; and 
a doubt may therefore arise whether it can be the leading 
sentiment in a work, t.f. whether it can he portrayed rn such 
a manner that it will impress us at the end as the predominant 
element in the unity of rasas which, according to the Indian 
view, every work of art is expected to achieve. Some of the 
works of Aswaghosa, to whom I have already referred, show 
that it can be so represented. The Mahabhlrata also, at any 
rate in its present form, illustrates the same truth, as set forth 
by Anandavardhana in bis masterly way in the last section of 
his Dhvany&Ioka . 

Yet there were theorists who denied that the v&nta could 
be an art emotion. It is hardly necessary to examine their 
arguments when we have the practice of great poets and the 
opinion of great art critics to the contrary. But a reference 
should be made to one of them which appears, at first sight, 
to possess some force. This argument is that the attitude of 




mind for which sOnta stands is altogether a rare one, and that 
its representation in art cannot therefore appeal to more than 
a very few. The objection, it is obvious, is based or. the sup- 
position that the test of true art is in the wideness of its appeal. 
The advocates of stnta brush this argument aside usually by 
saying that such questions are not to be decided by a plebis- 
cite; but, by thus admitting the narrowness of its appeal, 
they seem to give up their position. Their conclusion that sinta 
is a rasa is irresistible. Indeed, it would have been a strange 
irony of circumstance if Indians, of all, had excluded it from 
the sphere of art. The way in which this particular objection is 
met, however, is not satisfactory. May it be that the conten- 
tion that the appeal of sinta is only to a very few is wrong ? 
No unwonted occasion in life — whether it be one of joy or 
one of sorrow — passes without bringing home to man the 
supreme desirability of spiritual peace. It means that the 
need for such peace is fundamental to the human heart ; and 
this conclusion is confirmed by the pure satisfaction which 
the contemplation, for example, of the images of Buddha in 
meditative repose brings to so many. If so, the Santa mood is 
by no means uncommon ; and the Santa rasa need not be an 
exception to the rule that the appeal of art is general. What is 
uncommon is the capacity in man to capture that mood and 
cultivate it, so that it may come to prevail over all other moods ; 
but this deficiency does not matter so far as art is concerned 
for it has the power, of itself, to enable him to attain, albeit only 
for a while, the peace of spirit which, as an old Indian 
critic has observed, even a yogin has to strain himself long 
to win. 

Dr. Raghavan makes a valuable contribution to the 
study not merely of Sanskrit literary criticism but of Indian 
Aesthetics as a whole, for the conception of rasa, though it is 




here dealt with chiefly in its relation to poetry, is general and 
furnishes the criterion by which the worth ol all forms of fine 
art may hr. judged. I have no doubt that the book will be 
read and appreciated very widely. 




PREFACE 

Rasa, Aacitya and Dhvani form the three great contributions 
of Sanskrit AlariikJra S'astra to the subject of Literary 
Criticism. Rosa is the very * soul ’ (Atman) of pcetry and 
drama. Of this concept of Rasa, one aspect namely the num- 
ber of the Rasas — whether they are only the eight mentioned 
by liharata or are more — is studied in the following pages. 
The study now and then docs necessarily touch more funda- 
mental aspects of the concept of Rasa also. 

This study was originally published in the form of articles 
in the Journal of Oriental Research, Madras. It was suggested 
to me that I might bring them out in book-form. That 
they have appeared now in book-form is due to the kindness 
of Dr. Srinivasa Murti, Director, Adyar Library, to whom my 
thanks are due for the inclusion of this publication in the 
Adyar Library Series. I must thank also Dr. C. Kunhan 
Raja, D. Phil., Reader in Sanskrit, University of Madras and 
Curator, Adyar Library. 

Thanks arc also due to the authorities of the Journal of 
Oriental Research, Madras, and to the authorities of the 
University of Madras for permitting this publication. 
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ADDENDUM 

P. 50, lines 6-7 and 26-7, Alamktra sarvasva of Harws- 
pSdhyfiya (f), MS. xo the Madras Govt. MSS. Library, 
R. No. 3325: — R. No. 5225 is another MS. of the same work in the 
same library in ivliich AubhalSrya Kftga of Devarakogda is given 
as the author. 




THE NUMBER OF RASAS 

i 

For long, the Rasas were only eight in number. The text 
of the Katya srastra of Bharata originally spoke only of eight 
Rasas. For a long time, the poets also were speaking only of 
eight Rasas. Kalidasa says in his Vikramorvaylya : 

jjfan *T; spfril I 

3*TO W >?wf Sf'RTT: tWHIl'*: II II, 18. 

Vararuci's Ubhayabhisirika has occasion to mention Rasas 
and their number. The context is a dramatic contest. The 
Vi(a praises one of the courtezans who is going to enact 
' Purandaravijaya 9 in the temple of Indra at Kusumapura. 
Rasas arc here mentioned as eight in number. 

gifarfa^ smm-., Mom., 

12 ^RTFJ, (-Wi), 3$ THIJj spit 

f^TI. I 

p. 13, CaturbhapI, Madras. 

On the side of the theorists, the writers on Poetics, Rasas 
were only eight upto the time of Danrjin who briefly describes 
and illustrates only the eight Rasas. Naturally, we suppose 
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THE NUMBER OK RASAS 



that BhSnaha also knew only eight Rasas. These eight Rasas 
arc thus given by Bharata : 

’SWR-3W- I 

%iqg\ ^ WI: I 

m-. mu ii 

N. S'. K. M. Edn.. VI. 15-16. 
And their Sthiyins arc thus given : 

5«i««l fcff«H3l WTfiWIT: wffim; II Ibid., VI, 17. 

We arc unable to fix the exact significance of the record here 
made by Bharata that these are the eight Rasas expounded by 
the great Brahman. The mention of Brahman may after oil 
refer only to the legendary background which the NS{ya 

has created for itself. The very first verse says to the 
effect that almost the first exponent of the N&tya sastra is 
Brahman : 

•fTTTsira inwft wn 1 1, i. 

And this Brahman himself learnt from S'iva. This legend is 
settled in later times and is mentioned by all writers. How far 
is this based on evidences within the Nfltya ^Sstra itself ? 

To begin with, sage Bharata says that Brahman himself 
contemplated and created out of the four Vedas, the fifth Veda 
called the N'Stya Veda. I, 16-19. S'iva is mentioned in the 
first chapter, for the first time, with reference to the Kaisikl 
Vytti. Brahman says that the beautiful, graceful and delicate 
Kais'iki cannot be properly presented by male actors, that it 
can be properly done only by actresses and that he has seen it 
depicted by only one among males, viz., Ccd S'iva. 1, 45. 
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Wc hear of S'iva again only in Ch. IV. The first drama 
‘ Asuravijaya ’ or 1 Amftamathana ' 1 was enacted before an 
audience of Devas and Asuras in Devalofca during the 
Indradhvaja festival. I. 54-57. 

*WT I 

After this Sainavakaia, the fust drama to be staged, was 
finished, Brahman one day took Bharata and bis troupe to 
Katlusa to give a performance before God S'iva. This Sama- 
vaklra, and a Qima called Tripuradiha. one of S'iva's own 
exploits, were staged there. IV, 5-10. After the drama was 
finished, S'iva praised Brahman and the actors and told them 
that the beautiful and varied Karapas and Angaharas of the 
Timjava dance which He himself did every evening might be 
introduced into the Porvaranga of their drama, so that their 
plain (S'uddha) PQrvaranga might become a CitiapOrvsranga. 
IV, 11-15. He called upon one of his Ganas. Tar.iju. to teach 
Bharata the Angahiras and Kaninas of Tanijava. IV, 17-18. 
Thus S'iva is the God of dance proper, while Brahman him- 
self created Drama and won S'iva's appreciation for his crea- 
tion of this art. Bharata is the first artiste whom Brahman 
chose for the exposition of the art that he created. Brahman’s 
creation of the art of Drama referred to all parts of it, 
the text of the drama, the acting of it, the music that sup- 
ported the performance and finally the Rass which the above 
three evoked in the hearts of the audience. This, is the 
meaning of the verse : 

11 

1 It is this Amrtamathana that Kalidasa makes into the 
Laksmlsvayamvara in hi& Vikxamorvas’iya. 
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The story given above points to tbe historical fact that Dance 
existed first and that Drama was then created. Tapdu signi- 
fies the link between the two. The gods of the two, Dance 
and Drama, are S'iva and Brahman. So it is that Bharata. who 
represents the operatic dance-drama, says at the beginning— 

fiWTT ^ fMfTTTO*^ I 

and Abhinava adds here, in his commentary— 

(wit) km \ 

-TJT? tT#n^ ar^^tT 55 i ’’ 

p. 2, Gaek. Edn., Vol. I. 
Thus Suva's contribution is Dance which served to beautify 
Drama— ^ Brahman's contribution itself was 
self-sufficient for Drama. He spoke of Text, Action, Music 
and Rasa. It is to this part of :hc Drama of Brahman that 
Bharata refers in Cb. VI, when he says that these are the 
eight Rasas spoken of by Brahman. 

TH Og\ WT: flfaiT JTfTWdl | 

It is on this text that S'diadaunaya relies when he says that, 
according to Brahman, Rasas are only eight, and the ninth, 
the S'Snta, is impossible. 

: | 

awwi«N#i sreiftfa «rag 11 

Bhfl. Pra. II, pp. 46-7. 

These bits of legend have to be connected with some facts 
available to us, viz., that there are really big works on Nfitya 




THE NUMBER OP RASAS 



5 



which arc current as works of S'iva or Sadas'iva and Brahman. 
Says Mr. M. R. Xavi in his Introduction to his edition of the 
N. S', with the Abhi. Bha. in the Gaek. Series “ We have 
fragments of both Brahmabharata and Sad&^ivabharata.” 
Abhinava himself refers to the throe authorities, Sadasira, 
Brahman and Bhaxata. 

TI^TT^ etc.” p. 3. 

The upshot of the discussion here Rives the noteworthy 
fact that, of the three works Sadlsiva Bharata, Brahma 
Bharata and Bharatn's NS{y* yfistra. the Brahma Bharata 
is the best and most important according to some. The 
DayarOpakakarikas, IV, 38 and 39, proving Ra*i to be. SSmSji- 
klyraya, are quoted and attributed to SadSaiva by S'firadfi- 
tanaya. Bha. Pra. VI, p. 152. This ascription dees net seem 
to be reliable. The argumentative style cf the K3rikas argue 
tor a later writer. Whether this particular ascription be true 
or not, it can be accepted that old works in the name of 
Sadmriva and Brahman exist. Though from the internal 
evidence of the Natya s’astra cf Bharata wo know of S'iva as 
having contributed Dance only, there may be a S*dS>riva 
Bharata dealing with all departments of NStya. It is also 
likely that this SadSsiva Bharata is of special importance for 
its chapters on Dance, on T So (Java, its Kara pas and AngahSras. 

Similarly Taijdu, who, in the Katya *istra. simply passes 
the TlQd&va from S'iva to Bharata, may have some old Natya 
work to his credit. There is some difficulty in understanding 
the name Tan<Ju. In Ch. I, we hear of a Tapdu "’ho is one 
of the hundred sons of Bharata. (I, 26.) From Ch. IV, we 
know him as belonging to Siva's camp. In Ch. I, 26, the 
text has a variant (p. 16. Gaek. edn. In.) T&pdya, ar.d in 
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Ch. IV, 17 and 18, we have the variant TSpdin (p. 19, Gack. 
edn. (n.)- Ahhinava says that the reading ' Tafidu ’ is appro- 
priate, in view of that word's suitability to the derivation of 
the word Tacdava. 



“ 'TO 3^:. 




p. 90. Gaok. Edn., Vol. I. 



It looks as if * 1 was created out of the word 

Tincjava. Surely, this Tfintjava was being done by S r iva 
before Tandu who, on Suva's bidding, taught it to Bharau. 
Therefore, the name T&pdava could not have been the name 
given to the dance subsequent to Tap<Ju imparting it to Bharata. 
In this connection, the text of Abhinava’s commentary seems 
to say that this Tao<J u is none else than Nandin, the chief 
attendant of S'iva. We find in Mr. M. R. Kavi’s Edn., 
Vol. I. p. 90: ‘aojgfaps?! (gfcw) I’ But in 

the MS. of the Abhinavabharatf in the Madras Govt. Oriental 
MSS. Library, we find the passage running thus : 

• (?) graft (^i) ’ i vol. i. 68. 



and it is rather difficult to reconstruct or understand this text. 
There does not seem to be unanimity among writers regarding 
the identity of Tarxju and Nandin. The S'abdakalpadruma 
says that, according to Haliyudba, Tagdu is a door-keeper 
of S'iva, — S'ivadvarapllavis'csa. The VScaspatya says the 
same thing and adds that it is a name of Nandikeawara 
‘ fJiTO'qiefo^ra, I { g^i qftft F aw g: > |‘ In the 

‘ The explanation of Tioga va by Tapdu ij not the only ex- 
planation. BbfinU)i and KfltrasvSmin, in their commentaries on the 
ArnaraWa (NS*ya varga, Si 10) give Taptfava as being so culled 
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S'abdakalpadurma, we fcr.d that according to the Trikandas’e^a. 
the other names of Nandikcs'VEra arc Nandi, S'alahkayana and 
Tdndavat Sitka, and that according to Hcmacandra, the other 
names are Nandi and Tat^u. Kesava’s Kalpadrukosa (Gaek. 
edn., p. 392, SI. 117-8) gives Nandin, S'alahkayana, TSndava- 
t Alika, Tandtt, Kellkila and KO^mapdaka as the other names 
of Nandikeyvara. If Tapdu were a name of Nandikesvara, 
he would be both the time-keeper for S'iva’s Tap<Javn 
(rl[t>33cllfe?i) and the promulgator of the Tfiptfava 
S)ft. But, according to Sarvflnanda and Bharata- 

mallika, the person who is responsible for the S'astrn through 
which Tindava got its name, is a sage (Muni) named Tapda 
or Tipdya. And Taptfu whom S'iva asked to teach the 
TSpd ava t° Bharata may not be Nandikesvara but may be 
some other Gana of S'iva. RatnSkara’s Haiavijaya, which is 
a store-house of information for the Natya-rcscarchcr, men- 
tions Nandls-a and Tandu as two different persons and the 
commentator, KajSnaka Alaka, adds that Tap<J a is one of the 
Pramatbaganas of S'iva. 

after its exponent, Tan^a. Bharata (com. on AmataJ says that the 
sage Tapda (not Nandikesvara, a S'ivagapa) promulgated the 
S'ft3«ra which came to be called after him ' Tar-d: ' (Neuter) ; and 
from this Tnndi is TSijdava derived. fd infa. -ftHWIWl, 

wa: (WK ) I’ See the S'abdakalpudruma and 

Vacaspotya on Tiipi.lava. SaivScaada's T>k5sarvasva, p. 41, T. S. S. 

edn., pt. 1 . ameie Jjfimr sj)tri OTfs? i 

3?F5!F(ftf3 I To those derivations, Subhoticandra adds 
' flvpf \ ' Tfcjdava is so called because, being 

a forceful dance (Uddhata), earth is stamped heavily in it. Vidya- 
vinoda NarByap* gives all these explanations. RSyamukuta Rives 
SarvSnanda's tad Svamin's explanation and adds: "flfimai: 
3 stgO I” 
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3^3 ftw mj i 

aTTHTf^g qfH:fkdH^WtB3W?*l ?IFS5JroniRft II 

N. S. Edn.. II, 20. 

Com. tivgdIHI R*W: I dl®S4 dP? *nw4^H 

***vm t £ w p. 21. 

From this it would appear that Nandin is the drummer and 
Taodu the singer of the libretto for SWs dance. Abhinava 
gives an extract from Kohala also on p. 182 (Gaek. edn. Vol. I) 
having some bearing on Tandu and Tandava. 

The name Nandin is found twice in the Katya sSstra, 
IV, 260 and 261, in connection with the PiodUxindhas. More 
than one work on Katya has come down to us os the work of 
Nandikcs'vara. Riijas'ekhara ascribes the first treatment of 
Rasa to Nandikcswura and the first treatment of Drama to 
Bharata. 

p. 1, K. M. Gack. Edn. 
The chief ground on which RSjasekhata foists the first treat- 
"rent of Rasa on Nandikesvara is the record made by Vfitayi- 
yar.a in his Kama sQtra, I, 1-8, that N&odikesvara is the first 
author on Kama. Love may be taken to be indicative of the 
other Rasas and further, it is the most important of the 

1 Tiiijdava thus originally meant the song, to the acoomjxuu- 
ment of which Siva danr.-d ; the dance then came to be called 
Taodava after its song. Such instances of danco3 gettiog their 
names from the songs, the Tala of the scr.g, etc., are common. Cf. 
Carcar. is a Tftia, a musical composition. a dance and also a spnng 
festival in which the Carcar) is daccal (The RatcEvali, I.) Cf. 
Jatisvara, Varga, Pada, etc., in the modern South Indian Nautch, 
which names of musical compositions serve as names of the dance 
items also. 
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emotions which form the material for literature. S’aradatanaya 
relates a Rasa-legend in Ch. 3, of his Bh5vaprakas-a in which 
Nandin figures and which legend he ascribes to VySsa. 
4 nfilq tps'iifa wroa: * i w e do not yet know of a 

work cf VySsa on N Stya. The legend given in the Bhava- 
prakSa'a is this : Brahman created the worlds at Siva's 
bidding and then contemplated upon the past and saw with 
his mind's eye the doings of Siva. Naodikeyvara appeared 
before Brahman at that time and taught him NS?ya and asked 
him to teach the art to the Bharatas, it., actors. Brahman 
created the art of representation, drama, with a past story of 
S'iva called Tripuradaha, a Dima. The Bharatas staged this 
Tripuradaha and while Brahman was witnessing it. there 
came forth from his four faces four Vrttii with the four 
Rasas, S'rngSra, Vtia, Raudra and Blbhatsa. Concluding 
this story of Rasctpatti, S’aradatanaya says : 

The S'ankara mentioned here is another puzzle. 1 S’irada- 
tanaya brings Mirada also into the story ar.d says that Mirada 
expounded this Rasotpatti to Bharata, the sage (p. 5S. 
Ch. 111). The two Guniparamparis found here are ‘ S'iva* 
Nandin-Brabir.an-tbe Bharatas ’ ar.d ‘ Narada-Bhorata, the 
sage'. In Ch. 10, S'irailatanaya gives another story of how 
Natya came to earth from heaven, where also the former 
Cuni-parampari is given. The actors, the Bharatss. are sent 
to this world and they write treatises on the art. 

' S'ankaiR may mean S'iva himself and this would mean then 
that the Saca/tva Bbarata is the scarce of this story. A S'ailtaia 
is cited in Pars' vadevs’s Suttpltasamaya^ia, T. S. S. Edti, p. 42. 

gtwi %% MisilltK. fi>r i 
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JTOfT: I 

8WH$ *13*11 Rifirar ^rj: u 

^ 5WWH& i 

4?foR?fpif II 

Bh5. Pra., Gaek. Edn. f p. 287. 

The BharaUs wrote two works, one in 12000 S'lokas and 
another in 6000 S'lokas. The b&3is of these two is the 
N&tyaveda which is perhaps double the extent of the first of 
these two. The second work in 6000 verses is the present 
Natya yastra of Bharata and the Das*arQpakftvaloka quotes it 
by the name, SatsahasrL “ — 1 '(paw BinFa- 

3'TOT?R WI RrqUFrl ’ I ” IV. < Vide Bharata's N. S’. VII, 
p. 80, K&si Edn.) BahurCpamisra has quoted the former 
work in 12000 verses, the DvJdasasahasrl, in his gloss on the 
DaraiCpaka. 1 Mr. M. R. Kavi quotes the YSmal&gtakatantre 
in the preface to his edition of the Nityaslstra (Vol. I, p. 6, 
fn. 1.J, according to which the Nityaveda, which S’Brads- 
tanaya mentions as the basis of the two Sangrahas, is a work 
in 36000 S’lokas. Which of these two, the Nityaveda and 
the Dvadasusahasri, is the work of S’iva and which, of 
Brahman, cannot be said easily. The latter may be the 
Brahmabharata referred to by Abhinava. What these works 
say on Rasa, we are not in a position to know. 

The only work we have is the Satsahasri of Bharata, ebe 
Nfltyasflstra, whicli says that according to Brahman, Rasas 
are eight. S’firadatanaya fashions this text into the form of a 
later controversial text, and makes PadmabhC (Brahman) 
refute the S’anta and accept only eight Rasas. We can 

1 Vide J. O. R.. Madras, Vd. VIII, pp. 329-330, my article on 
BahurEpamis’ra’s commentary on the Dasarupakn. 
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conjecture safely that both the Sadlawabharata snd the 
Brahmabherata knew only eight Rasas. 

Was there any old work which expounded nine Rasas ? 
When did the S'Jnta fust make its appearance ? Just after 
giving the above-noticed view of Padmabhft that Rasas are 
only eight, S'2radStanaya gives another account which he 
attributes to Vasuki. There seems to be, from the following 
verse, an old work in which Vasuki imparts the NStyas-astra 
to Narada. 

rarci *n srgfawfaar i 

K*KW<*RMdl ll Bha. Pra., p. 46. 
The S'Snta Rasa is accepted in this account. 

RT^rra: i 

TO II II, p. 48. 

Who Ls this Vasuki ? We already know of two serpents among 
Sangit&caryas, Kambala and Apvataxa and we must add to 
them this N&tyftc&rya Vasuki. S'flradAtanaya quotes Vasuki 
earlier also (pp. 36-37) regarding the rise of Rasa from 
Bhavas. 

e*iaW Wtt I 
^ Rrai «5 1 

4 1^1^ : II 

This verse is, as pointed out by the editor of the Bh&va* 
prakstea, found in the X&tya s'astra of Bharata, quoted along 
with four other verses, with the words— 1 4SWili i n 

1 Thus, there are Amistubfa and Ary? verses quoted by 
Bharata. These aro called Anuvariti'ya verm, handed down as 
basic and authoritative texts on NSjya wntten by other wnters. 
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If we are lo rely on S'&rad&tao&ya, we have to suppose that the 
Rasa chapters in Bbarata are based on the texts to Vlsuki and 
others and that this Vasuki accepted a ninth Rasa, namely, 
the S'anta. Why then docs Bhamta’s text not mention the 
S'anta ? If Bharata did not approve of S'anta being a Rasa, 
he must refute it, citing Vasuki's position. When no such 
controversy is seen in Bharata's Niityas'astra, we have to 
conclude that S'arad&tanaya has only increased the confusion 
here, as on other topics also. 

If we are to attach any weight to the statement of another 
late writer DkarmasCri, author of the SShitvaratnakara, we 
have to suppose that Kohala is, like Vasuki, another old writer 
who accepted the S'Snta Rasa. He says regarding the Sthayin 
of S'anta — 

Vide D. T. TStiearya, J. O. R., VoL V, p. 29. 

If Kohala had accepted S'anta, Abhinava and other cham- 
pions of S'anta would have quoted him. DharmasQri's re- 
ference to Kohala is unreliable. But it is also likely that a 
late work falsely ascribed to Kohala speaks of the S'anta and 
DharmasCri bases his statement on such a pseudo- Kohala 
work. 

The Nltyasastra of Bharata itself recognised only eight 
Rasas. Subsequently, when the S'anta was accepted by 
writers, the text of the N. S', was changed and read thus as 
indicated by Abhinava : 



The definite authorship of these Anutfubhs and Arytts is not known. 
Abhinava says while commenting on one ret of Such Anuvarfcs’ya 
AiyiU. on p. 328 : ' ITOl: tproVOT ifcll: i 

g^r 3 fiftarai: t " 
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*ain*STW«Mnn: | 

WT: flgTT: || N. S'., VI, 16 

tfcisfa&3 «taw »A =roi | 

3UmifoW<HWIi WIMflT: || N. S'., VI, 18. 

“ sn^NaifciR** aiBT^fa isfoi i ” 

“ ?R iiraw «n4t 1 ftwWPIl: ’ fftl qftfi: I ” IbuL 



Udbhata recognises the S’anta as can be seen from his KavyS- 
lankarasSrosafigraha. He is thus the first commentator on the 
N. S', and the first Xlankarika now known to have definitely 
begun to speak of Rasas as nine in number. So, he might have 
made the necessary alteration in the text of the NityatviLstra 
as above shown and as pointed out by Abhinava. 

Regarding this subject of S'Snta Rasa, the following 
questions arise : 

(i) Did Bharata recognise it ? What are the arguments 
of those who hold that Bharata recognises it ? What is the 
real position of Bharata in resprot of S'Snta ? 

(ii) Who is the first writer who introduced the S'ant* 
Ras3 ? What was that condition in the world of letters that 
led to the postulation of S'Snta ? 

(iii) Independent of Bharata accepting it or not, what 
is S'Snta ? Can it be a Rasa ? What are the arguments of the 
opponents of S'flnta ? 

<iv) What is the criticism of these w ho not only accept 
but praise the S'inU as the greatest Rasa ? Who arc these 
writers ? What are the literary compositions that have proved 
the possibility of the S'Inta Rasa ? 

(v) Who are those who, unable to find fault with S’Snta, 
make a compromise, deny it in Nftlya and accept it in Kftvya 
only ? What arc their arguments and how are they met ? 
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(vi) Who arc the writers who do not accept the S'Snta 
anywhere ? 

(vii) What is the Sthiyin of S'inta ? 

These questions will be dealt with now. 




II 

Bharata certainly mentioned only eight Rasas.' He did not 
give S'Sntn as the ninth Rasa. The texts on S'Snta in cer- 
tain recensions of Bharatn's Nifya sastra must have been 
interpolated by advocates of S’Snta. Abhinava once argues 
the cause of S'anta on the basis of these S’Snta texts available 
in certain recensions but he advocates its cause more vigor- 
ously earlier, quite independent of these S’lnta texts in 
Bharata. Abhinava even gives various arguments to show- 
why Bharata did not speak of it at all. Further, the advocates 
of Santa who point out Nirveda or Dhpi or any other 
Vyabhic&rin already mentioned by Bharata as the Sthayin of 
S'anta do so only because they feel that S'Snta, its Sthayin 
etc., are not given in Bharata ; hence do they report to the 
Dehalldipanvaya, Mangalya-m nftftg q l ya etc., to read the S'anta 
rasa into the text of Bharata. How they do this is discussed 
in the section on the Sthayin of S'Snta below. Again, if 
ADanda who speaks of S'Snta had known the S'Snta texts of 
Bharata and had believed in them as genuine parts of Bharata, 
he would have quoted them in his advocacy of S'anta in 
Uddyota 3. Ananda advocates S’anta on bis own grounds and 
holds as its Sthflyin neither Nirveda with all its trifling 
supports, nor S'ama which is given 83 its Sthayin ih the 

1 In ( the K. M. edn. of the N. S., ch. 23, SI. 3 has the ex- 
pression ‘ Nava rasas'rayam ‘ bat the correct reading here is BhSva- 
nuiR&’rayam ’ as found in the KaS 1 ! edn. (cb. 24, SI. 3). 
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interpolated S'inta text in Bharata ; Xnanda holds as its 
Sthflyin ‘ that happiness which is the annihilation of all 
desires ’ — 

“ rpiW ft’WWT 3: fi«T: ftfa:, 3^ 

Abhinava, Locana. 



.All the writers who relate S'Snta are of opinion that 
Bharata’s text does not know the S'inta rasa. Further, 
Bharata gives Laya, Svara, Guna, Alamkira, Vj-tti, Vptta etc., 
for the eight Rasas only in the several sections of his work ; 
S'inta is not mentioned here anywhere. This is part of the 
objection raised against S'Snta by its critics. They say, 
Bharata has related music and Rasas and has mentioned the 
Jatvar-gas suggestive of the several Rasas but doe3 not mention 
the S'inta here. (Vide N. S’. XXIX, S’ls. 1-4.) We nnd in 
the Abhinavabharafl : 

“ ^isi^ 3 ^ gmr ar^t fefm\ 

I 33 awwmfrl 3^3*3. | ” 

Gaek. Edn., I. p. 339. 

Abhinava first argues for S'inta not on the basis of Bharate’s 
mention of it, but on the basis of his silence on the subject 
which Abhinava makes out as more eloquent. This will be 
explained later. Suffice to point out here that express mention 
of S'anta is not found in Bharata. 

If this is accepted, we can trace she way by which S'Snta 
slowly came to be accepted as a Rasa. We can even explore 
the possibilities of finding some aspects of S'inta in Bhaiata’s 
accepted text. Bharata, it must be borne in mind, handles 
the whole world and analyses human psychology to a great 
extent and it will be a wonder if he were fo be entirely 
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innocent of that part of human activity which is the sphere of 
the S'Snta-rasa. The absence of S'iiota in theory docs not, how- 
ever, mean the absence of poetry or drama with the qnietistic 
motif. To suppose so would be as foolish as to think that 
before Rasadbvani was formulated as the soul of poetry, no 
great poetry existed. As Snandavardhana points out, the 
Rasa of the great epic, the Mahabharata, is S'inta. The Rji, 
the fourth Purusiilha or Mokpi, the third and the fourth 
fora mas of the Vanaprastha and the Semnyasin — these were 
already parts and sublime parts of KSvyas such as the Raghu- 
variisa and X a takas such as the S'Skuntala. Bharata, himself 
a sage, gave the Natyasastra to an assemblage of sages. 
Bharata, therefore, could hardly have lost sight of the Ijtsis, 
the forests, Tapas, etc. As a matter of fact, Uh&rata does men- 
tion aspects of this S'Snta-rasa and its attendant conditions. 

An emotion is recognised as Rasa if it is a sufficiently 
permanent major instinct of man, if it i* capable of being 
developed and delineated to its climax with its attendant and 
accessory feelings and if there are men of that temperament 
to feel imaginative emotional sympathy at the presentation 
of that Rasa. Thus arc S'rhgim nnd the other seven Ra3a9. 
So. if Bharata says that drama is of a varied nature in accor- 
dance with the varied nature of the world or. the one hand 
and of the spectators on the other, if ha says that one drama 
predominantly develops one Ra3a whose appeal is only to those 
whose hearts arc attuned to it and if he says that a certain drama 
may have its theme or purpose in Sana, it certainly means that 
Bharata has landed, though unconsciously, on the S'anta rasa. 
Bharata says and these are surely genuine parts of the text : 

arf^: ffrfrq fffrsi sra: 1 1 , 106. 

amafai ?iteidHi I 
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fwifaPRa *I» II 1. 115. 

jlRNHi * ffi’A TCa S«wwfo*t. I I, 121. 

The nrst given passage is referred to by Abhinava also in con* 
n fiction with the discussion on the admissibility of S'lnta as a 
Rasa and by drawing attention to this bit— Abhinava 
asks whether Bharata did not recognise the quictistic element 
also as part of dramatic presentation : 

*<WI I ” Abhinava. Locana, p. 177. 

Another instance of Bharata's awareness of the element of 
S'Snta is pointed out by Abhinava. It is similar to the second 
passage extracted above. It refers to such spectators ns are 
bereft of life's passions — Vltaragas — to whom only dramas of 
a nature in harmony with theirs and dramas depicting the 
Moksa purusartha can have aoy appeal. While pointing out 
in Ch. XXVII that the very life of drama is its fusion with 
the audience and that certain hearts can respond only to 
certain themes, Bharata says : 

3OT: 5FT f^JI: | 

ftTif'FI: II 

XXVII, 59, Kis\ Edn. 
Says Abhinava in regard to this passage : 

ffclffal: ’ ” I Gaek. Edn., I, p. 340. 

Further, Bharata speaks of a Kama for each Purusiitha in 
Ch. XXIV and mentions here the variety called Mok$a Kama. 
What does this mean ? 
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sftjflitoj *f ; > 0 3 H XXIV. 91. 

The 5'anta is only the Rasa of Mok$a Kama. Compare the 
Mahlbhfliata, Asrva. parvus, Ch. XIII, L6, where KAma says of 
himself : 

qt f{\ tra?# HtSHm'W ife I 
m ilWIMWI ^ StTTft ^ || 

Again, what docs Bharata mean by giving great scope for 
Dharma as an important theme handled in drama, by saying 
that drama is Dharrnya, by mentioning Dharma as the purpose 
of some dramas, by speaking of Dharma S'ragara 

and by pointing out that the old, the learned and the ex- 
perienced respond to such dramas as are based on Dhurma- 
khylnapurana which comes under the VibhSvanubhiva of 
the S'ftnta ? 

ftW*: I XXVII. 61. 

While describing Nirveda '. Bharata speaks of one kind of it 
that is bom of Tattvajnana ; giving the causes of Glini, he 
speaks of Taponiyama; denning Dhrti', Bharata gives Vijfiana, 
S'ruti, S'aucSclra and Gurublukti as some of its Vibh&vas and 
these pertain to S'anta ; Mati is given as bom of Nfinas-Sstra- 
vicintaoa. If the quietistic element is not recognised even in 
some aspect by him. Bharata cannot say of Natyn that it is 
Trailokyinukarapa, that there is no Jnana which in not 

1 Soma hold this Nirveda as the Sthayin of Santa. 

• Bhoja holds this Dhrti as the SthSvin of Santa in his 
S. K. A. V. 23 and also pp. 51 4-5- 
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part of drama and no Vidyi which decs not come 
within it : 

* etc. I, 117. 

The instances above shown point only to the recognition 
of Scania as an element and they do not mean Bharata's 
acceptance of the S'anta as a Rasa. To be precise, S'ama is 
not mentioned as one of the forty-nine Bhavas. Bharaia did 
not have before him any specimen of drama written only for 
Mok$a and Virftgins. It may be that there cannot also be 
dramas having only Bhayfcnaka, Adbhuta, etc., as their Rasa. 
These can appear only as Ahga or SaflcSri rasas. But the 
reason for the acceptance of Bhaylraikn, Adbhuta, Bibhatsa, 
etc., as Rasas is that humanity is more liable to these than to 
S'ama< hearts attuned to which must necessarily be very small 
in number. S'ama is almost impossible. For, the opponents 
of S'finta say, Ignorance, Avidyft, producing Ruga and Dvc$a 
which result in a network of psychology covered by the eight 
Sthftyins, is inborn in roan ever since he began his migration 
in Samsara and practically speaking, this Avidyfl cannot be 
rooted out. That is, S'ama which is their absence cannot be 
obtained. The Avaloka on the DasarQpaka says : 




This, however, is not wholly true for there is not any lack of 
persons who take to S'ama and strive to root out Rag* and 
Dve§a. But this criticism against S'finta is pertinent to some 
extent in regard to drama generally which is for pleasure and 
which deals with worldly things. Drama arose as an enter- 
tainment : | Bbarata often 

says that Nfitya is Vinodajanana. Bb3maha also says that 
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though the Mahakavva depicts all the lour Puru^arthas, it shall 
predominantly inculcate only Artha. 



|| K. A., I. 20-21. 



Abhinava draws our attention in this connection to 
Bharata's definition of Kitaka whicli emphasises the fact that 
it shall depict chiefly worldly prosperity, gaiety, etc. From 
this point of view, Abhinava even says that S'inta is after all 
only Apridhana, not the leading motif. 

*RSr!|TH I 31Z5- 

‘ (N. S'., XX, 11.) ’ | 

f3^5Tftaarftcg^i^ i ^ 

f3RF?: I " Gack. Edn., I, p. 339. 




Therefore it is that the Candrikakira, the earlier commentator 
on the Dhva. A., says that the S'inta spoken of by Ananda is 
certainly admissible as a Ra». but that it can appear only as 
an Anga rasa in the Prisahgika ItivfUa and never as the chief 
Rasa hguring in the Adhikirika Itivrtta. Evidcntl}•, the 
Car.drikekira also held the view that Vita and S'rhgira ere 
the Rasa* in the Nigananda in accordance with the ending in 
the attainment of Vidyftdbaracakravartitva and the sustained 
love-theme, and that the S'inta came in as a subsidiary idea 
to give a new variety of Vlra called DayivTra. Abhinava, 
however, rejects this view of the Caudriki in his Locana. 




22 



THE NCMBEK OF KASAS 



“ 'flrPwiR^r g m (w\ *o fora?? tfa 

'tfo'fcl'fclf: I 3%5IWfM I " Locana, p. 178. 

But the above given extract from the Abhi. Bha. seems to 
grant what Abhinava has criticised in his own Locana. He 
seems to grant that it is literature of Trivarga- interest that is 
of wide appeal in the world. Early dramas likewise dealt 
with Trivarga and the eight Rasas only. 

But soon drama was to be made the noble vehicle of 
spiritual and religious instruction to the masses. Leaving the 
Biahminic Mah&bhftrata, we 6nd Aswaghosa’s Buddhacarita 
and Saundarananda starting the religious IC&vya, and his 
S'ariputraprakaracia and the allegorical dramatic fragment dis- 
covered by Dr. Ludcrs? the religious drama- The Buddhistic 
and Jain pccts and dramatists might have been responsible 
for the introduction of philosophical poems 1 and plays, for 

1 (o) The S3UDd&rananda has two verses in the end in wh:ch 
A*fvagho§a says that he wrote a M&hlknvya for Upas'ftnti and 
Mok^a, mixing a Tikta-inedicine with Madhu. 

* Kfft ftppfaf vfts 
w*ita!WHr i 
ft mi CRwmkva 
T3 Rr®f»wWi w wrftft u 

• • a • « 

rw «wt i 

(6> The Jam work, the VoatuvijSanaratnakos'a, is a hand- 
book of knowledge of miscellaneous things enumerated in sets of 
one, two, etc. (Peterson’s Report III, Oxford, 352a. IO, Keith 
7583-4, Asiatic $oc- Berg. 4703 A). Of uncertain date, this work 
mentions Turuskas in the 36 Raj avarices given by it Albeit its 
Jam authorship, it eives only Bight Rasas,— <«r: (Peterson 
III, p. 268a). 

(c) There is a Jain work named Adhyatmakalpadruma by 
Mumsondarasuri (end of the 14th and early part of the 15th cent. 
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making S'flnta the Atigi rasa of the Adhikilrika itivjttn. 
We know that there were Buddhistic writers on NSJya 
like Rshula, who, as citations of his views in the Abhina- 
vabhiritl show, had his own differences from Bharata. 
Further, the Jain Anuyogadvara sQtra, placed in the fifth 
century, mentions nine Rasas, adding the PrasSntarasa to 
the eight old Rasas (see below). Dr. S. K. Dc says in his Skr. 
Poetics (Vol. I, p. 36 f.n.) : " The Jama Anoyogadira Sutta 
(ed. N. S. P. 1915, fol. 134-5, also quoted in Weber ii, 2, 
pp. 701-2) which, Winternitz thinks, was probably put together 
by the middle of the fifth century, mention* nine Rasas, uAicA, 
however, have hardly any reference (?) to poetic or dramatic 
Rasas ; but the enumeration is interesting from the inclusion 
of Pras’llnta (not mentioned by Bharata) apparently from 
religious motives." It is not known why Dr. De considers 
these nine Rasas mentioned in the Anuyogadvara sQtra as 
having hardly any reference to poetic or dramatic Rasas. 
They arc definitely mentioned in the work as 1 013 
the nine Rasas of K3vya (see below). 

The Niglnanda, the first and only specimen to which the 
early advocates of S'Snta cling, is a Buddhistic story. S'rihaisa 
had leanings towards Buddhism and if this king S'riharsa is 
the same as the Virtikakira of the N&tya&astra quoted in the 
AbhinavabharatT (which, however, is yet quite unproven), it is 
likely that his Natya Varttika, which must have made 

A. D.}, which is otherwise called Santarasabh/mann. (Ed. Niraaya- 
sagar, 1506, with extracts from Dbartnavijayagani's gloa). The 
work says in the PratijEfcAoka that S'anta is proposed to be mated 
in the work and ia the next verse which is titled, ‘ SBniaraia- 
mahottnya’, the author describes the SAnta as Rastndra. The 
commentary describes the Santa as" S rlmDn SUntan/tmH Rasddhi • 
rajah " cad " Barvarasasara ". Compare alee the names or some 
other Jain works SAntasudhArasaknvya of Vin&yavijayagaij: and the 
Pras'amarati of L'mSsvBti (see esp. SI. 106 in the latter). 
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3tK' | 5Thfa^H, introduced the S'anta as a Rasa. It 
3©cms very likely that it is the appearance of the Nagdnanda in 
the world of drama that created a stir and set the discussion 
on S'anta on its feet in works on Natya and Al&ihkara. 

What are the objections raised by the critics of S'inta 
against recognising it as a Rasa ? The first objection is that 
Bharat* did not speak ‘of it. This is really no senous objec- 
tion. The greater objection is that pertaining to the real 
nature of Sama itself. S'ama, its critics say, is the total 
absence of all feelings and activities. Such a 3tate of non- 
action cannot be presented on the stage. 



“ *pn*wRisft . . . sratawwifo- 

I ^ fU wWW: I " Abhi. Bha., p. 354. 

This argument proceeds on a wrong assumption. The state 
of absolute cessation of action is only the climax, the Paryanta- 
bhQmi, and this certainly cannot be shown. But the Paryanra- 
bhumis of all other Rasas also soil in the same boat. S’lhgara 
is not denied as a Rasa because Sampniyoga is unfit to be 
shown on the stage. So eIso murder and Raudra. So, the 
acceptance of S'anta docs not mean the attempt to present the 
impossible cessation of action but means only the portrayal of 
an ardent spirit in search of Truth and tranquillity. The 
manifold efforts of the Yatamana, bis trials, his victories over 
passions— these can be portrayed with great interest. Even 
one who has attained Truth can be shown and there will be 
no lack of action in him. A Siddba like Jan aka will be doing 
Lokasahgraha. The Glti says : 







I 111,25. 



The Gita speaks of many a thing which a Stbitaprajna does. 
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Similar to the above noticed objcct:cn is the explanation 
which another writer offers for the omission of the S’iLnU. 
The Saundaryalahari, ascribed to S'ankara. has three occa- 
sions to speak of the Rasas. In two verses 41 and 50, the 
hymn expressly mentions ' the nine Rasas \ M nava rasa ”, in 
verse 41 with reference to N2{ya and in verse 50 with refer- 
ence to Kavya. But in verse 51, the hymn refers only to 
eight Rasas which are described there as being expressed by 
the look of the Goddess. In the commentary on this verse, the 
51st, Lolla Laksmidhara oSers an explanation for the omission 
of the S'&nta here. He says that according to Bharata's school. 
Rasas are only eight, for Rasa means a certain modification 
or state of the Citta and S'lnta being really the absence of 
any state or modification, some do not consider it a Rasa. 

“ W\ siet tfn I ‘ 

PlRt-KWIrf ^ 5TT^ TOC 

Wl: | ” Pp. 154-5, Mysore Edn. 

It is clear from Lak$midhara's remarks here and on the two 
verses mentioning the nine Rasas that personally he would 
accept the S'inta. But any definite and detailed idea of 
Laksmidhara ’s views on the S'anta could be had only when 
we recover his Sahitya work, the Laksmidhara, mentioned by 
him among hi3 works in the colophon at the end of his com- 
mentary on the SaundaryalahaiL 

That Bh&rata has not given the Vibhavas, Anubh&vas and 
Vyabhicirins of S'&nta, as also its appropriate Vrtti, musical 
Jiti, etc. is another trilling objection. These can be easily 
made out. Abhinava gives them. The interpolated S'anta 
text in Bharata gives the Vibb&vas, etc. of S'anta. The 
Sthayin of S'anta is elaborately discussed in a special section 
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below. Its VibhSvas are given in the text as Tattvajhfina, 
VairSgya. Asayasuddhi, etc. Its Anubhavasare Yama, Niyaraa, 
the practice of virtues, penance etc. Almost all BhSvas can be 
its Vyabhicirins. Abhinava adds the Vibhava3, 

the good done in the past births, God's grace, study 
of philosophy, etc. Abhinava further remarks that in S'inta 
one can see and enjoy the Anubhavas, viz., the slow disappear- 
ance of Kama, Krodha and other evils and that though the 
whole world of BhSvas becomes Vyabhicarin for the S'anta. 
such BhSvas like Nirveda and Jugupsa for worldly objects, 
Dbpti, Mali, Utsaha of the type in Dayivlra, Rati for God in 
the form of Bhakti and S'raddhi will stand out prominently 
as more intimate accessories, Abhyantara Ahgas. 1 The text of 
the Abhmavabbiratl bearing on these is edited in a further 
section of this paper. 

The next objection against S'Sr-ta is the impossibility of 
S'anta becoming a general feature of humanity in the same 
measure and to the same extent as Rati, etc., for the whole 
world is wrapped in AvidyS ar.d is eternally slave to Riga and 
Dr e$a. We know of the eight Sthsyins only, as instinctive in 
man. Dhrti, Mali, etc. are given as VyabhicSrins in S'Snta but 
we do not know of Dhrti or Mati helping S'ama. All the 
Dh^ti and Mati known to us is mingled with R2ga and Dveja 
and other mundane associations. 

flrafavilWiT: 5TF^ *3!^ I 

Abhi. Bha., p. 334. 

1 la ch. 6 (pp. 135-6) S'srad&tanaya again neats of Santa, in 
a clumsy manner. First he praises it as the Rasa which gives 
Mofc§a and gives its VibhUvas, etc. Then he says that it has not 
got Vibhavas, etc- to a full extent, is Vikaliiriga ; but concludes that 
despite its imperfections, it is Pratoja because of its relation with 
the fourth Pura$fiitha of Mok$a. 
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Nor is the portrayal of non-action any good for Vyutpatti. 
The mere presentation of non-action does not educate anybody 
in the means to attain knowledge of Truth. 

* 3 dWafHWM I 

Ibid., p. 334. 

The quicristic dement is not a dominant factor in man’s life. 
If a pcet develops it, it will become strange and unbelievable 
that there are really such impossible men who have spumed 
the pleasures of the world, women, position, wealth, etc. The 
general mass of the audience is mostly of ordinary men who 
will hardly respond to such a drama or have any Cittasariivada 
in it. The Aval oka on the Das-arupaka says : 

* a a raw i «wi&*i3*wi?rara- 

Ibid.* p. 124. 



All these objections are raised and answered by Antnda- 
vardhana : 

3W: I ' Dhva. A., j>. 177. 



That the major part of humanity is wallowing in mundane 
pleasures does not disprove the existence of saints and sages. 
There arc persons of spiritualistic bent and to them the S'Snta 
play is bound to appeal. To them, the S'phgara and V!ra 
plays will have little appeal. Surely, on that ground, S’rhgara 
and Vlra are not dismissed from the fold of Rasas. 
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“33 33 3T33-3T I * 

3T#fa ' 33: 3tft33 T^Tf-3 | 33 3tfi33, «I3T*3* 

3 33ftl I 3$ «fW<Hn«tf ^RRT 3 rfrf fltsft {flf^33- 
3Tftf3 3?Tg— 3ft 3T«f3 I ” L-xana, p. 177. 



The argument of the impossibility of non-action being shown 
has already been refuted. 

An extension of the argument that the S'anta is not 
reliahable is the argument that drama which is essentially for 
entertainment and Tri varga vyutpatti must depict Rddbi, Viiasa. 
etc. So have all dramas done. There an- r.o plays which 
have developed S'anta. The NagSnanda, which some hold as 
a S'anta play, is plainly not so. For the end here is not 
Mok$a, but the attaining of lordship over the Vidyadharas : 
and all through, the love-theme run3 end this is the first thing 
antagonistic to S'anta. Therefore V'Ira and S'rngaia. the 
former as Dayflvira. stand out prominently ir. the NagSnanda. 

“33 %ffcnWIM*4l$ 513*3 Wnfti3g33fui33 > . 33 

3333f3gr;Jtoi 51133^33133 fa<3NT33!3T&33I'c3T I 

^Fl3TT?«n3 *3Tf3<33 | 3^3 »JWR»3 31W&3 3*3f3i31^«I 
3^3 Sfa3$3 3 3^3 3^53ftf3 3fl3^R3f3f3 

3F3tf3fi&3 3^ 3333 jf3 af^f^.333 37f I ” 

D. R. Avaloka, p. 117- 

All the arguments given above cannot disprove the possi- 
bility of S’iDta as a Rasa capable of relish by spectators. It 
is bound to be uncommon ; all the same, it is as true as the 
inner experience and the higher life of (he mystic which is 
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not in common with the life of ordinary worldly men. If 
S r ama i$ not only a part of the world but a glorious part of 
it also, it should also be so of the drama. Abhinava says that 
literature, poetry and drama, cannot restrict themselves to the 
Trivarga only hut must get ennobled by embracing the fourth 
and the greatest Puruslrtha also, Moksa. The attitudo to 
Mok$a is S'ama and S'anta is the Rasa of the drama which 
depicts the endeavour to attain that. 



3WM:, ^ MWMH 3 f TT'I3t 

gqfto. i s*n ^ ’ETflifts «g^3if4raftP7i 

515*31^1: »ir«R'it'«awTCF'iT 

3*T meiTfil- 

foftfa mi ^MFia 

I ” Abhi. Bha., I. Gaek. Edn., p. 334. 

To say that it is impossible to exterminate Riga and Dvesa :s 
to insult humanity, its heritage of philosophy and the long 
chain of its spiritual leaders- Surely there are men of that 
mind which can respond to a S'anta drama. That hedonists 
arc not able to sit through it cannot disprove S'anta. It will 
be a pity if literature, and drama in particular, cannot rise 
beyond the level of mere entertainment and gaiety. It has 
been accepted that all cannot respond to all Rasas. Surely 
Bhavanaka will not raise sympathy in a heroic spirit. Bbarata 
himself gives the respective characters— Praknis— who respond 
to the different Rims. Bhaya and JugupsS are NTca-prakjti 
Bhavas; Uttama Samajikas do not have Cittasarovada on 
seeing them. If Vitas delight in S'rhgira, VltarSgas delight 
in S'anta. 
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qgwft * faiftoi: 1 ffir i ha (or b 

S5WH*:, I " Abhi. Bha., I, p. 340, 

[Gaek. Edn. 

And Bharata also says : 

‘ B ^3 Jjoil: Wi B81% «?BI: I 



BBRiwranBi wTMtfi g bb^ i 
•i 5R5»rot?iggBBiBt faBfeq n 
• • • • 
gtqf2a 3W: <sttt ftgiBT: BBBTfa^ I 

3rfcj*jq*J5fa W®w frof*P>I: II 

BIBT#*T: RfBBl 313 3123 I 

!BT ftg5 G ^i^3 3 I 

^ qfoR, I 

BSfi: B g B<BB! || 5 

N. S'. XXVII. 56-62. 

There is a continuous chain of literature that depicts the 
supreme Rasa of S'Snta. In Rivya, Aoanda argues in Ud. 
IV, that the MahabhSrata leads as the great epic of S'inta. 
All the vicissitudes of the Kauravas and the Pandas arc only 
the VacyavScaka, the Purvapakja, of which the purpose is the 
suggestion of the fact that S'ama is the greatest for which man 
should strive.’ The utter uselessness of even the great victory 

1 Vide The Message of the MahSbharata, V. Rnghavan, The 
MEhabhaiatB, G. A. Natesan & Sons, Madras. 
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at Kuruksecra, not to mention other worldly victories, is very 
well brought out by the epic. By the annihilation of even tbe 
race of Kfsna and by postulating Krsria as the central per- 
sonality, as the pivot of the plot, by calling the epic Nariyapa- 
kath8. sage VySsa has made his message plain. The genius of 
Vyasa would not have attempted at anything lower than this.' 

1 The following ideas ana passages in the ep:c may be consider- 
ed in this connection : 

(a) In the first AdhySya of (he Ann kra maijikBpJl van, tbe 
epic salutes Dharma and K|ijpa, its promulgator and sustains, and 
rays that it shall speak of the eternal Dharmas. If a work is a 
Dhatms'&stra in V&cyavficaka, it is a Moba S’istra in Dhvant 

«Tt 9ffT0 «t: POTTO I 

snBtT«! TOffa vfcwift <ip#iRti si 3. 

(i>) In Si. 32 of the same ch. Sami says that the BhSrata is 
the story of the I -old Himself : 5T* SOTTOfaifg •tT»renr««nfOwT-l I 
(e) While giving the essential ideas of the great epic, it is 
said that the epic depicts the greatness of the Lord: ar^SW 
RTglfaTR. .... 3WTFI.»WHI?fo: I 
(</) gStfkl WRl *T?ryT: 

qw pttfr «r® 3 «Tgwr* II 

(«) In Sis. 204-8 in which the epic is described as a tree, it 
Is said in Si. 1C6 that the great fruit of this tree is the Santiparvan : 

* rrf*‘trwr^«: ’• 

(J) At the end of the A n u kta magi k Spar ran , Dhrtarfisjra who 
is grieved at the loss of his sons is conscled by SaHjaya who has a 
hymn on Kfllo, the all-devouring Kala, on hearing which the old 
king got Dhrti. 

■f-UHIsfo WTRWTl I 

*T(gT ft BUTHTTO: II 27B. 

Immediately after this, tbe BhSiaU is described as Cpani^ad : 

gojji 11 279. 

(e) In Si, 291, the Bbirat3 is likened to the Aragyakas 
among the Vedas. 

(h) In STs. 35-36, in the Parvasadgrahaparvan it is said 
that the wise seek the Bhfiraia, even as VairSgya is sought by those 
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If one finds relish and importance in the subsidiary themes of 
marriage, dice, suffering, fight, it docs not prevent another 
reader of nobler instincts and mystic disposition seeing through 

who desire liberation ; and that it is like Atman among things one 
must realise : 

mm* . . a* traioiteqn n 35, 36. 

(») At the end of the ParvnsaAgrehaparvan and at the end 
of the MahSprasthtoika, Dharma is sung of as the supreme need, 
not either Artha or K5ma. (I, ii, 3S2, aud XVIII, v, 76-7.) 



0) Ch. 62, Adi. 

affwjw too i 

rfar% nwa 5%« ii is. 



Kl^viWftR sWf — II 25. 

33 3I»f =1 *T«l il «TT% it WildH I 

3 II 26. 

te) Both in the beginning and end, all -devouring Kftla is 
sung of. (I, i, 272-275 and XVI, ix, 36-40.) This is for Vairggyj. 

0) The triumph of Time, the vanity of earthly glories and the 
inevitable Nirveda are given in a masterly manner when the great 
archer, Arjuna, tried and tried, but could not use his bow when before 
his very eyes the Yfldava women were lifted by the Dasyus and 
Abhiras : 



USSlfaf^ iRmi l 

"T5i qffctwwirat WTwrsftira 



*iiw WTOW RTOTfi 5HtR53.ll 361-3. 



In the second of his introductoiy verses ir. his commentary on 
the GltS, Abhinavagupta says that the chief fruit of the epic of 
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these, and deducing the greatness of the Lord, of Dharma, 
S'Ama and Mokja. To write in such a perfect manner 
as to give Visrdnti for the readers in the Sanc4ri-rasas and 
Sancari-themes also is not only not incompatible but is 
in perfect harmony with the chief Rasa and chief idea. 
Vide Dhva. A. Ud.. IV, p. 238. Also Abbinava in his 
Abhi. BbS. : 

TTWra: I ’ Gaek. I, p. 339.' 

Next in importance to the MahabhSrata are the two 
S'anta rasa poems of Atrvaghcea, the Buddhacaritt and the 

Vyis» is Mok§a, and that Dhanna, etc., are for its develop- 
ment- . „ . 

41 1 W gwi 

fltET: I 

Wft ifwWf«3 oifkw. it 

Abbinava’s pupil, Ksemendra, holds S'anta as the teaching of 
tbe M. BhSrata. He says at the end of his Bhlratamanjan : 

3*c*t *P 

»nfre: iftraw PMR*tl rfto’fkffei: t 
towi few rw 
ftmr® #t< H 

1 The author of tbe BhSgavata. in his criticism of the Bharata, 
says that in the Great Epic, Vy&sa had described ' Pravrtti ' Cu 
Turvapaksa) so much and #> well, that man who is by nature 
attached tn it, has mistaken to Purvapskaa itself for tbe Siddhanta. 

4'jPrr iwKffflOT: 

WWW HVH. MfeW: I 
«aR=tat 1*5 eftw: 

R 3CT ftww W: u 



I, 5, 15. 
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Saundarananda. The following is a list of other S'anta me 
kivyas: 

1. The Rajataraiigipl of Kalhaoa mentions S'flntj as 
its Ra3a. I, 23. No great history can escape the ultimate 
suggestion of the noble Rasa of S’anta but Dr. Keith considers, 
in his Skt. Literature, that the S'anta in Kalhaoa is a moral 
bias detracting from his merit as a historian. 

2. Kaivalyavalll poriqaya vilSsa, a philosophical Kivya 
written perhaps by a Travancore prince or poet attached to 
him. Bhakti, Katiksalaksmi (the saving grace of the Lord). 
Brahmavidyi and Kaivalyavalli are some of the characters 
figuring in this poem. 

10. Keith. 8133. 

3. Jhanamudrapnrinaya Kivva. 

Oppert 5537. (Auf. 1, 210a.) 

4. Hariisasandeyn. anon, (different from Vedanta- 
des'ika’s H. S. and RQpa’s H. data). Vedanta. With a 
commentary in verses. JRAS. 1884, pp. 450-1. Edn. 
TSS. No. 103. 

5. Indudota by Vinayavijayagapi. Kavyamlli, Gucch. 
14. A pupil sends the moon to convey to his preceptor his 
own spiritual progress. 

6. Cetodflta. No. 25. Atmananda granthamala Scries, 
Bhavanagar. Theme identical with that of the previous 
works. 

7. BhaktidQt! by KfiUprasada (23 verses) : a message 
to the beloved called Mukti, through the maid Bhakti. 
Rajendralal Mitra, Notices. Ill, p. 27. 

8. ManodOta by Vi W udisa: Bhakti. 10. Voi. VII. 
Nos. 3897-9. Mitra, Notices, II, 613. Alwar, 944. 

9. ManodOta by Rlmarflma : Bhakti (Vanglya SShitya 
Parifad MS.). 
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10. Manodutika on Jiva-Atman relations, Stein, pp. 70, 
287. Intro, p. xxxv. Cabaton, Bibliothequc Natlonnle Catalogue, 
I. 449c. [Same as Auf. I, p. 429a— Mancdatibfl, Vedanta, 
Paris D. 253. III.] 

11. ManodQta, Jain. Jain Granthavali, p. 332. 

12. MeghadOtasamasy&lekha by Megbavijaya. This i3 a 
message to the author’s Guru, like No. 5. 

13. SlladQta by C8ritrasundaragatu ; not a regular 
DOtakSvya. 

14. ManodQta by Indiresn : according to Pu$tim5rga. 
Br. Mu. Pt. Bk*. Cat. 1906-28, 338. 

15. Siddhaduta of AvadhQtarima. (Samvat, 1423) <Bom. 
Br. R.A.5. 1235). Here, " a TSpasa is the lover, a Siddha is 
the DQta and Vidy2 is the beloved.” 

16. Tanjore New Cat. 3792. JfiSnavillsakavya by 
JagannStha. “ This is an allegorical Kfivya explaining the 
greatness of Vedanta." 

17. Tanjore New Cat. 3736. Vijfignatarahgicu by Mah5- 
rndrasimba. A Kavya od the life of S'ankaradasa, a great 
devotee. 



18. Mysore I, p. 246. GTta.-itaraga (2 MSS.) by Abhinava 
C5n:kirtipioditac5rya. This work is called Bahubalisvami 
Ajtapadl in a MS. in the Jain Mutt at S'ravana Belagola. This 
appears to be a Jain S'Snta Rasa imitation of the Gitagovinda 
of Jayadeva. 

Among dramas, Aavaghosa’s so:m to be the earliest 
to have S'Snta as their dominant Rasa- His S'arTputrapniksrunn 



deals with the conversion of the hero to the Buddhistic 
faith and another of his dramatic fragments discovered by 
Dr. Leader* shows an allegorical spiritual drama. Long after 
the time of Ananda, and about the time of Abhinava, 
KrsuamisTa (c. 1098) wrote his Advaita allegory, the 
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Prabodhacandrodaya, 1 which inaugurated a regular category of 
philosophical and allegorical plays. The following plays of 
this class were produced in different parts of the country, to 
propagate the several schools of philosophical and religious 
thought : 

1. MoharfljaparSjaya, J ain. Y a f a ti p ft 1 a. (c. A. 1). 
1229-32). Gaek. LX. 

2. Amrtodaya. Nyaya. GokulanStha. A.D. 16th cent. 
K&vyamOU. 

3. SahkalpasQryodaya. Vis'ift&dvaita. Vefikatanatha 
14th cent. 

4. Caitanyacandrodaya. Caitanya. Kavikar^apCra. 
KSvyamJdi. (c. A.D. 1550). 

5. Vidyaparipayana. Advaita. AnandarSya. (c. A.D. 
16S4-1728, Kavyamaia*. 

6. Dhannavijay*. S'uklabhudeva. Ed. Bombay. MSS. 
in many catalogues. For com. on this, see Peterson, IV, p. 27. 

7. BhavanOpurufettama. Advaita. Ratnakheta S'rini- 
vssadik'ita, father of RajacOdamapi dtksita. 

Tanjore New Cat. Ncs. 4427-4429. 

8. Muktiparioaya. Sundaradeva. 

Tanjore New Cat. 4460. NW. Provinces Cat. Pt. 

VII. p. 46. 

1 There seems to bo an abridged version of the Prabodha- 
candrodaya of KRpamitfra, — Laghu Prabodhacandrodaya Nftjaka, 
Visbrambhag collection No. 239, p. 428, S. R. Bhaodarkar's Dcccan 
College Catalogue. There seems to be a Prabodhacandrodaya 
Kavya also in four Uilasas. A MS. of this work is noticed in the 
Private Diary of Mr. R. A. Sastri, now deposited in the Catalogus 
Catalogorum Office, Madras University, oa p. 34 of Part I, as 
existing in the Pyara Candra Jain Big Mandir, Sailana State 
(Malwa, C.I.). 

'This author wrote an Ayurveda allegory called Jlvonnndana, 
(KavyaicSJa) in which Religion also figures. 
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9. I’ c aca n d a rSii Udaya. Ghanasyama.' 

Tanjore Mew Cal. 4388. 

10. JIvanmuktikalyaga. Nall&dikfita. Advaita. Mysore I, 
pp. 276, 637. Adyar II, p. 27b. 10 Keith, pp. 1224-5. 

11. Cittavrttikalyann. Nall2diksita.’ Mentioned by him 
in his JIvanmuktikalyaga. 10 Keith, p. 1225a. Rice p. 256. 
Aufrecht I, 207b and Rice 256 Mallasomayijin is the same 
author. 

12. Siddhautabhcrinitaka. Visi$l2dvaita (?). Sudarss- 
nacarya. Mysore I, p. 286. 

13. Anumitiparigaya : marriage between Anumiti, daughter 
of Facamarja with NySyarasika ; by Nrsimbakavi of Triplicane, 
Madras. This play is of little philosophical interest ; it is a 
logic-play, 

MDSC.' 12463. 

14. Vivckavijaya, the triumph of Vivcka over passions 
by RainSnuja Kavi, son of POrpaguru and grandson of Rama- 
nuja guru, of S'riperumbudur near Madras. 

MDSC. 12683-4. Adyar 11, p. 30b. 

15. Bhaktivaibhavanapika, on K^nabhakti ; by RSja- 
guru Vihinlpati Mm. J 'vadeva, son of Trilecanac£rya, of Puri, 
patronised by King Prataparudradeva. 

MTSC. 3752. 

1 A strange dramatic composition of his is the Nar-agrahacarila. 
Tanjore New Cat. 4689. 

Tanjore New cat. Vol. XIX, p. 55. Kalitandavanajaka may be 
a philosophical or religious drama. 

'Dr. Keith's remark cn p. 3225a cf his IO catalogue and 
on p. 1695b, Index, that MaliEdllqita is tho correct name and 
‘ Nalla-' is incorrect, is wrong. Tm name of this wellknown 
South Indian author is NallSdlksita. 

' MDSC^Descriptive Cats, of too Madras Govt. Ori. Mho. 

MTSC=Trienni*l Cats, of the Madras Govt. Oxi. MSS. 
Library- 
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16. Mithyijft5riakhapdana, a short allegorical play in one 
act ; by Ravidasa. 10. 4200. Bombay Branch R. A.S. 1289-90 
and many other catalogues also. 

17. Mudritakumudacandra, a dramatisation of a philo- 
sophical debate ; by Yas-as'candra. 

Bombay Branch R.A. S. 1292. 

18. Pitrnapurusarthacandrodaya, on the union of 
Anandapakvavalll and King Dasi.t'va (lord of the ter 
sense*, i.e., Atman) ; by Jatavedas of Visv&mitrs gotra. 
The author later he came an ascetic. MDSC. 12540-!. 
MDSC. 14602 is a metrical resume of the stoiy of this 
play. 

There are 2 copies of a commentary on this 
drama in the Travancorc list of MSS. - collected in 1101 
Kollam. 

19. JflanarnudraoatEka. 

Adyar II, p. 28a. 

20. Prabodhodaynnutaka by S’uklcs-varanatha. The 
several systems of philosophy dispute here in a debate in the 
court of King Bhagavantariya. 

Mm. Haraprasad Sastry, Notices, II Scries. Vol. Ill, 
No. 190, pp. 122-4. 

21. S'ivanlrayanabhaBja inabodayanatika ; an allegcrical 
play from Orissa ; by Narasimba mis-ra who lived under the 
patronage of S'iva NSrSyana Bhafija, Raja of Kconjbar. The 
work ends with JIvanrauktL 

Mm. Haraprasad Sastri, Report on search for Skr. 
MSS. 1805-1900. Calcutta, published by the Asiatic Soc., 
Bengal. 1901, p. 18. 

22. J flanasuryodayanataka by Vidicandra ; Jain ; Hiralal, 
Centr. Prov. Cat. p. 646. No. 7252. Granthanamavali. Ailak 
fcannafel Digarnbar Jsin Sarasvatl Bhavan, Jhalrapatan. p. 30. 
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Peterson II, 19S. Ill, 401. See PSthak, J. of the Bom. Br. 
R.A.S. XVIII, p. 223 *. 

23. Mitra, Notices, 1607 : TarS.bhaktitaranginI contains 
two allegorical dramatic sequences in which Kali. Dharma, 
Viveka, etc. figure as characters. The work as a whole how- 
ever is not a drama. 

24. Sat wngavijay anStaka by Vaijanatho. 

Cat. of Skt. MSS. in the Private Libs, of Guj., Kath., 
Kacch, Sind and Khaodcs by Buhler. (II), p. 124. No. 54. 

25. SvsnubhtUinataka. MS. dated Sam. 1705 ; by An- 
antapaod'ta, son of Tryambaka Paoditn. 

S. R. Bhandarkar II Tour Report of MSS. in Raj. 
and Ccntr. India. 1904-6, p. 9. 

26. VivekacandrodayanSpkll by S'iva. 

S. R. Bhandarkar, Deccan CoJl. Cat. p. 43. No. 31. 

27. DharmodaytuiSIaka composed in 1692 S’aka, A.D. 
1770, by Dharmadeva GosvSn-.i who composed a Dharmcdaya 
Kavya also. 

Jour, of the Assam Res. Society, III, 4, p. 119. 

28. Mayivijaya by Anantanarayai;asuri. 

29. jasnacandrodava by Padmasundara. 

The last two are mentioned on page v. fn. of the 
English introduction to the Gaekwad edition of the MoharSja- 
purajaya (No. IX). 

30. Sanmatandtaka byjavantabha?la. Peterson’s Report. 
V, p. 262. No. 407. 

31. Tattvamodrabhadrodaya, by TrivcQT, a prolific south 
India Vaispava Brahmin poetess, daughter of tldayendra- 
puram Venba;aclrya, author of a Yaduvaraghavapjpdavlya. 

1 AkaJanba’s Aftaa'atl, commentary on Samantabhadra’s Apta- 
mlmiibsttt introduced ai a female character in this drama* 
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She lived between 1817-83 and was the wile of Prativfldi- 
bhayahkaram Venkatacarya of S'ripcrnmbudur. 

(Dr. M. K^aamaebarya, M.A., M.L.. ph.D. Skr. 
Poetesses, pp. 62-63, Souvenir of the Silver- Jubilee of the 
Trivandrum Skr. Scries). 

32. Antarvyakaraoanatyaparisista ; a dramatic coin, 
position by Kjsoananda Sarasvatl. published in 4 parts from 
Calcutta 1894 (?) — 1899. This achieves a Vyakarana-Dharma 
S'le$a, i.e. inculcates at once rules of grammar and moral and 
philosophical teachings. 

British Museum, Printed Books Catalogue, 1892- 
1906, Column 320. 

33. The Bhartrharir5jyatyaganataka by Krsnabaladeva 
varnia. Published, Lucknow, 1898. Ibid. 315. 

34. Citsuryiloka by Nysirnha daivajna ; allegorical drama 
in 5 acts. Viziaoagaram, 1894. Ibid. 437. 

35. IhamrgT or Snrvavinoda in 4 acts; dealing with 
S'rngara, Blbhat&a, HSsya and Vairagya. By Krsna avadhfita. 
a Ghatikis'atarnahakavi. Bellary, 1895. Ibid. 315. 

36. PijardadharmakharxJana by DamcdarSs-rama, in 
3 acts showing up the heresy and immorality of the. Pusti- 
margins. Composed in Samvat 1683. 

Br. Mu. Prt. Bks. Cat. 1906-28. Col. 234. 

37. Svatmaprakfiaan&taka by Sundaias'astrin of Polaham 
village (Tanjore Dt.) Advaita. Pub. Chidambaram, 1319. Ibid. 
1037-8. 

38. KpsobhakticandrikSnStaka by Anantadcva, son of 
Apadcva. Numerous MSS. Edn. Bombay Gmntharatnamalfi, 
1887-92. 1 

1 (MDSC. 12548 and 12754: Prapanna sapitJdlkaraDanirEsa is 
a drama strange in its theme which La a controversy regarding the 
proper obsequial rites to be performed for a dead Prapanca. 
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Besides there are many late dramas on the lives of the 
religious leaders, saints and devotees of S'iva and Visiju. 
RamanujacSrya’3 career is dramatised in the YatirUjavijaya or 
Vedanta vilasa by Varadicarya of KancL (MDSC. 12696- 
12700 ; Tanjore Cat. 4436 ; Mysore I, p. {281 ; Adyar II, 
p. 30a). S'ivabhaktiSnandaniitaka, MTSC. 5092 and 5520, is on 
the life of one of the S'aivite saint*. Such dramas are more 
truly spiritual ; for their portrayal of the religious and 
spiritual career of such personalities is more effective than 
the presentation of abstract spiritual ideas as characters 
on the stage. A love-story evokes love and for this 
purpose, one docs not write a play in which S'vngara figures 
as a character with Madhu, Viraha, etc. as other characters. 
Thus dramas on the life of saints and devotees are S’Sntarasa 
plays. The Bhartrharinirvede N&taka of Haribara (K&vya- 
mfila' is a S'Snta play of a conception far superior to other 
specimens though the author is somewhat unequal to the 
theme. The Frastavana says that it is a S'Snta play and that 
the S'antarasa is the only lasting Rasa. 

eiRNUSNMH 

ai3<nf«3*fl? I 

ilWT'ttlgJSnPrai: f? 5ITBT TO: (I R II 

Author : Mnns&lfeaSii Ved5ntacSr>»- R <- Mu. P:L Bks. Cat. 1892- 
1906. Col. 525 : Rftjarajavannan’s Gairvifllvijaya is another strange 
play in one act on the foundation of Sanskrit Schools in Tiavac 
core.] 
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Even in dramas on Kama, Kf§pa and S’iva, which are 
very large in number, there is Bhakti and through it S’Snta 
as the ultimate Rasa, though the drama by itself has a different 
and definite Rasa in its theme. For. it is devotion to these 
forms of God that prompted the poets to write and it is 
devotion that is the result in the hearts of the Samajikas. 
rhe actual Rasa of the play in such cases will thus be a 
Raw vat, subordinated to Bhakti and S'anta which form the 
Paramadhvani. 

The S'anta is accepted by a majority’ of writers. The 
:arliest writer now known to mention it is Udbhata. He 
limply mentions it in his K.A.S.S. but must have dealt with 
t at greater length, perhaps refuting the opposition to it also 
n his now lost commentary on the Nityasastra. Lollata cer- 
ainly recognised it, for as will be seen in a further section of 
his book, Lollata recognises numerous Rasas. If he had 
idmitted many minor Bhivas as Rasas, he must certainly have 
idmitted S'anta, which his predecessor had accepted. 

^ (r) fRRq i ” 

Abhi. Bha. Gaek. Edn. I, p. 299 (also on p. 341). 
But Lollata seems to have made a compromise with the no- 
rhangers in the number of Rasas by creating * PSrjadapra- 
iiddhi ' as certifying only a few as Rasas. This vogue id 
.'.irr.les of connoisseurs. Lollata says, speaks only of these as 
Rasas, as capable of portrayal on the stage (Prayojya). The 
‘ these only ’ (EtSvatam eva) in Lollata perhaps refer only tc 
the old eight. That S’anta also is included and the * these 1 
refers to nine has to be confirmed by a more definite evidence. 
We have r.o clue to know S’ankuka’s attitude towards S'anta. 
From the number of views on the Sthiiyin of S'anta which 
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Abhinava reviews and which must have been the views of the 
previous commentator* of Bharata, we can guess that S'ahkuka 
also accepted S'inta. Rudrata recognises S'inta and give 
SamyagjQana or Tattvajfiana as its Prakpti or Sthayin. 
Ch. VII, 3. He describes it in S'ls. 15-16, in Ch. XV : 

»wftl I 

turer TFT»q WlHI't II 

Vfwhht few I 
<ra n 



33JT^5raT^I: | ” NamisSdhu, p. 1G6, K.M. No. 2. 

Namis&dhn adds that it is improper to deny the existence of 
S'inta as a Rasa. 

“ I W3 I rT^grOT, I «1^«ITOT- 

| ” ibid. 

Ananda recognises the S'inta, illustrates it with the Niglnanda 
and gives cj^ngogr-? as its SthSyin. RIjasekhara's Kivya- 
mbnaQisa might have recognised the S'inta in its lost chapter 
called Rasadhikirika, since Rljasekhara follows Rudrata to a 
large extent, BhaRa Tota accepts it and from a remark of 
Abhinava at the end of the S'flnta section in the Locana, we 
see that Tota’s Klvyakautuka contains an elaborate examina- 



tion of the objections to S'Sota and gives a brilliant exposition 
of it as the greatest Rasa. 

^lA H I 

b ^raq^fl^qi^nqiijainq q>Tsq$tg$, 

<R¥?if«Pfa: q^i i ’ p. i?s. 
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Abhinava accepts it as the greatest Rasa in his three 
works, his lost commentary on his teacher’s Klvyakautuka. 
his Lccana and his Abhinavabharati. Abhinava’s predecessor 
and ancestor, the author of the Csndrikii on the Dhvanyilloka, 
accepts the S'anta but gives the ruling that it can appear as an 
element in the subsidiary plot of the drama but never as the 
leading Rasa, (Locana, p. 178). This has been pointed out 
already. The view of the Candrikl represents one stage in 
the history of S'anta. It grants that S'anta is a Rasa but 
holds it still unworthy of the honour of being the leading Rasa, 
The next stage !9 the recognition of it as an Adhikarik* Rasa, 
but permissible as an Adhik&rika Ra3a only in a KSvya ; in 
Nitva, it should only be a Prfcahgika Rasa. The next stage 
is its complete acceptance, as Adhikfirika in Katya alsc, and 
as the greatest of all Rasas, synthesising nil the other Rasas 
in itself. Bhatta NSyaka accepts it and, like Abhinava, holds 
it as the greatest Rasa. Taking the very first verse of the 
Natya s-istra— ^|sil^il€i 33PTT Bhatta Niyaka 

imaginatively interprets this as suggesting the S'anta Rasa. 1 
‘ Brahmani yad udahptam ’ does not mean the S'Satra which 
wa3 delivered by Brahma, but Drama which is compared to 
the Brahman or the Absolute of VedSnta. The Nata is like 
the Brahman ; upon him is created the world of drama, as 
this world upon the substratum of the Brahman. Drama is 
Maya and the nature of its reality is Anirvacanlya. Though 
fundamentally non-existent in the sense in which the Nat* and 
the Brahman exist as realities, both this world and Drama do 
exist. Both help to the attainment of the Purajarthas. The 
essence of this view is given by him in bis Mahgalas-loka to 
his now lost Hrdayadarpana. See pp. 4-5. Abhi. Bhfi. Gaek. 

1 Vide. J. O. R., Vol. VI. p. 211, my article. Writers quoted in 
the AbbinavabhSratl. 




THE NUMBER OF RASAS 



45 

Edn. I. Bbafta NSyaka seem? lo have accepted as genuine the 
S'Snta text found in Bharata. 

“ — 1 s ?n=fn- 

W: ’ ffo I 9^3*1 mWlfSfl? ffrl 

I — 

‘ 5F^ AH: I 

nfagw 5iw5itraiJTff^T a*: n ' | 

K sc men lira accepts it as can be seen from his AucityavicSra- 
catci, pp. 130-1. Following Abhinava and Snanda, be con- 
siders S'anta as the Rasa of the Bharata. See S'l. 3 at the 
end of his Bhliatamafijarf. While Ananda considers Karuni 
as the Rasa of the RamSyaija, Ksemendra considers that the 
Katuna itself is the argument for S'inta being the ultimate 
Rasa. See S'l. 1 at the end of his Ramayaparoanjari. S'Snta 
is the Rasa of Kseroencra’s Bauddhivadinakaipaiata and 
some of his minor works, Darpadahna, etc. Bhoja accepts it 
both in his S. K. A. and S’r- Pra. Most of the later writers 
accept it. 

The writers who do not accept S'Snta arc mainly writers 
on Dramaturgy proper. They think they are loyal to Bharata 
by denying it. The attitude begins (as far as we know now) 
in the Das-arQpaka, the model and source for many a later 
work on RQpaka. Dhananjaya and Dhanika, both refute it 
and argue for its impossibility in drama. 

iPWft Hlg: Steffi kl'D.K. IV. 35. 

1 D. T. TstScarya, M.O.L., misunderstands this S'ama, the 
BhSva which is given here as the Stbayin of Sana, as something 
having nothing to do with Sflnta and as something new and distinct 
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From this it would appear that Dhananjaya denies 5'Snta 
only in drama but accepts it in Kavya. But, as a matter o! 
fact. Dhanafljaya, aa interpreted by Dhanika, does not recognise 
it even in Kavya. See p. 124. Mamma^a first says that the 
Natya Rasas are only the eight given by Bharata, but add* 
afterwards that there is also a ninth Rasa colled S'anta with 
Nirvedaas its SthSyin. K. Pra. IV'. Sis. 6 and 12. S'Sradatanaya 
denies it in N&lya, following one set of writers who opine that 
Brahma gave only eight Rasas but subsequently mentions the 
S'anta as accepted by Vasuki. S'ifigabhapila recognises only 
eight Rasas in drama and refutes Bhoja for holding S'inta 
also as a Rasa. R.A.S. II. p. 171, T.S.S. 

Some of the writers on Nfitya seem to be anxious to 
object to S'anta only in drama, since, in drama which require* 
the action of a Rasa through its AnubhSvas, there is no 
possibility of acting S'anta Rasa, which, according to them, 
is devoid of all activity. The S'ravyak3vya however can des- 
cribe the S'anta Rasa, for what cannot be acted can at least 
be described. The D. R. Avaloka proposes : 

‘ **3 5i www qaft TOiis-pFTift 

JT I ’ p. 124. 

And even this Dhanika docs not grant. For he says that 
such a state as S'ama is the very negation of the possibility of 
affirming anything of it. For, whatever way in which wc 
can describe it is incorrect in so far as we are always describing 
in worldly terms something which is not like anything of this 

from Santa. He says incorrectly : " Dhamnjaya sooms to accept 
Sania as distinct from Santa rasa, which, he thinks, has no place 
in drama." (J.O.R., VoL V, p. 28. ) 
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world. The Upanisads themselves describe the Brahman by 
saying that It is not this, not this. Such a state can never 
be made the subject of Kivya even. 

“ SEirsat ft ST*l— 

‘ ft »T 3*1 =T ft^TT *T 'T ^ 'blf'tfV^l I 
5IRI: g^: || ’ 

I:, ?RT 

ingsfai^ ^ 1 <r*n ft sfrRft s 

«nr aft =*ft aiwriftsfan? 1 ” D - R - a-, p- 124 - 

This objection of the indescribability of S’anta ar.d the im- 
possibility of enacting it ha3 already been answered. See 
above. The Sakha which .is said to be absent in that state 
refers to worldly joy. VirvanStha thus replies to Dhanika : 

“ grfiftg^^5TTqi*rafi»iat *?: ?FI: 3 ^ S3: 1 

waftft <raraft: fwft« 3 ftssi II ” 

S.D., III. 250. 

“ gsrawts^:, aw bfaww&n 

3 ftfpf: ” I ibid. Ill (under KarikS 249). 

Vedantadcsika also has answered this and other objections 
to the S'anta in the prologue to his SaAkalpasOrycdaya. See 
D. T. Tatacharya, J. O. R.. Vo>- V, pp. 32-3, where the 
[Kissagc from VedSntadesika is quoted in full. 

To grant it in Kflvya and to deny it in Nijya is as 
clumsy a compromise as the one which grants it inherent 

1 This is evidently a verse from an old writer who accepted 
ihe Santa and described it in these terms. 
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Rasatva and denies it conventional vogce as a Rasa. Kttvya 
is. in essence, only drama and this Abhinava has emphasised 
in his Abhinava-bharati. 1 If it is possible to develop it as the 
theme of a KAvya, equally is it possible to handle it as the 
motif cf a drama. 

There are other writers who are not so antagonistic 
towards S^nta as to deny it totally. They are not Abltivava- 
dins but are AntarbhuvavSdins. The aspect called the 
quiet istic is no doubt available in KBvya and Natya but one 
need not recognise it as a special and separate Rasa with the 
name S'Anta which Bharata does not speak of. We can have 
it and relish it as a variety of one of the Rasas already given 
by Bharata. Thus, for instance, some writers include S'anta 
in VIra and say that S'anta is nothing but Dayavira. This 
view cannot however explain all cases cf S'anta but it owes 
its origin to the fact that it was Nagananda that was at first 
kept in view by the sponsors nnd adversaries of S'anta. 
Others try to include it in Jugupsa. Inclusion in many other 
Bhivas is possible as will be shown in the section on the 
Sthiyin of S'anta. But in all these cases the Antarbbavavidins 
mistake a Sancarin, though an Xbhyantaro one, for the Sthayin. 
Vita, as emphasising Ego, as AhahkirapradhiSna, can go ill 
with S'anta which is the very negation of Ahaiikara. If there 
are certain varieties of selfless Vlra like Dayavira, Dharmavira 
and D5na vlia, they must be brought under the MahSvisaya, 
vis., the S’Snta and not vice versa. So also Jugupsi, etc, 1 



1 Abhi. 8hB, Gack. Edn, I, p. 292. 
1 See Sabitj’odarpaqa, III. 

Again ^ 
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These ire at best very prominent and frequently appearing 
accessories. We con say : 

Dayivira, etc. may be some cases of S'flnta, not all cases of 
S'flnta. S'flnta comprehends all the forty-nine Bhflvas as its 
Vvabhicflrins. It cannot be included in anything. 

JOTcfll, — these are, each ol them, a kind 

or a case of S'flnta ; they cannot define S'flnta. If in spite ol 
the fundamental difference between S'ama and U tsflha, somi 
want to include S'Snta in Vita, because both have Utsflha of i 
Sattvika form in them, all the Rasas can be included in Vlra 
for there is hardly any activity without Utsflha. If fcecausi 
of the Sflttvika nature of the Utsaha in S’flnta and Vlra, the 
two are made into one, well can Vita and Raudra be made 
into one, because both carry out the destruction of the enemy 
This Antarbhflvavflda is dealt with at greater length ir. th( 
section on the Sthflvin of S'ants. 

S'flnta is the Rasa of S'ama, or Taltvajflflna or realisation 
of Atman. The whole world may be its Uddlpanavibhflva. 
Its Alambanavibhflva is, in cases of Bhakti or devotion, a 
personal God, and in other cases, the Atman or the Brahman. 
Those who have accepted S'flnta give it all the Rasa-details 
which Bharata gives to other Rasas, viz., its Varna (colour), 
Devatfl (presiding deity), Vjtli, Guns, etc. The original 
text of Bharata on the Rasa-devatfls reads 1 JHgcll ’ 

VI, 50. Abhinava says that according to the S'anta -advocates, 
the text reads thus : ‘ 1 5^: W^3«3WlS- 

jjggt m I ” Abhi. Bhfi.. Gaek. Kdn.. I, p. 300. Abhinava says 
that cither the Buddha or the enlightened soul in general is 
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the DevatS of S'inta. The mention of Buddha in the amend- 
ed text is tell-tale and shows the hand of some writer like 
KShula- It confirms our surmise in an earlier section of this 
book that the Buddhists might have ushered the S'inta 
in. It is natural that Viyvanatha clearly stated Narayana 
as the Dcvata of S'inta — S'ri NSrayai^adaivah. The A lank are - 
sarvasva of Hargopidhyiya (?), written for one Gopiladeva, 
makes the supreme spirit, Para Brahman, as the Devatl 
of S'inta. 1 Regarding the colour of S’inta, one naturally 
txpccts it to be pure white, to be in consonance with the purity 
and knowledge that characterise it. Visvanitha says of it — 
Kondendusundaracchiyah. So also did Abhinava say : accord- 
ng to him, advocates of S'inta changed the text 1 tftWfaligl?!: 

' into 1 ‘ ! SWSgfl* ” ifil 

nFdSlfdrri qia: Gack. Edn., I. p. 299. The Vrtti of 

?inta is given by Abhinava as the Sattvatl, because the 
Sattvatl v^tti is described by him as fall of Sattvaguna. 1 1 
J fllvTcifa qfftfiRl— . ’ Abhi. Bha., Gack. Edn., I, p. 341. 
But, correctly speaking, the real Vrtti of S'inta cannot be any 
>f the four or can be any one of the four in the several 
situations according to the Vyabhicarins. Thus in the case 
jf a drama involving Bbakti or devotion to a personal God. 
the Vftti is Kaisiki. 

The Saiigltasudhikaxa of king HaripSladcva (Madras 
MS.)' which, as will be seen presently, accepts S'inta as a 

1 Madras Govt. Ori. MSS. Library, Triennial Catalogues, 
1910-1922, R. No. 3325. 

* Regarding this raise etymology, of SSttvati from Saliva, 
see mv article on the Vrttis, J. O. R., VoL VH, pp. 38-44. 

’Triennial Catalogue, Madras Govt. Ori. MSS. Library, 
R. Nos. 779 (Cha. 1-2) and 3082 (Chs. 3-6). Sit J. O. R., Vol. 
VII, pp. 102-4, my article on the Vjttis. Also, pp. 21-3, Vol. IV, 
Journal of the Madras Music Academy, my article on Later 
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less fcasic Rasa and introduces a permanent quictistic Rasa 
called Brahma, which latter corresponds to the S'anU of other:, 
postulates the Vjtti of this basic Brfihmarasn as the 
BrShml vrtti. In the fight of Vi§nu with the two demons, 
Madhu and Kaitabha, in which incident arose the four Vrttis, 
Brahma was a spectator and Haripala makes this Ta;astha 
Brahma the source of his Brabmi vytti. This Vpti he ascribes 
not only to the BrSbma rasa, but to S'anta and Adbbuta also. 
Brahma is the Devata of Adbhuta in the old text of Bbarata also. 
Brahma is thus the Devata of S'anta and Brahma Rasas 
according to Haripala : 

qsrawa I 

Enwt RTrRft 3>n II 

en5fr inwiRn^awn i 

sreft wHten as «m »nwrote?rc n Mac. ms., p. 19. 

Regarding the Guoa of S'anta : Anacda says tbatMBdhurya 
is the Guija of S’ffigara (Sambhoga), Vipralambba, and Karupa. 
This Guna is sweetness and the melting of the heart. Really 
speaking this Madhurya applicable to worldly sweetness or 
Cittadruri of a worldly nature cannot apply to S'anta. Perhaps 
Prasada may fit S'anta, for, above all, S'ama is the tranquillity 
and transparence of the Cittavjtti or Antahkaiana which has 
become tarnished with the dust of this world. Prasada which 
shows the total absence of Ruga and Dve$a is the nearest 

Sanglta Literature. MSS- o! Horipala’s Sadgitasudhikara are 
available in the Adyar (Cat. II, p. 46b), Tan jot e (Nos- 10804.6) 
and Mysore (Cat. I, 378, entry 7, where there is some mistake) 
Libraries. 
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approach to the TatasthatH of S'anta. But Hemacandra con- 
siders that in S'anta, Madhurya exists in a high degree. 



K. A. IV, p. 201. 

’ I ' Com. ibid. 



JagannStha al&o views similarly. He gives the greatest amount 
of Madhurya as present in S'flnta. 

“ sefrsf^fira arai 

3IFT | ” R. G., p. 53. 



In this respect, both Hcraacandia and Jagannatlia only 
follow Mamraata who Eays: 

*n>3$ gfawi. i 

^ II K5. Pra.. VIII. 3. 

These writers seem to have in their mind the state ol 
Brahmlsvida or the realisation of Ananda. that being the end 
of S’anta rasa. Surely bliss unalloyed is sweetest. 




Ill 



In tins section I propose to speak of some peculiar and 
original views expressed by some writers on the S'Snta Rasa. 

The RasakalikI op Rudrabhatta 

In the section on the Stb&yin of S'ants it will be seen that 
Nirveda, Trspftksayasukha, VairSgya, TattvajfiSna, etc. make 
their claim to bo the StbSyin of S’Snta. Each of these helps 
the ether and shades off into the other. All of them form 
aspects of the one Rasa of S'Snta. So it seems to Rudrabhatta, 
the author of the RasakalikS, an unpublished work on Rasa 
preserved in two parts in two MSS. in the Govt. Oriental 
Library, Madras (Nos. R. 2241 and 3274)'. He says first that 

1 The two MSS. make the work almost complexe ; bnt there 
still seems to be some portion missing. On p. 32 of It. 224 1, there 
if. a Citu on a king named Arjuoa. This Rssakalika is identical 
with the Rasakalika which is quoted by Vfisodeva in his com- 
mentary on the KarptiramaBjari (K. M- Edn.). All the six verses 
cited by Vasudeva are found in the RasakalikS in these Madras 
MSS. There are two ccpxs, an original and a transcript, of the 
RatakaiikE in the Mysore Oriental Library. 

These is no indication of the author in the MSS. of this 
work. But we arc able to know that one Rudraahatja was its 
author fioir. the external evidence of a Kararese treatise on Rasa, 
the Rasaratnakara of Salva (16th cent.). Salva say; that he 
draws upon Anut5na;da, Hemacandra, Rulrabhalja aod Vardya- 
natfca. While <kiabng with the Uddipana-Vibhavas, Salva rays 
that KudiabhalJa mentions them as four in his Rasakalika (p. 11. 
Rararatnakara, Madras University Kanarese Series, No. 9. Ed. by 
A. Ver.kat Rao and Pandit H. Sesha Ayvargar). On pp. 188-2 of 
this odn., is found an appendix containing all the passages of the 
RasakalikS quoted by SSlva. 
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S'ama is the Sthayin of S'ama <R. 2241, p. 7) and then 
describes on p. 9 that S'ama is the untinted, r.ppleless state of 
the mind which is acquired through Vairagya, etc. 



5m ^wifipn i wn— 

5T#rf| *fm gflfafs fefaft: II 1 ” 



p. 9, R. 2241. 



What other things does he mean besides Vairagya when 
he says 4 Vairdgya-iulinX ? * He explains on p. 47. He says 
that even as Vim t3 of the forms of Dana-, Day a-, Ynddha- 
and Dharma-Vlra, S'anta also has four Prakuras or phases or 
forms ; Vair&gya. Dosanigraba. Santo$a arid Tattvasfck$Itkar&. 

“ $11=3: — 

| 

*T*nfeftf'5w>'j snfciffaifafrra ii 

“ flWWit .... I n^TT«lWrat ?W- 

ftns: .... I . . . . I <TtWRH3»K: II H 

pp. 47-48. 



Here VairSgya and the other three are spoken of not as 
means to S'ama hut as forms of S'ama or S’Snta itself. 



Thk SaiSgItasudhZkara of HarjpXladeva 



Unlike most of the later writers, king Haripala boldly 
wrote or. independent lines, creating new concepts. He 
accepts thirteen Rasas: the old eight of Bharata, S'anta, 
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Vitstiya (which comes down from Rudraja's time), and three 
absolutely new Rasas, Sambhogu, Vipralarabha and Brahma. 
He expressly says that the last three are new and distinct 
Rasas according to his view. 

523fRI STPTCWT 3 W'TCtWT I 

^KT || 

«BFat snwflre: toi* 4mm ww: m i 

P. 16, Madras MS- R. 308Z (Cb. IV). 

What his new Rasas, Sambhoga and ViprUambha, arc 
and how they differ from tbo first, viz., S'rbgara — these 
questions will be taken up in another section. Now we shall 
restrict ourselves to HaripSla’s views on the new Rasa named 
Brahma which he holds in addition to (and not in the place of) 
the S'Snta. What are these two Rasas, Brflhma and S'lnta 
and how do they differ ? What arc their respective and 
distinct Sthayins ? What is the necessity for recognising two 
such Rasas ? 

Haripala gives the Sthayins of his Rasas thus : 

3 n«i^: vm ^ ^ 11 

ificft ?wr n 

SREffi »iWI: Si^FfTHST: | p. 17, ibid. 

He accepts the view that Nirveda is the Sthayin of S'sinta 
and in this acceptance, he seems to have a purpose which 

1 Ncrtna means Htisa. 

9 Bhaya is the old Sthayin of Bhayftnofcn. 
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we shall see presently, Haripila says further on these 
Rasas: 

foawB awafa wi: I 

fft'TTvW^tScn II p. 17. 

• ••••• 

aron aw w; i 

faw: fwtsa «nna <n^wa 11 p. is. 

From the latter verse we have to take that Haripila dis- 
tinguishes the S'inta and the Brahma Rasas as differing in the 
degree of permanence. He calls the Briihma, of which 
Ananda is given as the SthSyin, eternal (Mitya) and permanent 
(Sthira), and from this we have to understand that the S'inta 
of which Nirveda is the Sthayin is impermanent (Anitya and 
Astbira). While discussing the claims of Nirveda bora of 
Tattvajnioa to be the Sthayin of S'finta, Abhinava quotes the 
verse 9*11 etc. and points out that the resulting 

Bblva is Kheda or Nirveda in ordinary things in the sphere of 
our mundane activities, which has no reference to the fourth 
Purusartha, Moksa. This Nirveda can be developed into a 
Rasa which is a kind of quietude, S'inta- Perhaps, it is to 
distinguish such a Rasa as this Nirveda-S'anta involving a 
passive attitude towards mundane matters, that Haripila 
postulated a Brahma rasa to refer to a regular activity towards 
the attainment of Mok$a. No such explanation is however offered 
by Haripila. The above suggested explanation loses point when 
it is realised that a Nirveda in ordinary things must only be a 
Bh&va and if it is nourished into a Rasa, it cannot stop short 
without developing into a Rasa referring to Moksa. It is a 
pity that Haripala has not explained himself more elaborately. 
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The Prapaflcahfdnya, an anonymous compendium, pub- 
lished as No. XLV of the Trivandrum Skt. Series, treats of 
the subject of Rasa under Nfltya, in the section on the 
GUndharva Veda, in the chapter on the Upavedas. The work 
approaches S’anta in a new manner. It says that there are 
only eight Sthflyins but opines that the Nfltyasflstra gives nine 
Rasas ! It thus gives eight Sthflyins and nine Rasas. It 
refutes those who hold S'anta as the negation of the other 
eight and holds it as the cessation of all the senses, Sarva- 
indriya-uparama. But what exactly is the S'anta, it docs 
no: say. 

“ z&n. OtisfO *re*iwraf *n*wsjp* i & 

g*pn n 

WKSI'W’IT <fR?fcpWT*Ri[: 1 

FJ3I: || ’ 

?fet I dWt HW1: I W«T: I . . . 

TOT ff?I I I RT3I7IT« 

TOBTTO^JTOntk I 3RT: SIFoT 'HH'ri: | ” 

pp. 55 — 56. 

How can one speak of a Rasa without a Stbayin? 

The Ahuyogadvara SCtra 

The AnuyogadvarasOtra with the Skt. gloss of Maladhflri 
Hemacandra (Sgamcdaya Ssuniti Series) deals with the nine 
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Rasas of Kavya, p. 134 ff. The gloss first explains the 
Pras'anU Rasa thos: 



R3RT: | <RJ?- 



The text describes and illustrates the Prasanta thus : 

w^rn'i i 

Rt twt f% li 

^igj — 

t ^ SfVrt <rt?f g?$*Tci n 

BRIT 

3: SBT<W1^T I 

arf^W^: * W: 13R1 'OW* II 
5191RI *WI — 



15*1 q*n g^: sfaa •ftRsfrsg n 



Besides thi3 Pras^nta Rasa, the commentator explains 
that the Virarasa in the text has two sublime varieties called 
Tyagavira and TapovTra, both of which are superior to the 
third variety called Yuddhavira. It further explains that 
TySgavifa, Tapovlra and the Prus-finta are Rasas which are 
not brought into existence by any " SQtredosas ’’ like Anfta, 
Parahiihsa, etc. Yuddhavira involves Paropagkata, destruction 
of others ; Adbhute is roused by ‘ hyperbole \ Atis-ayokri, 
which is a species of falsehood. More of this later. 



IV 

The SthSyin of STnta 

WHEN it is said that Bharata did not speak of the S'inta 
Rasa, it follows that he did not mention any Sthayin which 
developed into that Rasa. One of the chief arguments of 
those who do not accept S’inta is that Bharata did not give 
its Sthayin. Says the Locanc: 

“ ‘ ^ fiwrt w. i g 

’ ^15T§*?Tg II” p. 176. 

The reply to this objection to S'anta must show that not 
only is a S’anta Rasa possible from a Sthiyin 
1. Sana. like S'ama. but also that the Sthiyin is 
available in Bharata’s test itself. So certain 
writers who held S’fima as the Sthiyin of S’anta interfered 
with Bharuta’s text. The result of this interference is seen 
in three places. The first two are emendations of Bharnta’s 
Anustubhs enumerating the Rasas and the Sthiyins. 

“>2*r + iflS RTT: ^n:” 

became “ >J*R + RfJ ^ TR 1 : Hm: ” I 

And “ gijcflx fairasjfa »» was read as 

“3P#wRim: «nf*nnqr: n” 
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Abhinava has these remarks on these two texts : 



“ ara W3i for® arciftfci a* <i3fo i 
“ m wpfr ' ftanwu: ’ 1 " 

Gaek. Edn., Vol. I, p. 269. 



The third case of interference is a complete interpolation 
of a section on S'inta in Ch. VI. (Gaek. Edn., I, p. 333.) 
The KfivyamBlfi and the Kis'I editions of the K. S', do not 
have the section on S'anta in Ch. VI. In this interpolated 
section, S'ama is given as the Sthiyin of S'anta : 

“ m STFdT STFT II ” 

That this section was absent in certain MSS. and that 
certain recensions counted only eight Rasas is known from 
Abhinava’s own remarks. Abhinava says : 

“ fTVI ^ 53- 

‘ fn^t •TFT 3I«£HpWWU*TC>: ' 93^ II ” 

Gaek. Edr... I, p. 340. 



This remark will make it clear that the section on S'anta 
Rasa is not exactly the end of Chapter VI as now found 
in the Gaek. edn., but the beginning of the section treating 
of all the Rasas, r.e. before the subsection on SViigira. There 
is no doubt on this point that the section on S’anta opened 
the section on Rasas and appeared even before S'ydgara, in 
some old MSS. which Abhinava consulted. For Abhinava 
makes an additional score out of this priority of S'anta in 
the treatment of Rasas. He says that it is because the Sthflyin 
of S'anta is Stbayin par excellence, being the Atman itself 
on which arise the comparatively less basic Sthayins 
Rati, etc., and because all RasUsvida is of the form of 




THE NUMBER OF RASAS 



61 



S'flnta, being Alnukika and free from worldly links, S'flnta is 
the greatest Rasa and hence it is that it is dealt with at the 
very beginning. 

Gnek. Edn., I, p. 340. 

Who may be the author responsible for introducing the 
S'flnta texts in the N. S'. ? It is not possible to say anything 
definite. All we know now is that Udbbata, the earliest 
of the now known regular commentators on Bhamta, accepts 
the S'flnta as is seen from his K. A. S. S. which however 
mentions not its Sthayin. Pratiharendurflja gives the Sthflyins 
and he speaks of S’ama ns the Sthayin of S'flnta. 

For tliose who believe in the genuineness of these texts 
on S’flnta as Bharata's own. there is no difficulty in answering 
the objection that S’flnta cannot be accepted for the reason 
that B ha rata did not mention at all its Sthflyin. For accord- 
ing to them. Bharata gave nine Rasas, mentioned S'ama as 
the Sthflyin of S'flnta and described S'flnta as the greatest 
Rasa. 

One of the main objections against S’anm being accepted 
os the Sthflyin of S'flnta is that the texts which ay so 
cannot be relied upon as genuine because of their absence 
in some recensions- Also because of the fact that the S’ama 
here spoken of would make the number of Bhflvas fifty 
and Bharata gives only forty-nine. Therefore some advocates 
of S'flnta put forward Nirveda ns the Sthflyin, Nirveda being 
one of the forty-nine given by Bharata. These advocates 
of Nirveda did not however criticise S'ama. Another objection, 
an imaginary one, is that S'ama and S'flnta aie synonymous 
and the former cannot be the Sthflyin of the latter. S'ama 
and S'flnta differ even as Bhaya and Bhiyfloaka, Vismaya 
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and Adbhuta and Hflsa and Hasya. The former is Laukika. 
the latter Alaukika. Saj-3 Abhinava : 

rm flWROiraTWfRT g 

43^? 5I«aw4t{ft I Clack. Edn., I, 336. 

Both the above-mentioned objections to S'ama are thus 
set forth by Abhinava, earlier, as Purvapak^a : 

q 51*111 I*'i4h qqkBTTfJ (?), b^TS- 

«rara«Ri ?fti «c«*nwroTn (R) i p. 333. ibid. 

R ud rata comes next to Udbb<H& in the discussion cn the 
Sthayin of S'Siita. He mentions Santa as 
2 . s*myas]5Enn. a Rasa and gives ita Sthfiyin as Sam- 
yagjftSna. Namisadhu clearly says that 
Kudrata gives Samyagj&ana as the Sthfiyin. 

BRt Hqftl I 

wpi qqq* ?Tq*q qmqrq. u ch. xvi, 15. 

fi'WH WlPWM: — Namisadhu. 



Evidently Redraft did not rely on the S’ar.ta texts in 
Bharata’s K. S', but was bold enough to hold Ra9as not 
mentioned by Bharata. So he left out S'araa and put forward 
SamyagjftSna as the Sthayin of Santa. If Samyagjriana means 
the realisation of the self, it becomes the causal antecedent of 
S'ama. SamyagjJUlna is Tattvajflana and all writers following 
Bharata have given it as one of the VibhBvas of S'ama. But 
Namisadhu does not make any difference between Samyagjfifina 
and S’ama. Under Rudrata’s verse enumerating the Rasas. 
Namisadhu enumerates the Sthayins, the VyabhicSrins, etc. 
And here, he gives S'ama as the Sthfiyin of S'finta. 
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We Arc not able to know what BhSva was held as Stblyin 
by Lollata and S’ahkuka. Some of the 
3 Tnr* v 1*r- v ^ cws on c ^ e Sthfiyin of S'flnta mentioned 
sakha. in the Abhinavabbarati may be the views 
of these two commentators. To those 
views we shall turn presently. Before that we shall examine 
the view3 of authors whose works are available to us. 
Anacdhavardhar.a accepts the S’Snta Rasa, criticises the views 
of the opponents of S'finta and determines the character of this 
Rasa. He does not hold S'atna or Nirvoda as its Sthiyin 
but gives Treoakjayasukha a9 its StbSyin. He says : 

^ I rWI — 

“ *T*l ^ I 

5 «iwwshw *n^: TOtff ^ra. 11 

III, Ud. p. 176, N. S. Edn. 

The Locana : 

“^OTRi fowl! 5: WT: Rffo: 

p n»l 9: <WH:*idi?d: c% 38101 W 

B 5irat W: II ” 

This non-acceptance of S'ama shows that Ananda- 
vardhana did not accept or follow the S’inta text in Bharata. 
His Sthiyin for S'Snta is that happiness which is tho 
cessation of all desires — Tft«a-k$aya-snkba — and is inspired 
by Vyisa, whese Mahabharata Ananda is going to expound as 
a S’Snta-epic in the next Uddyotn of his work. If however 
we take this Thrift as an Upalak$ana for all Bhavas, this 
Sthiyin will become identical with the S'ama or the Prayama 
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of all Cittavrttis. Thai ibis SthKyin also will, in some way, 
become a form of S'ama is accepted by Ananda when he 
distinguishes the S’ama from the Vlra in which certain 
opponents include the S'inta. Ananda says : 

“ w 5TFd«I fad: | ” P . 177. 

And the Locana here interprets Abankaraprassma ss 
Nirlhatva. Hemacandra, a follower of Ananda ami Abbinava, 
equates Ananda’s Trsr.Sksaya with S'ama : 

S'WWT: 5F1: RIH: STFSIW: I ” 

K. A., p. 80. 

The Locana informs us that there were some who, not 
satisfied with TpsnaUyiyasukha, gave the 

4. s*rvociitavrtu- complete death of all the Cittavrttis, the 

modifications of the mind, as the Sthayin. 
Abhiaava replies that if this is meant as a 
negative state, it can hardly be a Bbflva ; for a negative state 
cannot be a state or Bli3va ; if however it is meant as a 
positive state marked by the absence of all the Cittavrttis. 
it comes to the same thing as that state of bliss which is 
marked by the annihilation of all desires. 

5 i traits : 

WT >T^iq>TH | q^ 

a affflOTjl || Locana, p. 177 (Reconstructed). 

There are others, the Locana continues, who quote a 
verse from Bharata on S'flnta as the one 

5. N irviVi-ji-cmn- bas « c Ras* of ^*‘>ch the other Bhavas are 

Vl,l ‘- transformations and bold that state of the 

mind when it i3 itself and is free from any 
transforming condition, as the Sthayin of S'anta. Abhinava 
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says that this also differs only slightly from Trjpakjaya. 
While Anupajatavis’esa-cittavrtti is a state ol Pragabhiva of 
Tfspa etc., TfspSksaya refers to a state of the Pradhvams3- 
bhiva of Trspa etc. The extermination of TjspA is the 
natural process ; we see in experience the polluted Cittn 
gradually clearing. 

$fcl STRWI^m STgq-3fX3- 

3TT«TPJ OTfoti *T»P3 I p. 177. 
Bhoja gives Dhjti as the Sthayin of S'anta in his 
SarasvatiJcnothabharapa. pp. 514-515. 

6 - Dhfti. 



“ — SftWTfafll*: : ssflurffoA *ptt 

Pl^ra: 5TFd | 1 

zm gjRW ?ni faNi irafa l ” 

What is this Dhjti ? Dh^tl means Firmness, Contentment 
and Joy. All the three are pertinent. But Bhoja means only 
contentment, Santu$ti, for, his illustration is : 



vmgmw h? ii 



This contentment again is not far off from Tr$p£tksaya 
or S'ama. Bhoja mentions S'ama here as being held by- 
others and he opines that it comes under Dhrti. Perhaj* the 
reason why Bhoja did not choose S'ama is that it is not 
found in Bharata’s list of 49 Bh2vaa. Dhrti is found there. 
Elsewhere Bhoja gives the same S'ama as a variety of the 
Vyabhicarin called Mali. <p. 523) «W I Mali 



1 See also the SShitya mimiosa, TSS- 144, p. 59. where this 
view of Bhoja is noted. The S. M. itscll does not accept the Santa. 
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has a variety called Tattvajftana which is again not different 
from S'ama.' In the SVhg3rapraka5 , a Bhoja discards Dhrti 
and holds S'ama as the Sthfiyin. 

"ara ^ 5IT==I: etc.” 

S'?, pra. Mad- MS.. Vol. II. pp. 377-8. 

Dhrti is mentioned by Bliarata as a Vyabhicarin and in 
Ch. 7, Vijftina, S'ruti, S'auca, Acara and Gurubhakti are 
mentioned among its Vibha%'as. These would properly come 
within the scope of the S'anta Rasa. Earlier, in the first 
chapter itself, Bharata speaks of Dhrti. While describing 
how variously Drama pleases persons of differing tempera- 
ments and moods, Bharata says that Drama gives Dhrti to 
those whose minds arc in anguish or arc disturbed very much. 

| Gaek. Edn., 1. 112. 

This Dhrti may refer generally to the balm -like effect 
Drama has. Abbinava takes it as 4 Dhairya \ firmness of 
heart. This Dhpi may refer in particular also to such drama* 
in which the production of Dhrti in the audience is the special 
purpose of the drama. Such cases would be S'anta- play*. 

Many other Bhivas are held as the Sthayin of S'Snta by 
other writers. We come to know of these 
7. Nirvwia. from the Abhinavabharati. We are not 
given in this work the names of the writers 
who held those views. The first of these Bh&vos to claim our 
attention i6 Xirvcda. The almost only reason why certain 
writers hold Xirvcda as the Sthayin of S'anta is their necessity 
to show the opponents of S'anta Rasa that the Sthayin of 
S'&nta is surely found in Bharata. They are not for holding 

1 Thi9 Mati-varifty i9 not that which Bhoia holds as the 
Sthiyin for his new Ud&tta Rasa on p. 515, S. K. A. 
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to ^ama, a BhSva not to be found among Bharata’s forty-nine 
BhSvas. While Bhoja tried for some time to get over the 
difficulty by picking out Dhrti from the 49. there were earlier 
writers who took the very first Vyabhic&rin Nirveda and 
proposed to treat it as a Bbfiva which was both Vyabhic&rin 
and SthSyiD' The Abhinavabharatl says: 

^ frRS: | ” Geek. Edn.. pp. 269-70. 

“ *11 cWIHjn (*tel ffr lR M<<q«SwfPiai) 

1^13 (BF&) »qi{JwTq ; | qg* ftfUPWt ? rfr3?Ml- 

fsral fjpf? i 3 r 4r ft — at 

elate*! tTjf. i nnftTOlft*?^ ^ 

Hp/i:. »PWT STJff&fit BBT *• ^3. 1 " ibid. p. 334. 

The problem that has to he faced first i3 the postulation o: 
5'ima as a Rasa. The first objection against it is that 
Bharata has not given its Sthayin. To answer this criticism, 
certain advocates of S'anta say that Bhnrato has given the 
Sthayin of S'flnta in his text ; it is Nirveda. But how did 
these advocates of S'anta discover that it was Nirveda? 
Bharata docs not sav so ; Bharata gives it as a Vyabhicari- 
bhflva, the nrst among them. The reply is that Bharata’s 
mention of Nirveda at the head of the Vyabhicarins and 
immediately after the Sthayins, has a meaning. Nirveda is a 
dislike for objects and as such, is inauspicious, A cm!) gala. 
Sage Bharata is one who utters auspiciously and so his mention 
of Nirveda as the hrst asks us to explcie a hidden meaning 
RtT giqqfrl). It is to show to us that, though it is 
inauspicious, it is given as the first, since, whiie being a 
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Vyabhiclrin, it is also a SthSyin ; the SthSyin of the Rasa 
called S’anta. If it is not for the suggestion of this Prayojana. 
Bharata would not have given the inauspicious Nirveda first. 
Then arises the question: Is Nirveda itself the SthSyin? 
Nirveda is horn of broken love, poverty or many more causes. 
What variety of it is exactly the SthSyin of Santa ? Bharata 
describes Nirveda thus in Ch. 7 : 

fra f^rafl m 

i <! -»H Rfll'ltlHJIMI : ftB&t dtwti I Gaek. Edn., I, p. 357. 

Bharata here gives many causes as producing Nirveda. One 
of these varieties of Nirveda is that bom of TattvajflSna. It is 
Nirveda for all mundano things. This Nirveda alone is rele- 
vant in a consideration of the S'anta Rasa. It is this Nirveda 
bom of Tattvajflana that i3 held as the Sthayin of S'Snta by 
those who are anxious to have the authority of Bharata. But 
how can a Vyabhicftrin become a SthSyin ? It is said that only 
such Nirveda as is born of broken love, poverty, etc. is Vyabhi- 
cSrin. The same Nirveda when it is born of Tattvajiiina and 
shuns all mundane things becomes the permanent Sthiyin- 
Says S'irngadeva 

Wft dr3»1I-ilS'll flfff I 

II SangltaratnSkara. 

Such Nirveda becomes greater not only than other kinds 
of Nirveda but also than all the other Stbayins and Vyabhi- 
cirins, all of which it subordinates. Says Abhinava while 
expounding the case of Nirveda : 

R- «T7*T: R 0^ ft I 

Gaek. Edn., I, p. 334. 
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II is this ' Anyopamardaka ’ SlhSym-type of Nirveda that 
is taken. 

Mammafa accepts Nirveda as the Sthflyin. 

“ 3«TT?W 

5TraTsft *RFT W: I " 

Maramata does not say that this Nirveda is Amaiignla, 
but says it is ‘ Amahgalaprlya As a matter of fact, Nirveda 
bom of Tattvajfifina Ls the greatest MaAgala. Says Bhatta 
Gopala in his glos3 here : 

Hff g q NMftgng I " T. S. S. Edn. K. Pra., p. 138. 

This shows how trivial this argument for S'inta based 
on Mangalavada is. Another difficulty in this argument of 
’ Mahgala-Amangala ‘ is the question why there should be any 
Marigala when the enumeration of the VyabhicSrins begins. 
No doubt, there is the habit of Madhya-mahgala among writers, 
but why should that Madhya-mahgala be at the beginning of 
the VynbhicHrins ? Another argument advanced by the advo- 
cates of Nirveda is that it is in the position of a lamp on the 
door-step, a Dehaltdlpa, shedding light on either side of the 
door. Being enumerated at the er.d of the eight Sthayins and 
at the beginning of the Vyabhicarins, it has to be taken, accord- 
ing to the implied idea of Bhiraia. that Nirveda among the 
VyabhicSrins must once be taken with preceding items, the 
Sthayins. and then with the succeeding items, the VyabhicBrins. 
This is also an argument without weight. For there arc other 
VyabhicSrins which also arc Sthayins, as for instance, Amarsa 
which as Krodha is the Sthayin of Raudra, and Vijida which 
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ns S'oka :s the Sthlyin of Karuna. These are not brought to 
the front and enumerated at the beginning along with Nirveda. 

Another possible objection to having Nirveda as Sth Ilyin 
also besides a Vyabhicflrin is that a Khava which Bharata has 
definitely mentioned ns a Vyabhiedrin cannot be taken os a 
Sthiyin also. But to this the reply comes out that Bharata 
himself gives a hint, taking which it can he proved that the 
status of SthSyitva, Vyabhiciritva and Sittvikatva of the 
forty-nine Bhfivas am not names belonging only to those given 
under those names but that any of the forty-nine may, accord- 
ing to the circumstance, become any of the three. This. is 
the pre-Abhinvagupta view of the nature of the forty-nine 
Bbivas and the names Sthayin, Vyabhicftrin and S&ttvika. 
As a consequence of this view, there grew a tendency which 
expressed itself from the times of Rudrata and Lollata up to 
the time of Khoja, that Rasas are not eight or nine only, 
but forty-nine. The hint mentioned above and referred to by 
these theorists is contained in Bharata’s text on the Vyahhi- 
carins of Rati where he mentions Jugupsa, a Sthayin, as one 
of the prohibited. 

wflwffcMW : i 

Gaek. Edn., I, p. 307. 

This means that Bharata himself suggests that SthKvins may 
become Vyabhicflrins and Vynbhicarins. Sthlyins. This view 
is stated as follows by Abhinava, as POrvapaksa : 

Pwlddli*! aigSHrfa | Abhi. Bhu., p. 334. 



' Means Sattvilcatva. 
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Abhinava critcises this view’. He does not accept the 
Nirvcda born of Tattvajfiina as the Sth&yin of S'anta. If 
such Nirvede as is born of Tattvajft4r» is the Stblyin, it 
means that TattvajftSna is the Vibhlva. The other VibhSvas 
given, namely VairSgya, Samitdh:, etc., are not Vibhivas 
strictly. If they arc included as VibhSvas because they arc 
causes producing Tattvajiiana, they arc really the causes of 
the cause. The cause of the cause is never called Vibbiva. 
Further, Nirvcda itself is an aversion towards all objects and 
is not different from VairSgya. Far from being the product 
of Tattvaj iiina, Nirveda is one of the causes bringing about 
Tattvajfiina. For it is one having aversion to mundane 
things that strives after Moksa and attains Tattvajfiina. 
It is well-known that Moksa is directly attained through 
Tattvaj ft 4 08 and it is not true to S3y that one attains 
Tattvajfi4na first, then gets aversion and then attains Moksa. 
Is-varakispa also says that VairSgya is not the final stage 
preceding Moksa, that VairSgya at best result* only in 
Prakrti-laya in the absence of Tattvaj hana. Tattvajfiina alone 
results in Moksa. 

mtfilOT: I * SI*. KSriki, 45. 

Says the Vjtti of Gaudapida here : 

I ^sig q^frfg 

II 

It may be said that Tattvajfiina strengthens VairSgya 
and increases it. Patanjali also says that Vairigya towards 
Guoas results from Tattvajfiina (Pnrusakhyiti). Yoga Satra 
I, 16: Wqf But Vylsa, in his Bhasya 




72 



THE NUMBER OF RASAS 



on this Sutra, says that such Vairigya is really Jflflna : 
qn $0*1*1. (Snandflsiama Edn., p. 20.) There- 
fore it comes to TattvajnJlna strengthening and increasing 
itself from stage to stage. The result is there is no Nirvrda 
as Sthiyin but only Tattvajnana. It is the Sthayin of S'Sota. 

Surely Bharata speaks in Ch. 7 (the Bhav5dhy&ya), while 
describing Nirveda, of the Niveda that is born of Tattvajnana. 
This Tattvajfilna or Samyagjnina and the Nirveda bom of 
it do not refer to S'anta Rasa and its Sthayin but refer only 
to the ordinary and common Nirveda born on one realising 
that he has wasted his energies in a worthless cause through 
mistake, as in serving a miser who would not pay. 
etc. Such Nirveda can be a Bhfiva only. 

The advocate of Nirveda quotes now Ak$apada against 
Patanjali. Ak$ap4da, he states, say* in hi* Nyava Sfltra 1, i,2 
that the removal of MithySjftina, i*. the appearance of 
Tattvajnana, produces the destruction of Dosa, i.e. produces 
Vairflgya. Thus Tattvajrtaua-ja Nirveda or Tattvajnflna-ja 
Vairflgya is the Sthayin. This Nirveda or Vairflgya is the 
final stage and not Tattvajfiana which is only one of the 
causes of Vairflgya- The reply to this is thus given in the 
Abhinavabharati : Surely Akifapada speaks of Vairflgya but 
who said Vairflgya is Nirveda? Nirveda is an attitude of 
aversion and a continued sadness end as such, is hardly identi- 
cal with Vairflgya. Mok$a, for which we are now postulat- 
ing the Rasa (the S'flnta), is a state of Kaivalya in which 
there is neither the sorrow nor the joy of this earth. Vairigya 
is the cessation of Rflga arid Dve$a and is not identical with 
Nirveda. Even if we accept that Nirveda is Vairigya, it 
does not follow from Gautama's words that Vairigya or 
Nirveda is the Sthflyin of S’inta. According to the Sutra 
of Gautama, 
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o^RiqnR^:, 

it is not ihe immediately preceding condition of Mnkti. From 
VairSgya, activity (Pravptti) must stop; from cessation of 
activity, birth must stop and when birth ends, misery Hies 
away; when misery has fied, it is Mukti. 

Lastly, there is no good reason why or.e should take so 
much trouble, qualify it as Nirveda born of TattvajfiSna and 
call it VairSgya and stick to Nirvcda. Such a cumbrous 
and elaborately described Nirveda is only another name for 
the simple S'ama which can be the Sthiyin of S'inta. 

Other views on the Sthiyin of S'inta are also available 
in the AbhinavabhBrat!. Certain writers 
s. Uuaf*. held Utstlha, the Sthiyin of Vira, ns the 
Sthiyin of S'anta also. Abhinava says : 

* WTiftyiiS | ’ p. 269.’ 

How did some writers come to hold Uta&ha as the Sthiyin 
of S'inta? Utsiha, as given by Bharata, is . the Sthiyin of 
Vira. It is said that there are three or four varieties of Vira, 
Dinavira and Day&vlra being two of them. The variety 
named Dayavlra ss exhibited in the acts of sacrifice of Bcdhi- 
sattvas and as dramatised by Harsa in his Niginanda is very 
much akin to S'inta- So much so that 3ome antagonists of 
S'inta say that there is no need for a ninth Rasa named S'inta 
and that the situations in discussion come under DayivTra- 

' *rs wnpj ea-jf) ' Arm ’ *fei: i arm? 

i i i orsajHJii . . . 

*** I ” Abhi. Bhfi., G*elt. Eda.. 1, PP . 267-270. 

prftww a i <r*ra, 

wtf* * % i .... . wnft <n*i u 

S'aragadcva, SailgUaratcSkara. 
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Nlgananda is a Dayavira play. The Sthfiyin of Dayavira, 
as of other Vlias, is UtsSha. 1 Further, the path to attain 
Mok$a is one of strenuous effort and the yogin’s fights and 
victories in the realm of the spirit have always been described 
in the image of heroism. (C/. the description of Aja and 
Raghu in Canto VIII of the Raghuvarhsa (S'ls. 19-23 ; from 
ajpifrF.HTTl to jfcl tfiga ■*.) Subrahmanya 

Sudhih explains at length in his commentary, the Praudha- 
pmkftra, on the Prabodha Candrodaya (Madras MS.), how 
S'Sntarasa is portrayed in the play in the Samasokti of Vlra. 
So it i3 perhaps that certain advocates of S'Snta who were 
worried about finding a Sthayin for S'anta from among the 
Bhivas mentioned by Bharata, chose Utsiha. They intended 
to improve upon the position of those who held to Nirveda, 
who made the mistake of voting a Vyabhiclrin to a Sthiyin’s 
place and hence felt their position beset with many difficulties. 

In reply to these critics of S'finta who hold that there is no 
need for a new .Rasa like Ssnta when there is Dayavira, Abhinava 
»y* that Bharata gave only three varieties of Vlra, Daoavlra, 
Dhamav'.ra and Vuddhav’.ta and that one cannot create a new 
Vlra. Dayavira is only a new name for S'Snta. 

“ 1^5 aifM V ifel i «twt*«- 

ott 5 gfii; — 

' srrW uSffi wto * I 

BT! «ST filfiriraftran II * 

WrnUJWtR i}r«6fliWTWWl I ” Locana, pp. 117-8. 

Bhajja Gopala, in his KIvya PrakMa-vyifahyS: pp. 1 39-140, 



"'Wfa Ff=< *trar*mwm, 5 r • ^m'u jjefo' «4jii a?la 

* I « are TOT II ’ gf*n tfoww - 
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Thcj- had to resort to quibbling with auspiciousncss-insuspi- 
cioifsness, Dchalidipanyaya. etc. The sponsors of Utsaha. 
like those of Rati and Jugupsi to whom we shall come 
presently, had the advantage of fixing one o: the eight Sthayins 
themselves mentioned by Bharata as the Sthayin of S'anta 
also. But then arose the problem : how could ore Bh&va 
beget two Rasas ? The difficulty was overcome by accepting 
varieties of the same SthSyin. It was even as Nirveda being 
made into a special species called Tattvajfiana-ja Nirveda, 
Nirveda born of the knowledge of Truth. Hasa also has 
many varieties. Rati is divided into Sambhoga and Vipra- 
Umbtuu 

The writers who held Utsaha as the Sthayin of S'anta 
built on sand. They knew not what they were doing. The 
opponents at once undermined them by suggesting the inclu- 
sion of S'anta in Vira. One of the main PQrvapaksas to 
S'finta :s the possibility of its inclusion in one of the eight 
Rasas mentioned by Bbarata- Ananda mentions this objection 
and rcplicB : 

“*3** tfRSnTflk: | tRU 

5*RWT«R1H. I fad: etc.” 

“dfllW -^fa- 

it imfo d«n TOR: I ” Dhva. A., pp. 177-8. 

The Das’arQpakSvaloka says : 

“ *3 g <ftoftron^ arewfa i ” 

The real position of the Bbuva called Utsaha is this: 
Utsaha closely attends upon Ahaiikira without which there 
cannot be any activity. No Rasa is possible without these 
two elements. Bhoja pursues this line and discovers his 
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Ahankara theory of Rasa. Dot according to the rule of pro- 
dominance, PrSdhinyanyaya, it is VIrarasa to which 'this 
Utsaha is connected most. This Vim is held to have four 
varieties, Yuddha, Dharma, Dfina and Daya Viras. Of this 
Yuddhavira is Vira proper. Utsaha is however Sthayin of 
the other three varieties also. This Utsaha is the very basis of 
all action and as such can be seen in some varieties of S'anta. 
Two such varieties are Day&vln and Dharouvira which are 
really names of two aspects of 5'finta. S'anta is a wider field ; 
it includes Dayfi and Dharma but is not included in or 
exhausted by these two. Numerous are the religions and 
paths of action towards spiritual realisation. Why these two 
Viras of Dayfi and Dharma only ? Dlnavira can be a form of 
S'anta. Dfina may stand foe Tyfiga also. 

Even Yuddhavira can be a form of S’anta : there are those 
who fight religious crusades for the defence of their faith. 
Similarly there can be a variety of S'anta called PfiiKjityavIra 
which Jagannfitha humorously introduces. 1 Study of texts, 

1 RasagiuigSHhara, K. M. edn., pp. 37-+Z. dk- 

*rn>^ PRO f^rfha (p. 51.) Jagannatha menticna 

besides the four old Viras, Satyavlra, Pfiodityavira, Kfamfivira 
and Balavlra- The Mahftbharata mentions numberless varieties of 
this Vlra, while describing Dana. Bbisraa says in the Dfinadharnia- 
parvan in the Anua'asana, S’la. 22-27. 

WT gjfor: sfinti: i» ?zg i 

• • • 
qf® ST: I 

<iiW'ra Jnwj: a 
#naiH«i i 
triwaaro «a#t <i* ii 

sroo ^ c«r*i toiwo ift i 

* OTT 31: aSfel 5T5f%T: U 
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learning their true import and propagation of their teachings 
form part of S’&r.ta-activities. These produce PSndityavIra 
in the prophet who has to meet and win adversaries in debate. 
So also there is KsamSvira which also JagannStha points out. 
K«am5 is a virtue of very great importance in S'ants. So 
Utsahii is not S'flnta ; Santa comprehends many kinds of 
Utsaha. That is, several kinds of sublimating UtsShas are 
Vyabliicirins in S'inta. Daya-Utsaha, Dflna-Utsaha, etc. are 
very frequent and arc intimately related Vyabhicflrtns in 
S'inta. Even the yogin who has realised Truth and has 
become, like Grid, K{takrtya and AviptasamastakSma, has yet 
embodied existence in this world os Jivanmukta and naturally, 
like God, he also stops not from untainting action for the sake 
of the world. The Lord says : 

^ ^ ft? | 

ifliMlfWlBWi ^ tnj ^ effflf&i || etc . Bha. Gita, III, 22-24. 

Thus Uts&ha of such selfless activities as in Danavlre, 
D&yfivfra, Dharmavira, etc. is an intimate accessory’ (and only 
an accessory) in S'Anta. Says Abhinava : 

“ wwft =3 3 ot 

sw wrrww: 3Tfi*rfwts ; tW»: I «W 

^ tin fanfarisa, ^ i " 

Abhi. Bha., Gaek. Edn., I, p. 338. 
swm fMsjflT *«a: *tfc am i 

toww w: teu&gm 'ft i 

ar^WT it ii 

^ M\*i H Kuiubakonam Edn. 
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There is a saying that foe those who would have this 
world, there is no hope for the other. 

9. Jocopai. Only he who discards all mundane things 
can walk to salvation. For this, he must 
cultivate the feeling of disgust or loathsomeness towards the 
things of this world. This is the Bhava of jugupsa. Some 
hold this to be most important in S'anta and propose it for 
the place of the Sthiyin. 1 ‘ Abhi. Bbfl., Gaek. 

Edn., I, p. 262 . 

Bhatta Tauta has made some contribution to this JugupsS 
and its relation to S'anta. In Sis. 97*102, Cb. VI, Bharata 
speaks of the varieties in each of the eight Rasas and here he 
says of BIbhatsa : 

iffta?: wm: sis sitft wig. i 

II 101. 

Bibhatsa is of two kinds, Ksobhana and Udvcgt. But in the 
first line, there is an additional word S'uddha. Commentators 
tcok it as qualifying Ksobhana and they distinguished the 
Udvegt variety as Ayuddha. But Bhatta Tauta said that 
Bibhatsa is of three kinds: K$obhapa, S'uddha and Udvegl. 
The Gaek. Edn. gives a reading here which has : 9 for 

c ftcfoW- \ Tauta explains S'uddha Jugupsa as the disgust 
at the so-called pleasures of the world. Such Jugupsi is 
illustrated by poems of Vairagya in which women and the like 
arc denounced. This is a very powerful aid to Mok$a. s When 
passions assail and evils tempt, Patanjali asks us to contemplate 
the other side of the pleasures, the attendant misery, etc., 
and begin to loathe them. 

* Nirveda is very closely allied to this JugupsS. 

* Just as Nirvoda which is born of Tattvajfifcna becomes 
Manga:*, Jugupsfl for worldly objects become Sftiddha. 
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((f) tttaoCTP^: I 

ft57^»f: h sg'it #sgs:, I 

sqiwinwi?— ^faHfwwq fturafifsi'n^ qj | to- 

^;n^fmfawf?rai gt, *1515 : — ‘^fara. 

tfmggtST’ 3m* ii.4o.) ift i m ‘frsfcmd W$m- 
« 1 W (mn^o n. 33.) 1 th «nsf* (teitsft) <m & *• 
*Sf I ” Abhi. BhS., Gaek. Edn., I, p. 332. 



Bui Tauta did not have the reading ‘ Wtil tjffcwi: ’ for 
he interprets the text 1 WR; fScffa^l ’. lie says that though 
there are really three kinds, Bharata speaks of two, because of 
the rarity of persons having the S’uddha Jugupsa. 

“ ?t J f^'f tfPf 3fST3$ 1 ” 

ibid. P. 332. 

So it is that some critics who do not want a separate 
Santa say that, even as it is possible to include it in Vira, it is 
possible to include it in Bibhatsa. The D. R. Avaloka says : 

“ ^ 3 4Ur4taaii$ af^rcte wofa i ” 

The reply to this is the same as to the argument which 
sought to include S'inta in Vira. Just as UtsSha is a very 
prominent accessory of S'flota. Jugupsa also is. This Buddha 
Jugupsa may be a prominent Vyabhicarin ; but S'anta is not 
Jugupsatmaka. The Locana says : 

“ ftwg?T«WCT1?( sm* | 

*n SfW affo^flfafl iRft, * g Wlfartftl | ” P.tfB : 
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The AbhinavabhiratT says : 

“ *raT (T^RtnsPl *i ‘ 

km*’ jfii, s*n ^ ft? tot ^ $$oi^wM+.i^§?tg 
PfafftHRmf: arfSraifwtsfq >nwtan*ira£ m srt 33. 
«r«n:, wwfimgwH 1 ” p- 33S - 

Another interesting view is that which holds the first 
Sthiyin. Rati, itself as the SthByin of .Santa 
10, Rati. Rasa. This view also arose out of the 
necessity to choose one of the Sthlyins 
mentioned by Bharata himself as the Sthiyin of S'Snta also. 
This view also makes a fine approach to S'lnta and is an 
appreciation of an aspect of the fundamental nature of S'anta. 
Truth whose realisation is salvation is of the nature of Self 
which is Atman. It has to be realised by piercing the veil of 
things which are ‘ Anitman 1 and which shroud the Atman. 
Things Anitman must he loathed and this loathing of Anlt- 
:nan led to the Jugupsl-view. The Rati-vicw is closely 
related to the Jugupsa- view; for when ‘ Anitman ’ is loathed, 
Atman has to be loved. This love of Atman, Atmarati, is the 
Sthiyin of S'anta. When one realises Atman everywhere, his 
Love floods the universe; Jugupsa then flics away ; for there 
is none besides or beyond Atman to be shunned then. 

wifti *pnft awwq i fwfti i 

*T || 

Like S'uddha Jugupsa, this is S'uddha Rati, a superior 
Love, distinct from the Rati of man for woman. Bhoja 
pursued this idea of Atmarati and landed on the philosophical 
summit of the S'pngara theory ol one Rasa. 

swt w. R WfatPH 3TRq^: I S'r. Prn. 
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The Ahhinavabhiratl records the Rati-vicw thus : 

3* SHliJdMHWimwfaTOl flWflmftfrf 
5TF* — 

‘ minwfflH *n^: I 

^ f^fil II ' (fl. jftay.) 

Abhi. Bhi.. Gaek. Edn., I. p. 335. 

Further, Rati has this additional qualification for being the 
SthAyin of S'anta, since the final state of Mokja is one of Ananda 
and Self which is realised is itself of the form of Ananda. 

This Rati sails in the same boat as Utsaha and Jugupji. 
Only it seems to be more intimate to S'Snta, a VyabhicArin of 
greater importance. Not only Atma-rati, but Rati for a 
personal God, which is called Bhakti and is proposed as a 
separate Rasa, comes under S'anta. The S'anta has had a 
love-treatment at the hands of some poets and theorists. 

qftfc awWs?Plfd ^ tPTt: *P>RH I ’ 

Abhi. BhB., Gaek. Edn., I, p. 340. 

On the same grounds on which Utsfiha, JugupsSand Rati 
wt iie proposed, the other Sthiiyins can also be 
proposed as Sthayins of S'anta. Only they 
have to be shorn of their ordinary VibhAvas, 
etc. and made a superior and extra-ordinary variety ( Vioitra ) 
with VibhAvas like S'ruta, etc. Any one of these eight Vicitra 
Sthayins can be called the Sthlyin of S'anta. Abhinava ays : 

“ *^reV foltfef^i'fl I fT 

are? I ffdH a:*l«fl3 ‘qpfi I ” 
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It ia in accordance with this view that some hold a 
variety of Vira. Day* or Dharma, Jugupaa for the world called 
S’uddha Jugupsa and Rati towards the Self called Atma Rati 
as the Sthayins of S'anta. Abhinnva elaborates in his 
Purvapaksa that others among the eight Sthayins have equal 
claim to be the SthSyin. 



“Ctf 'WrTR'Pi fra ^ ftsNRV:, 

^ m im, fTTfssm 

igwnrcV fawmHw.’ 

siHididi fawraw wPRq f^nfrq^ i ^ 
1 qn*l t? fafitSW, ftWFI, qf”iap»fa 
?7tnR5i% ^ aawfo '^R, <n% 

3 ww fosiwri w fasfraa 

W«MWW1^: I fftl %3, 

-ot?i*4u^M WT3. i ” 

Gaek. Edn., I, pp. 336-7 (Corrected). 



It is often said that for the thinking man, the world is a 
comedy. Man's pursuit after trifles, his 3TBJt^ 5fl[f 



: Hisa. 

* S'oka. 

1 Krodha. 

* Utsflha. 

’ Bhaya. 

* JugupsS. 

’ Viamaya. 



THE NUMBER OF RASAS 



83 

produces laughter in those who know the real value of the 
things of the world. To the Ycgin. man’s action and senti- 
ment appear as Kaima-Sbhisa and Bhlva-ibhJsa. Says 
Bhatta Bhallata in a fine verse : 

fwq, spi qpra: 

f* 3R5: I 

-3^1 II 

So much on behalf of the importance of Hisa in S'anta. 

It is but a thin line that divides comedy from tragedy. 
To the feeling mar, the same world is a tragedy. The Yogin 
pities the poor SamsSrin, caught in the whirlpool of passion. 
Thus S'oka seems to dominate in S'anta. The seeking Ycgin, 
the Yatamana, who strives towards his goal, considers the 
world and its temptations as his enemy ; lie gets angry at 
them and desires to do away with them. This attitede is 
Krodha nnd Raudra. The same attitude begets fear of the 
temptations from which the seeker desires to fly. This is 
Bhaya. He reads of or listens to an exposition of the great- 
ness, the omniscience, omnipresence, blissfulness and other 
aspects of the nature of the Self and when he contemplates on 
this wonderful truth about his own Self, he is thrilled and 
struck with the wonders of the world of the Spirit. This is 
Vismaya. As explained already, he loathes even the socalled 
pleasures of the world and then Jugupsfi forms the prominent 
attitude. In this manner, these seven Stbfiyins can claim to 
be the Slhayins of S'anta. 

The very possibility of each or all of the eight Sthayins 
being the Sthayin of S’anta prevents any one of them being 
the settled Sthayin of S'anta. It cannot also be held that, 



'rat dswgfai flra 
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according lo circumstances, the Sthayin varies in S'anta. A 
multi-sthiyinned Rasa is foreign to the theory of Rasa and is 
an impossibility. Many Sthiyins can only mean many Rasas. 
If by virtue of the unity of the object, viz., Moksa, a plurality 
of Sth&yins i9 accepted as resulting only tn one Rasa, it can be 
pointed out that in'view of both Vlra and Kaudra resulting in 
the same end of the destruction of the enemy, Vlra and 
Raudra can be made into one Rasa. Therefore, neither any 
one nor all of the eight Sthayins can be put forward as the 
Sthayin of S’anta. 

The real significance of this view however lies in another 
direction. It points to the fact that any or all of the other 
Sthayir.s become, in their vicitra varieties, Vyabhicfirins of 
S'Snta and in their ordinary varieties the causes of S'inta. 
One may pass to S'flma from Rati or S'ok* ; as a result of 
broken love, or the death of a beloved person, one may seek 
solace in S'ama. Asoka fought the Kalingas and passed from 
Vlra to S'Snta. Therefore any of the eight Rasas or all of 
them can be the UddfjMka of S'anta. Therefore it is that 
S'Smgadeva says : S'ama is present in all the Rasas. 

5W: | S'. R., VII, ST 3535 

and KallinStha comments upon this : 

; aft TO if*3 3*88 4 

The next view is a reply to the criticism of the above- 

12 Ail tac ci ht ? ‘ Ven V ‘ CW Wh ' Ch P r °P° 9cd an y onc of ,he 

Sihajins :og«'iiin. right SthSyins as the Sthayin of S'inta. 

This view suggests that all the eight can be 
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considered as constituting together the Sthiyin, taking Simla 
as a peculiar case. 

“ *5 I " Abhi. Bhfi.. Gack. Edn., I, p. 269. 

"^3 msi: arotor 

5«!|: i , iRW ^ ftfiVTfl 

I ” ibid., p. 332. 



It is true that as PQrvapak^a, the whole of this complex 
world is involved in S'Snta ; but all these form only Vyabhi- 
edrins. Says Abhinava : 

“ ^ WTpR: fl*T*3tsq 

RflwfarPfwtf?! | ” ibid., p. 338. 

Rasa is developed from one and only one Sthfiyin ; if 
many BhSvas appear, they can do so only as VyabhicSrins. 
The analogy of Panakatasa must not be brought here. These 
BhSvas contradict each other and cannot co- exist at the same 
time. How could they function together to produce a common 
Raaa? 



So, what is the real Sthiyin of S'Snta ? Abhinava holds 
13. Sxldbanti • ’* )at TattvajfiSna or AtmasvarDpa itself is 

Ximto, AtmaJSKoa the Sthiyin of S'Snta. He briefly states it 
thus in his Abhinavabkarati : 



or 7»t!v8jfi mi 



ftfcl fT&l R3I Wliwi I dRjtM ^ =fH WffiWR I ” 



“fo 3TR^ 

WTtfl | ” Gaek. Edn., I, p. 337. 
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Earlier also he says : 

“ rtf': 

5TR- I ^ | ” ibid. p. 269. 

Tat tvaj Aina or knowledge of Atman is the direct cause or 
is itself Moksa. Therefore Almajiiina or the very nature of 
the Soul or Sell which is itself of the form of Knowledge and 
Bliss — JflAna and Ananda — is the Sthayin. This Atman is 
Sthayin not in the same sense in which Rati, etc. are ; it is 
Sthayin par exctlitncc. It is the basis and the root of all 
other SthAyins. It is upon the substratum of this ultimate 
SthAyin that, a3 a result of sense-contacts with external 
objects of the world, the other eight SthAyins are created. 
Behind Rati, Ha3a, etc. is the eternal Atman. Rati and 
other Sthavins rise and fall but Atman is SthSyitama ; Rati 
and the other SthAyins become it3 VyabhicArins. (Abhi. 
Bha.. p. 337.) 

Therefore it is, says Abhinava, that Bharata mentions not 
this S'anta rasa and its Sthayin, Atman. For, it belongs to a 
higher plane and it would have h«en improper if Rharata had 
given it among Rati and the rest. It is the very basis of Rati, 
etc. which nre not possible without it. Hence there is no need 
to specially mention what is undeniably implied. 

'<*3 SWW W1 H grfT I Abhi. Bha. f I, p. 337. 

Bhatla GopAla adds that Bharata abstained form indi- 
cating the Vibhavas, etc. of S'inta. not because he did not 
accept this Rasa, but because of its super-mundane nature. 




T. S. S., Edn. K. pra. vy5, p. 139. 
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This answers also the objection that one should not go 
beyond the total number of the BhSvas which is given by 
Bharata as forty-nine. Abhinava says that the sanctity of the 
number ‘ 49 ’ is protected and that Bharata treats of S'Snta by 
omission, by his eloquent silence. 



stirurTi! U\ UiL.1 1 Lit jr- \itiii5 1 CuRlSi lil i a : in 



^ s* i 3 to WTftOTi i mm 




mwiPi* 4 : Mi Miftqn: 



f33,WT$TOiqfflf3 33 

33^1^ I 313 q?l Jnu^l 3 | 3 ft 

iTfafaft flwm 1 33 ^Rwarasiqi i ” 

Abhi. Bha., Gaek. Edn., I, p. 337. 

As the permanent wall upon which Rati, etc. are formed, 
Atman, the supreme Sthflyia, is necessarily implied. This 



mention by silence means not only its acceptance but its 



acceptance as the greatest Rasa. 



Another reason why Bharata has not mentioned Sfanta 
along with Rati, etc. is the difference between AtroajflAoa and 
other Sth&yins. Atmajnana is not relished by the same means 
or in the same manner as other Sthiyins. Since Atrr.asvariSpa 
is usually seen as tinted by Rati, etc., the ordinary means of 
comprehension which comprehend Rati, etc. do not compre- 
hend the AtmasvarQpa. Further Bharata never attempted to 
give all the possible SthSyins. He gave only those Stbiyins 
which arc also Vyabhidirins ; hence it is that he clubs them 
all together and speaks of them as the forty-nine Bhavas. 
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Tint Sthfiyin, Atmajfiina, which is never a Vyabhicarin any- 
where, is not mentioned at all by him. How could he, knowing 
as he did, its real nature ? 

All the above-given ingenuity and strain are the unavoid- 
able corollary of the ancient method of commenting which 
never desired to go against the basic text and introduced new 
things only by securing for it the sanction of the basic text. 
The facts about the Rasa of S'anta itself which wc gather from 
this discussion are : 

1. Tattvajnuna or Atmajflana or Atmasvarflpa or briefly 
the Atman itself is the SthSyin of S'anta. 

2. It is like the wall ; upon it arc formed Rati, etc. 
which arc ‘UpSdhis’ of the pure self-illumined Spirit. 
Nourishment of the permanent, unconditioned and untarnished 
Spirit by the appropriate Vibhavas, etc. will give the S'anta 
Rasa. 

3. Though Rati etc. are Sthayins compared to NirveiU 
etc., the) - are Vyabhic&rins compared to the Almasthayin, 
which is Sthiyitama. 

“ ^ , wwn , wi- 

I 51*? | " 

This Atmasvabhiva is called S'air.a. 1 

1 Though Abhir-ava holds S’ama which i6 identical with 
Atmasvabhava as a Sih&yin for all time, the anonymous commen- 
tary on the Vyaktivivckn holds S’ama as appearing in the form of 
Vyabhicarin also in Spigara. 

’atm-ft, ^«*-i 

raw s'ttnftnpreti smr^ijpTr^ t ” T. S. S., Edn., pp. 11-12. 

also, who closely follows Abhinava, considers 
S'ama as a VyabhicArin also. Perhaps Abhinava will reply to this 
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Abhinava advanced the above-given arguments for Stnia 
and its Sthayin without resorting to the text of Bbarata on 
S'anta found in some recensions. Ln this text, S’ama is given 
as the Sthayin of S'anta. 

3<*l SIPfft ffTff etc. 

Abhinava has said that S’ama is only another name for 
Atmasvabhava. When one speaks of S'ama or Nirvcda both 
of which are Cittavrttis, one ha9 to qualify them as a special 
and superior kind to make them the Sthayin of S'anta. This 
qualification is unnecessary when Atman itself is accepted 
as the Sthayin. Rati etc. which contaminate the Alimin re- 
present the disturbed or Vyutthita state of the Citta. The 
pure nature of the Spirit is like the white thread on which 
are hung coloured stones at intervals. By constant meditation 
and effort, the pure light within is seen. It is a state of bliss 
in a double degree, as Rasisvlda and as the AsvSda of the 
real Atmasvmupa which is Ananda. 

The text on S'flnta found in some recensions describes 
S'anta as the Prakjti and Rati and other Bhavas as its Vikiras. 
The latter rise and fall, appear and disappear on the Atman. 
They merge in it. 

ff 1% 5 :^ ff ff 5^t fflft I 
7T*T: 7$3 ^3 H 771: II 

*nffl ffoTCT 7c*IT«T: SRRg sjfftlfa: I 
ft*H: Mfcctalid: rfRH II 

that just as there arc two different Nirvedaa, two different Tattva- 
jfianas, there axe two ffanms. The Nirvcda illustratod by the verse 
JW^Fletc. is only a Bhfiva ; it cannot he Tattvajnina-ja 
Nirvcda which alone is held by some os Sthayin. See Abhi. Bha., 
pp. 335-6 and 335. Similar in nature is the VyahhicSri -Barra. 

12 
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H W Rftg*n«TQ 51RH5TC: I 

3^f3f*raiTT3 ^ 5IRf II 

Therefore it is that Bharata, says Abhinava, treated 
S'Snta at the head of all the Rasas. Further the relish of 
Rasas is Alaukika, shorn of all mundane associations, and 
lienee S'dntapraya. The bliss realised is akin to BrahmSsvada 
which is Atmisvada. JagannStha pursued this line and said 
that Rasa is the manifestation of the light of Atman itself 
when the obscuring element falls away. Poetry and Drama 
remove the bars and Stman manifests itself. 

“ 4*3^. *TflWon | " 

RasagangSilhara, p. 23. 



& 2 , 




V 

The Text of the AbhinavabharaTi 
ON THE S*Inta Rasa 

In this section, I am presenting the text of the Abhinava- 
bharatl on the S'Snta Rasa. It would have been unnecessary 
to give this text here, if the text available in the Gaekwad 
Edition had not been so error- ridden. The text presented 
here by me is as corrected with the help of Profesor Mm. 
S. Kuppuswami Sastmr. I give in the foot-notes the in- 
correct readings found in the MS. in the Madras Government 
Oriental MSS. Library with the letter * .W and in the 
Gaekwad Edition with the letter * 0 There are still a few 
passages of which completely satis factor)' reconstruction has 
not been possible. Pandit H. Sesba Aiyangar of the Kanarese 
Department of the Madras University placed at my disposal 
the readings in two MSS. of the Abhinavabharati from Mingiv 
Koil, which belong to H. H. the Jlyar of Mclkote. Some 
of the readings in these two Ming&v MSS. supported our 
reconstructions while many agreed with those found in the 
Gaek. Edition. Two of the M-ngiv readings were definitely 
helpful and these are given, besides a few others, in the foot, 
notes with the letters * A ‘ B ' C 

1 Vide. Niff a S astra, Gaek. Eds., VoL I, pp. 333-42. 
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It is well known that Hcmacandra, who reproduces whole 
sections from Abhinava, helps us a good deal in the task of 
reconstructing the text of the Abhinavabhftratl. The S'finta 
Rasa section in the Abhinavabhiratl is to be found, with tlic 
omission of some part3, on p. 68 (text and com.), pp. 80-87 
(com.) and p. 96. (com.) of Hcmacandra’s Kavyanusasana. As 
pointed .out in the foot-notes, Hctnacandra supports the two 
Mingiv readings selected by me, towards the close of the 
section. 







WT MiPd, | 

— 51RT: (W fdfw: 

i aw i wfa=nrt 

ifdWfdmifdftfd II 

^ aHSII^OT: ^TvCiBlSTRRT 

?fd W'ldll'Ild I f*9 fiWRl ‘-h^dlWlW: tRWHWWTftft 

^fci i *r araw 

| <TW?HW 'ai^Rttra ‘qqfftddW- 

5H*sfq df| wMto aqlsw^i^i f%*rr^T 4 <^n wr i 

1 M. and G. raws JI ‘tpW: 

’ M. oM-riO'S: 

1 M. ^ftddrteiirsPf. 

*G. gw. 
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'WU'TCRlsft apWTftFI , *Wt- 

; a fg i ga^wisft 

fir f5l:*y Hi^KWeR * ^Erf^n-pn^' I ifil- 

hihWwhi:' «ct sip? ? a 

«**wGihr A «EW*ri eihi:, a?ft g i fra tnm 

w?fa n 



araterc*— m* i? am surfftfiram, ^ ,a »wtsft 

35<n*S: STTHf WldildgWTft'I ^ RWpMWwat °a?7I<J3 ?fil 

i *w ^ swifts 

anw^Earar«r>®ita fwrft^RNma: *n- 
mfsran aft mi ginnfttWT ?m ataifiwwOT- 
3?rwffaaT firoffo: fofofa wa" ?i#ki gfa wm i *n 
frai*3i fira?fo: fora wnfirora: I fom— frrar- 



1 M. twmgflfu 
’ M. ipnrfgfw: 

' M. 

* M. and G. SIHf'Wit'uh'i: 



* G. aW(T>lWl'l: *5<HBU. 

‘ G. fiSft. 

' G. *ffl. 

‘ G. gwft wfo. 

* rflnaii is tbe readiDg in bath the MftngSv MSS. 



’ gar i* omitted in M. 
" M. rrg. 

" M. WWW. 
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i crar ft— STffcpnft- 
jpwt m f*fc: msx w, smwsiJtRpj i «nfo- 
serfrrft 3 <r$tcw ifar:\ «*wt gft: fRl ^ 

93 ^ i g'pri ^ ogfiffliftftsi *j*r r9*h 8 gPrafori «#?t- 

**g^raRTfV 

‘srgsFnfir I f^?: ‘yw^r?T- 

«w&:' i *n^fk*wft«g^ 9: 'R*?: 1 wfafta, 

« ^ fw W«MIWTgwfa: II 

s^ft i%ggR — aRjH^t fc^lsw' wpftfa <ft?ti 
33?™ f^R^T TO. I ^PTO^lftg’ m ftflT- 
3R*U Wn5n^1sq ffo|«raH«wrt:, fl llfa- 

mw. i fog £fosl *r fl&qqftqaww* * 

R a^jlRRJ I fo^t ft tf*?l *WW 3R- 

■M. qftfl: 

’ M. fifcu*. 

* M. reads and G. fl?*?*. Both mean little. 

We muit have a word here to ir.can ^trft^T^R^T. AH writers from 
Bbarata explain Sattva as Manas and therefore fawtlPW, however 
much uncouth the word may be, is suggested as standing here to 
mean SlfrWTl. Unfortunately, Hcmacandra’s epitome of this 
passage (p. 65, com.) does not have this word. 

4 M. and G. — ag*THW^T3. foftut^pNRKU Pf^RTOH*!, 

* G. *T *T3^fa ; U. 
f M. JWW etc. 

7 M. and G. WWT fWte ; 

1 M. and G. swvtflffl. 

* G. and Hemacandra. VFHA^J, 
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i cn^JlI'TTfi* •* 3 3W jTP'n ftf$ ! ft,fd'kl l «l 
% tf* I qifrwg: ’ (i $. flI 53 ^T%I_VH) 

ft | ^ ?Tr^31Tft^: flfa %1R ?PJ | fl5W^. 

<m gw^RgoNgw^ ’ (ftngsg— M3) 
‘Rtfqg ; ; fn€5T a tu $tst ’ fft gorirfqgqq* 

i aaa ^?ir^ qf^qr-n- 

fflft q f%: wuft ; fP^m WTOT | qg sqftl- 
RifcaiW)!^ qftrcw-fttR fafl5^>ra.qcqftgsft 
qw^jjiRq, q*n — 

fMT g^ts^ig wq^Rtfi ftft <ri 
qfNrS: TJSl gqftftfa 3T*»rcfta: i 
$?n foim qn-qsi# 

q»n ?qr fqowgcia qamai li 

ff% 'N^'W A ft*nq£fl ; at* q^R: n 

qg fawJIjJRiJjiT ftws: 'Trqjnqig qSH^difil <£:»?- 
^TJf»^q Viqffc: ftWT^RRWERoi 1 tl^TR 

fo«i«r gtaTOnjraw i ag as: fog? qg Wq 

fSftv i q: I’dni^ ? fifo?) ft jh^qqr^a^wfsiagftriqsiq: i 
tfai»q g Jraigtai i «qg qi ft$?: i fraift a*q 

* No! by Patafljali, but by Vyflsn in this Bbajya. (Anand- 
as'rama Edn., p. 20.) 

A This is read as flW&d in one of the two Min£av MSS. 
Both M. and G. have ftMWtV. Hemacitndra also reads only 
fW<r%1. (p. 81, K. Anu. vyB.) 

1 M. and G- SWnfJSR. 
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a'^aifaatsft a jits arof q^ani'flaai 'qaanf^ 
'SHPfri i f%a 'irisii'itR^di Ja$? rra 3ia**fta P$<ai*i i>a 
WTq. I 51*nfIPtWT: asks 3 froflFURTi 5*11^113^: ’ffrSr 
fll«TfWT. fflWITflFTIWl'l! a 

sjaapasKft 1 a^ara fas^: wftfa 11 

Ztt a^F? aSTgt fsSff%f^ST a-TIT: I flf! <£l 



aa*j a^-qi^ «Md*ilss 



S5ISa3ST: ftftsi aa aragj 
1 as 3Rieai^»m«Ra- 



faasT jfcfw ahyaiaaftf?!, 6 51 1 ^ wiP-pfift 1 satoa. — 



s-sii'H?,fa<s wa ^nar^HH araa: 1 

wawa a aajs: a*a ^eh a faa^ 11 (jftai. v ?«.) 

1 "75 aa^ifrra %a awa:, fa^ a ftataad:, 
aiaTP? a ■jarara. aaaafi^a asaa:, aifcRiaaa'a^gwa 
aron’ anfaaaa:, a3«nq ftwiar^ favis:, 7 a$%*g?oft- 
Sisft na^: gs^aiaw, ‘arjjwwiRHwsiai^ ftwaraw 
atyfafeftfa ’^froPOai Pjawiansr^ a^asta wt P rs 



1 M. CTTTireif^ ; G. smratfa. 
’ M. and G. ftl3 WSa. 

' M. aid G. 4*$fWR 

* M. rad G. aw*. 

- M. and G. «JT$. 

" W. and G. 

’ M. and G. *TTO: 

* M. and G. T qWa . 

s «s orailted in M. and G. 
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ftsqoffaq; i swj i ft '»?m. 

hR'iUHRi ’^Snft.CTS^if 'S ap'TR^ 

ai% d#u ft IH i«ft hi wifRRTg^rpn^ wm- 

ftwa^ i wfari 3 •mvft 'fawm vm wflw 

ftsfrfa ^ i m m wnftc^ftw*g®i- 

«TR R^pS^* I i 

^ ^1 ^I» *5$TO& 



*m. ii 

a^I § RrTOW^ftWT RTRI: ff§ ^ fFJT^flSR WTfof 
fRTI§: I fa^fMW'pNAHK, ^ RrT*TT^ ^ 



AHUM II 

W4t? 3^3—?? 

ftfii ms m wftai h^t i m?ns i i 

3RW5J ^ftft*F.W ftTOPfa 1 ?R^5 $Mlc*U ^RtTffo 
wr. i ftfraa I ^wRjhpjr ft^ra *ft *? 

f?l: i «nfo swiwiRMwi if foffa- 

RiRfi i 3 wTPraqi Rnftfq i 



* M. and G. ftflHR. 

’ M. and G. qffrp uw i ftw^i q 
1 M. and G. ft^TWal. 

1 M, and G. 

4 M. and G. 

* M. OTC* ; G. W[*)$v 

1 m. fwi ; g. «rf5sft* iPmA* in. 

4 M. and G. afTWreHl- 
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*0n^R*TCT WfosnwfSlfosWlT: Wlfaj 

I ar^t a «$WTfawi: 

RJTftrRi m A raif?«I: f^€l:‘ <S* 

fogwiifSwqfflft *a« wjfna. i ^ ^ wi wi a 
gau i a f? 3#} ntefafa ; i ot ^ i aa ’J^sra- 

qgiisrai i w*nft *N a : gwftfa % T^l 

sfl? i a f| qgqT 

WTfapnwsri sift^lf^rc: 1 ' i ppranfo 3T|ij^?7^q 
sgT 4 HTq*F *ls I^HTia || 

irraat si a*ff I ci*nft a *5*HrawMJTf*Ri wpi , 
^rfi? ; arfq g saft-aiRAa 11 a^ofrani fq^iqa, 

^ar” i a*n elsraratsigilfiffT ^aajaj^tqqfri: i a aiRma- 

'm. fiwara. 

' M. ■iW'-l-iO* 

* M. G. and Hemacandia omit €»a: 

A MRngtv WJlffrJ: CTfftfantft; So al» Hemacandra. 

*M. if*. 

1 M. «Wlfcl tTO: 

‘ M. and G. aamfa . 

1 M. and G. omit ?. 



1 M. and G. SfiPriqq-Tq. 

• M. BrtfTft. 

“G.'tt’WJ. 

" M - G. 

" G.Srfil. 
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Rmw' 3RT*»RT?t t ®Rt- 

faqm i am an<«iwra: ; a 51*51%* gfon *t%: i 

9 ^ 5FrcF^»f f*i^5i<Aa 3T, fra ?ftl* 

gw:,* l % 5Rffcra2f*RR* f^tsfq *ifaaif<tftorai*w)- 

»wft i aaifftq «w aa^i- 

^ <fiwT%fa { i frareri 'm-., m a 

«nnwT ran*: ; f^gjpisft *gg*«i 
sswwwifarai^ ’arfcrar, ^rcsft ,# iraRiaT 
I W9 1 TOF?N(lftdKiWKlV % ?o) 

»rf*RTftai*r^fa i a^wrai ^ ^ flntai^Tffn" 

aqJJRl: ' * 31!ffTfwa3T3«JTWJ a 3 WIHI^l *f% I 

1 M. and G. 

1 M. and G. BHrcTOMHW <W3!®pt. 

' M. and G. >n*: 

1 M. and G. ffefllWWl. 

* M. and G. *. 

4 M. and G. wftfift*. 

’ M. and G. «P«i ®U 

•G.fto. 

' M. and G. NfajW. 

" M. and G. VMTfctfJT. 
u M. and G. Wfal. 
u G. aQ*ar: 

” M. wswnra. arrffcraw . . . > G. wnrrfaww («rf**i) 
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sjt HflftWT I &FT&3 ft W1R: I ftWTaT srft 1 'R^TTg- 

RqR'Ttsai^rai: | %33 *PIT ftq*s**T 

^fejwg, fl'ffptsft st ‘wRwratRraV ?ft. *rit ^ ^ 

SST ^ STFIstRTSHSlTS^ fS&F^fcl’SRT^’TT: ^jfi)- 

^rfoitsft qrwpss ^whort, a*n ‘?tfh ^rtot: 

nnafrW^Tri. i asi ft s^rsa ‘^prr^TftsRoig, 'srgviraT- 




^ ^rtt. psF'Tft' osftgq. i wsft ^ $gf«w 



*RI$MdHWI*i«taH ?ft 3RTfttSRl 'RtS?pftS^3TqS«>5m ^ST- 
qwswisvqf^issTflf: i m ’<Rig^nfRr<3T^ %f^ 
SSl^t^T o^ftwPdj 3RS q&farW II 

•i*j^Tsi^HMi“i: 3i|^d^^4Hltf«lcrt4R*l^: 10 | ssft'ST- 
fes ft fs^swift" a atfsa^, Rnftq fa'fcft: i ‘oon 
«W (*TT , TTo ». \) fcST^ ft ^n?^s mf 

' M. and G. SOT* additional. 

* m. mi« 

'M.feffa. 

* M. and G. P ayjnrrat 
1 M. and G. H5PHR, 

' This kt both in M. and G. is vary corrupt and suitable 
emendation \ns very difficult to be found. Unfortunately. 
Hemacandia « epitome of this portion does not contain this passage. 
Ip- 81 J 

’ M. taffTO); G. ftaiWjgciq. 

‘ M. and G. 

*G. astfar.; M. Gap. 

“ M.andG.$fer»rPT. 

“ G. and Hem*. 
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e&a* i a 3' <Tnf^«raw , i 

qmoifn^: i aa «ra a’ qft?gq?w&a‘ wicaftta torf 

aiaftwa I 3*3 ^ Slki^Whi WTWTa 5T(t*a§mft5I3 a 

sTraftdfa i ‘anana *tm^’ sanfan asaswftw *rtfe‘- 
?$°nr*ft3aa, 'Roifaai ‘aat^iftawawaia i am ft — 

‘ M'd^IHili^lCTT RFIT: «f&frfta3: I 

aiftraar ft; a ?a w*ai f% a *faaa n ’ ?ft 

^ fama ^ftiaa i $a?ai?a 
arftstft wl *n <*aftfa sw[ i arrai^eftia sna 

5rfRa. i aft <**ft w»4'.1 aa ftpw a wifta wafa ? jffta- 
awafttai a T aftarftra %a, t% a: » sra*Tftra aiasa- 
saafta i *Ri*n ^wnfaat ^ a^a*^ aaftn^jia a?i5} 
ana*a ’3*a»»*FmaTa I stsft ft a *fR«r ^mwwa:*, 
"wwaft^ta nffc: i ^saaawaft gaaftsiaTrafta^faV 
mftft; ftfaa i aa wiig^a 'rcraa*'*^ atraffea fcana- 

‘ M. and Hema. g 

* M. OTTOPft. 

1 A is omitted in M. and G. 

* M. TO'Ht’R ; G. and Hema. 

1 M. ‘gldT'I; «8TOH. 

‘M.WWrft. 

’ M. G. and Hema. i W3T ! I ! I. 

* M. and G. WHF-- 

* M. »ft fWl-nifl<« ®Fitam: ; G. ft Jf fttfktii SlRTWtaa: 

"M.WWJ-; G.WTO).. 
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qfoTgq??5I?RTf? 39^4 IW.-Ttf 1913193*91319^ I 9Sfo 

mofa: i 'fTPRt tmfri sfoftft Rjfas wfiis 9 i 

9*99*3-— 

sis 5 f^i ^ ^4 'is^isfq ft 5*93 II’ ?fs l 

$93 'qiraffiwfcnnn 9913 iimn'KR^sSfo arf5i«fft?in 
jiRft 3fw 9159191 <n93fif39T9ft n 

SS: qjptft* ftsifclHW:, FI9T9tf9<aFI , 99T 119*9 
4m*‘ ftggft H39a: i w >jSTO«#^ft 9=3593 | *313 
39 5TF93T Wlft^sft 3THIW93,| 3ft^39Tf^ fiuWa 

WfafiPWWWT: «WW3 l anfoirafcf TOW* 9^3— 

1 ^f<?f931«lfttV#l: ’ (19-11) *fe| *33 ft sRfeffara*- 
9913*1999913* «3 3t<3 llWSiW^WWlw 3H$ 
I R3« 3^9 9ifi%9T9: I «^9 9TH99 3 
?Tl=3 5*3 gf33T 3tR9F-fil ftft4fef93 ( Vide Ch. 29 STs. 1-4) 
33 3TTfflfff9ft9f 9191913 333r9ftf3 9^353. || 



1 G. aw^rflun. 

’ M. N8t «ft^lftn. 

1 M. q»mf ft 

* C9: wiMfa is not found in M. 

* M- and G. 'fl'IIR. 

■ m. np t?a. 

’ M. faraftfr 

* M. faira. 
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3, 4 swrai 5 ppno 

fart* wm. i sfa«iw a i <rcft«i 

^ a fEtfoft&PIlf: I asigaa^ ; a ft SlftflrifHi S* 
9 ^rffftaafW'i Hi'dMft? i q a m$- 

awsq%ft i ag fas gaT^°if gsaists* irona i 
ara 3 qqprta aaaftfti i agtog ‘ aft^gg aaj- 

qpartftl aafiTTR: ’ (at® s. *«) ?fa i ga 
ggaraTaia ffa I TO a ^dHftwwsgwrara;, 
agiw araafarag, tftatagrafr waraiqig wtRfrw p;- 
ang I gaaaaigtsft wnftqgTqsTR i fHti?qiKgTftai ; rf aaafa ; 
agtraft “m?s aift fttfW:” (a»«m: «t. ^) fft i 

aa«? ‘a gag Ksaaaig:, *wh% 4tafitwpiig I ag arefti 
-to « wwg: i 3*<ra— aara* a*wn 

awwMPift wirftmw&mw i aflreftqpnwg: i TOfo 
a^garat grcaft: wiaai asr^f^aiftwi^ufte gaj- 

m %ftgil 



1 M. aft*psi^ ; G. ^PfUrgS: W%. 

• M. and G.gwg^IH* 

■ m. *r fepnirora: ; G. «i»t g awira: 

• M. tw ; G. faa?3. 

• M. W«|C^(i) 

‘ G. 

M. and G. 

M. RDd G. f»wfinpft«rf .... fafav 
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sirai w; i aai a *’wift- 

wi wagifciw: ' svwti siwri am «*w;PwRwn; 

q^qa | <jq ^Wl^: 1 , ffa- 

*t«fl ftafawi I aa^aiSHM:* ^RRRWfer ?3( I 
a* fiiaifiwmw ^hPhwh, i a 3^^ 7**$. *n- 
*n^«j a wiftft ww« s*w 'afa*. i aimwafq § f%- 
svta R^^TPwdflWif^fwi^uivknRi- 

farecpa a sang ^ i gftojnonftw^tsiRt a aa tot: 
HtafiflsRrenwaft i aai alaiq — 

“ \>m\ ’TtrmtK **#3. i 

aw a srpa 






aw a <iuwMiH»ftwi??<fo ftani: i a f? I^Pw^R^w^ i 
m*^f^ai#s*jarai: i ftpfaaftrofti'jwwft wfaaifta: i 
»Ki aq ftwaftw r afr i fr atos TOf^f^^n^T-pf^sw^- 
4is»fifa a aat: sawfo aaaa i am ^•ws'CiIhi — 

f5r:«TOa%: bps# ar<( fojia: n 

I: awi^ WWiqqoi | 



1 There is a »t here in M. and G. 

' M. and G. ar»r^. 

*M. s^o 

* M. SRRiropftfe*: ; G. ara igres aft fra: 
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W: I 

3=rfWreNFT g 5I1^T ^ II 



will'll 




II 



*ra fg»T TOWI^TO ^rrq a JR^H, HI3: | 
* <lH?flTO3lfa: ’ (xxviii.83) ai7^T7 

ci i'd ‘'i a, 1% faaia i siii-d i - 

g f% ^3=-3a >nsm3 

?ffl SJd> •ilPmdS: 1 I ag W H - 

*WT qi^T I *ldg, d W« Kd^fatl^ifl * Jdl'I'N 

aftwraig. i g mwto sPaftfa a* agoTOkwtftag i 
fa fsaa^roi uga flsft ft** i mm *Kffl&5*T- 

flH: tfa 1 d^lf a TO sfd fcf:, 

STHtaTg i fl$TOW V^dlPwiaagfaWOOT d^%- 
dftfa 5F* I *3Wf^g STTTOTft tfsifN I ‘5RWRt 1? 
TO^:‘ i ft*ra3ra aiW afaforaft | TO W« *W- 
T^qa^RfiigHi^i?5T:’ i aiyraffiraai aurrsM a&ITTOPlfrl- 

a ataaifofa ^fowiN u 



1 M. and G. <HI TOP 
' M. and G. 5M*R9. 

1 M. and G. omit *. 

' M. and G. 3TJfa: 

‘ G. «hwm: 

* M. and G. ngfiwrfac*!. 
’G. S^I. 
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iTT«n«U*tS£T &m: { 3 ^H=T — < 






’F&\' resiftg 3 'H 5 t %3 trewfanft «- 

^.••irais'TOfH ^pi5; «ra«TR ,< Ri®s^n^?* Qf&z.rtm- 
tfri stsq^Jiw'n«ri flpnwn fart- 

OTH 3 R#raWI% miWWti ftqg^H 

*«$ ^ m., 3 ! 5 ^ 53 m 

sq^n-t I hit wiwA ^ #< nforf*iasJT Airfare 

?ftJ 55 ^ 5 ra 331 ^ 5 ^ I *?I«JMN 'Wf{!^d I a n^^I* , <l!ft 5 r 
^?t 1$ ^1 I ^ «faW: I fl *R! ?^ISR 1 ^ 

I 'WTTl *naif^ST^ « 5 : e »d A ft«T<f: r 

#I: Q fared wt. ?W 13 : C sraf? «$: W|f : t& | 
!{SRRft W*l\ I "fa '^Wlf^ sW*?«W R«J 
^d ?IB 4 *T | 

«rin^ m^jfad ii " 



1 M. $1 <RT? G. Q5?4T«I3W3H, 

' M. qfoa&'dr* 

'M.WW‘ 

’ M. and G. ^ fc. 

' M. TO: ; G. «nwT:]. 

' M. and G. «3^ fWFa: 

A Both the Mingftv MSS. and Hema. read ajiJ which is better 
than «i'd or d?> ?fll (Irflfg:) 

B Both the MBnglv MSS. and Hetr.a. read qjt ftrs®. 
c Both the MOagSv MSS. ar.d Hema. read which is 

better than the M. and G. reading «Sflcr?t. 

' M. wiffcs: . G. rrffeni 
* M. and G. 
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PREYAS, VlTSALYA, PEiTI, SNEHA. BhAKTI AND 
S'raddicI Rasas 

The incoming of the S'Snta rasa seems to have set the writers 
thinking on the sanctity or otherwise of the number eight or 
nine pertaining to the Rasas. 1 Close on the footsteps of Santa, 
an aspect of Love called Prey as or Vatsalya, covering cases of 
non-sexual love like that between parents and children, elders 
and youngsters, became a Rasa. The first work we now 
know mentioning it as the tenth Rasa is the K. A. of Rudrata 
(Ch. XII, SI. 3). Preya* is found in Udbhafti as an Alamkira 
by the side of Rasavat, both cf which belong to a separate 
class of emotion-figures. Udbhata considers Prcyas as the 
poetry of Bhava, Bbflva kavya, and distinguishes it frem the 
poetry of Rasa called Rasa vat. In Bhamaha and Dao<Jin, 
Prcyas was a kind of sweet compliment lorn of devotion or 
love, Id this sense, Prcyas as lives in 

later literature also. But Udbhata's view is peculiar. As 
Pratiharcnduraja observes, any Bhava is Prcyas for TJdbhafav 

1 Mr. S'ivgprasSda Bh*{tic5rya, in his Skr. gloss (in his Eda.) 
of the AlaiiikSra Kaustubha of KavikarijapCra Gosvaraic in the 
Varendra Research Society Series, rays that some Alaihkarikas, 
following the PSka s'astra and tho Vaidya f'astra, hold Rasas to 
be six in number. 

“ Km asssift*: VtW'Tnnr sft i " 

The Rwis of this statement is not given ; and I have not been 
able to find the Alamkarikas who held Rasas to he six. 
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This view found no follower, since Udbhafa’s view of Bhava 
k&vya and Rasa kivya and hU view of Bhava or Rasa being 
indicated by their own names met with criticism. The older 
Prcyas of Bh&maha and Dacn^in as spcocli expressive of non- 
sexual love developed into a new Rasa. Daijdin says that 
this Prcyas is very closely related to SVngara but is distinct, 
since Prlti is the SthJyin of the former whereas Rati is the 
SthSyin of SVAgira. 

*fffc$f&<TT Wi ?frl: ^IRRai *TST I 

Da^in. II, 289. 

Friendship or Affection of parents — Sneha and Vltsalya— 
feature in some of the noblest poetry and there was felt a 
necessity to recognise a Rasa for such situations. Rudrata 
who introduces PrcyAn at first, mentions Sneha as its 
Sthiyin — Spiral That Rudrata thought mainly of 
Friendship i3 shown not only by the StbSyin but also by the 
following explication — 

lift SP^SKlSJ? | XVI, 18. 

We now get three categories of non-scxual attachment or 
affection. — (i) the Prcyas of Rudrata with Sneha as its Sthityin 
which comes to friendship; (ii) VStsalya or the affection of 
parents and ciders for children and youngsters * and (iiij Prlti, 

1 Vls'var.atba calls this Vatsala, describes it as paternal affec- 
tion and gives it in his S. D. after Riving the 8 old Rasas and the 
Santa, the 9th. 

" SfWtWdt 

‘ 5 te ftj: i 

TSWBT its: gTtjrsra* *Rjq II 
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the other kinds of attachment like that between a leader and 
a follower, a king and his officer or court-poet. To these is 
to be added the fourth, Bhakti, 1 reverence to elders and 
devotion to God. 

All these aspects, to begin with, were called only Proves 
which then was understood as all types of non-scxual love. 

rftfrRtWl 3WT BiWlW | Bhoja, S. K. A., V. 

Dapdin's Prcyas, as his two illustrations show, refer only to 
the fourth aspect called Bhakti. He actually calls it by the 
name Bhakti and uses as its synonym, Prlti. Commenting 

aftiH i ft ftawWfcpjPFJ: i 



•(Kv. ett 



sj&faar: i 

flsrfHdtassrifofcwt mn ii 

wlwww: II " 

The illustration given is Raghu's childhood and DtHpa'6 
Vfitsalya (R- V* III). The Mandfliamarand&campTl curiously 
enough considers Kanina or KSruQya — Compassion — as the Sthayin 
of Vfttsalya: 

3 ■HPUtW'fl a I K. M. edn., p. 100. 

Kavikar?apura GosvBmin, who illnstrate» Vaisalya with 
Yas'odi’s love for baby-K^pa, gives Mamakara as its Sthayin— 

' 3(5 W: wnft i ’ p. 143. 

1 Kavikari^pQra classifies Love into sexual love- -Sampra- 
vogikl Prlti, Maitrl, Sauharda and Bhava. Tho last is the Sthayin 
of Bhakti. " OT 

“ tfoWMiwr i 

si •mtfa n " 

A. K., Ch. V, Varendra Bdn., p. 124. 
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•on Vidura's words spoken on Krsoa’s arrival at his house, 
Danrjin says: 







?frt‘ 

g»fow -rat gft: 



K. A., II. 277. 



Tho other instance is the manifestation of a king's devotion 
to S^iva, uttered in the form of a Stotra on seeing Him : 

»igT ^T3RR0T: | 

rflRm«hRli' 3® fa II II, 279. 

It is quite natural that in our literature, Bhakti should have 
come in as a dominant motif and that scholars should have 
accepted it os a distinct Rasa. Though Rudrata mentions 
only the Preya* of Sneha, we find the Abhinavabharati saying 
that others propose not only Bhakti but S'raddha. Faith, also 
as a new Rasa. Abhinava however does not consider them 
as distinct Rasas but includes them in S'inta of which the 
two are important accessories. 

“ *Td ^ JWtrfdpTTtfqfa «2^|»Tld^lgl3- 

(9TRTW) gft 3 fWt: || 

Abhi. Bha., I. Ch. VI, p. 340. 

Of Bhakti, more will be said in the section on Madhura 
Rasa- The DaxarOpaka mentions Priti and Bhakti separately 
as BhSvaa and includes them in Harsa, Utsaha or some other 
similar Bhava. (IV, 84). 



1 Hemacandra reproduces this discussion on the additional 
Rasas fxom the Abhi. Bha. Sec K. A., p. 68, Text anil Com. S'iva- 
rama’s Rasaratnahara seems to be another work which speaks of 
the S'raddhfi Rasa and include* it in cne of the nine accepted Rasas. 
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•TI'TT: .... I 

Prili here means types of love other than Rati and Bhakti. 
To be clear about accepting friendship a3 Rasa. 3ome seem 
to have called Sneha itself as a Rasa. Rudrata used the 
name Sneha for the Sthayin and called the Rasa, Preyan ; 
but these proposed Sneha as the Rasa and ArdratS as the 
Stbavin. Rudrata himself mentioned this Ardrata while 
descrihing his. Sneha Sthayin: 

I XVI, 19. 



The Abhi. Bh5. thus introduces and criticises this Sneha 
rasa with Ardrata as its Sthayin : 

“ W ?fel «m. I cfaW: I fT 

^ ^fflTSKl^ 'T^wfrl I tPIT f? — *tl^ «WI,W.I 6gl *PT 

PH# 5E*1*I 1 *» Abhi. Bba.. I, p. 342. 1 



This dismisses Priti, Sneha, Vutsalya and similar Rasas- 
bused on attachment. This is not a commendable attitude. 



1 Hemaeandia, K. A. VyiL, p. 68. 

“ Oft WTO: I TF*i\: 31 TtFR « 

it?: i aqtiaw 3Wt <f?: tret-*:, i 3?n« <Ri: 

3Ic-^33. I 3 f330 MPtfS* W;WI«Jr**t II 

S'Srfigadeva, SamgltaratnSkaxa. p. 839. 

n*! aar air-3 -JR 3^371 ran. t 

y5T3^f33T3ra ?3Tf337% % %: ■ 

am.-. ft 5^ t _ 

Wfwirffc3R33t: ; ?3l3f: wnlrf 3 ^ it 
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To have less distinctions is no great aim. If it is said that 
friendship is only a variety of Rati, can we call the Rasa in 
the association of Rama and Sugriva, S'rngSra ? If brotherly 
attachment again is brought under Rati, is the Rasa in the 
association of Rama and Bharata or Rflraa and Lak^mana, 
S'fhgira ? If Dharmavlra con be called forth to deny Rasatva 
to I-aksmaqa’s attachment to Rlma, why should not oppo- 
nents of S'anta call forth another kind of Vlra to deny 
Rasatva to S'anta? Do Abhinava and Kemacandra mean that 
Friendship, Brotherly attachment, Parental affection and the 
like arc only Bh&vas that cannot be nourished into a state of 
Rasa with attendant accessories? Literature is only too full 
of these types of attachment. The instance of Da^aratha’s 
•death due to separation from Rama is ample proof fer the 
existence of Vltsalya 1 as a major mood, fit to be developed 
.and fit to be relished. 

Laulya Rasa 

In the same section, the AbhL BhA. mentions and criti- 
cises another Rasa called Laulya, of which the Sthayin is 



1 Strangely, we find V&tsaly* introduced (as a Rasa, of course) 
in the midst of other Rasas in the text of Bharata itself. In 
Ch. 1 7, second section, dealing with PSthyagugas, we find with 
reference to Varp&s and Rasas : 



u tn elWiAWj): 

fl: t ” 

K. M. Edn., p. 167. 



A similar strange passage occurs in Ch. 22, in SI. 3, same edn. 
where Rasas are mentioned as nine : 

Wt II 



But the oarrect reading here is STTOTOTHas the K&/i edn. shows. 
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given as Gardha. Ahhinava suggests that it can be included 
in Hasa, Rati or elsewhere. 

n'faifa'-sw 

^T, 3T, ‘T&Wtl't I Abhi. Bha., p. 342. 

Laulva seems to have been proposed to label the Rasa of an 
anti-hero like RSvatia whose vile passion for Sita is enormous. 
This thirst of heart, Ahhinava says, is inappropriate : it is 
not Rasa in him, but only RaslbhSsa; and this Anaucitya 
of his desire causes Hisya Rasa. S'Srtgadeva summarises 
Abhinava thus : 

MSGAYi AND AK§A RASAS 

Even as Abhinava docs, Dhanafijaya also refers to other 
Rasas proposed by writers. Priti and Bhakti, two additional 
Bbivas, and their inclusion by Dhanafijaya in one or the other 
of the Bhftvas, were referred to previously. In the same 
verse, Dhanafijaya refers to two additional Rasas, Mfgaya and 
Ak$a, Hunt and Gambling. 

rrt mi i 

n d. r. ( iv, 83. 

Rasa refers no longer to a mental state only ; these writers 
generalise it very much to mean any motif or any * idea.’ 

If we can infer anything from the mention of these addi- 
tional Rasas by Abhinava after a reference to Lollata’s view 
that Rasas aic innumerable, we may say that it was Lollata 
who proposed these additional Rasa. Though Lollata’s 
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commentary on the N. S'. is not available, we have, about that 
time, the K. A- of Rudrata. which holds the same view on the 
number of Rasas as Lolla?a is said by Abhin&va to hold. 
These writers re-examined Bharata's text to find out what 
exactly constituted Rasatva and Bhivatva. Bharata con- 
sidered as Rasas those emotions which were “masters" — 
SvSmibbOtas, and were consequently attended upon by many 
minor ones, (BnhvSs-rayih) which are called Bhavas. The 
forty-nine Bhavas described by him include the eight Sthayins 
also and these eight are once again described as Bhiva among 
Bhivas. This shows that the eight SthSyins had a Sthlyin- 
stage and a Bhiva-stage. When reinforced by Vyabhicarins, 
Rati etc. became Sthayins. Similarly, thought some writers, 
other Bhivas also can be reinforced by other attendant 
Bhivas and made Sthayins. According to this view, the 
Vyabhidtrins themselves would have other VyabhicSrins ; 
Nirveda is attended by Cinta ; S'rama by Nirveda and so on. 
Says Abhinava : 

f^n, vm i frara-j i ch. vii, p . 345. 

Abhinava did not accept this view. 1 Bat Lollata's and 
Rudrafa's position would make its acceptance necessary for 
them. Bharata says while explaining what Rasa is : 

W sftl 1^5 : ' 3^13 ; | 

' If he accepted this view, he might give a handle to those 
who considered all the thirty-three VyabhicSrins also as capable of 
becoming Rasas. So, he says, wherever there seem to occur in 
one Vyabhicarin many others, as for instance Vitarka etc. in 
Umnida in Pururavas, it cannot be said that one VynbhicSrii. is 
nourished by others, but it must be said that all these arc separate- 
ly VyabhicSrins nourishing the main SlhSyin, Viprahunbha Rati. 
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Rudrata perhaps based himself on this text when he said 
that any Bhftva can be Rasa, because Asvidyatva or relish- 
ability is present in it : 

ffo *TOTS*IT TOT: R* II XII. 3. 
affl$W*TRflfcl TOT: II 

Only a poet must develop the VyabhicArin also to a state 
of relish ability. Namisadhu explains Kudraja clearly and 
observes that there is no mental state which cannot be called 
K&sa, if only it is developed. 

*n qfrifa *i?it »r i s?t 

^Tfa« *TI ^ *TT TOT 3^T ?fa i " 

Rudrata was perhaps contemporaneous with S'ahkuka 
C. 850 A.D. and thus followed Lollnta, C. 825 A.D., on tbis 
question of Rasas being as many as Bblvas. If Bharata 

But Bharata does not «em to support this contention of 
Abkinava. He seems to allow Vyabhic5rins in VyabhicSrins. 
Defining Dainya, the Aryi in the N. S', says : ftPOMlcgn-agWI. 
Ch. VII. 74, p. 362. Asuya, a VyabhicSrin is given as an Ann 
bhiva of another VyabhicSrin Garva (p. 369). In Autaukya, Cintu 
and Nidra a re given; and many other Vyabhicarira also occur 
here as well a* in Vi$Hda (p. 370). 

On p- 66 of his Locana, Abhinava cites «’+!« etc- and calls it 
a case of Bhfivas'abaJata. He says that this verse portrays four 
pairs of VyabhicBrins appearing one after another: Vitarka- 
Autsulcya; Mati-Smaraiy* ; Haiika • Dainya : and lastly Dhpti Cinta. 
He concludes however that finally Ctotfi is tho VyabhicSrin which 
we relish. This soercs to mean that the one VyabhicSrin of Cinta 
has other Vyabhicarins, Vitarka etc. * «r4*% g f^TTOI t? 
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spoke only of eight or nine BhavM ns Rasas, it is because of 
their greater vogue among poets and critics. According to 
Abhinava, Lollaw said the same thing : 

“ *1 =T 7HT I &T * 3IR*4sfo <*M- 

s 'wiwi rfa 5 ^ 

| " Abhi. Bha., 1, p. 299. 

“ ?W WOT^sfi jfc! *17^4: 

I *U«U M n4 I ” 

ibid., p. 341. 

It is perhaps Lollata who, while commenting on the text 
enumerating the Sthayins, Vyabhieflrins etc. at the beginning 
of Ch. VI, says regarding Sthayins that Bharata did not give 
any fixed number for the Sthayins ; for, Abhinava says in his 
commentary in this place : 

“ wfts * I " ibid., p. 270. 

Unfortunately, tbe BhavadhySya of the Abhioavabharati is, 
for the most part, lost and Abhinava’s detailed statement and 
refutation of Lollata’s view are lost to us. 

Pratiharendurija who comes after Ananda notices this 
view of Rudrata that Nirvcda ar.d the other BiiSvas are also 
Rasas. His explanation for many considering only eight or 
nine as Ra3as is not very different from Lollafa’s Parsada- 
prasiddhi. Pratlharendurija takes his stand on Caturvarga 
as contrasted with those objects which are to be avoided by 
the wise— tho Pariharya. Pratiharcndu says that only nine are 
called Rasas because of their reference to the four Purujarthas 
and the name Rasa as restricted to these nine is 'Tfintrika', 
technical and traditional for this S'Sstra. This is a clumsy 
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explanation ; virtually this writer accepts the positron of 
Rudra;a. The 4 Tantrika*' or ‘ Paribha$ika ' nomenclature begs 
the question and one fails to see how any 13hava, Nirveda or 
another, is irrelevant to a PunxsArtha. Says Pratiharenduraja : 

“<£T y a%7- 

3WF-T: 1 3T3: 71*11^ 

3Tf^y%fi 1 § dMifaqw 

<«R*7y) amraiq. MtRiPiPiTW«ftwrc*r yrfep? 7fl5i5**y 
*vnfr: 1 3TT«i<!wraft5Rwr 3 q^i^if*^ w^- 
1 ^ wktcO^ ww*™— 

1 + sn^tfcr 3sft «n: II (Rudraw ; s« 
above). I — 

‘ ■*$[<& >nonfiswf wm 1 

*r ttoikII *ra: 11 ’ 1 

7 T 1 fn?^ 

>35Iflft? aTfaWPJ W5T^y 3WI || ” K.A. S.S. Vyfi.. p. 49. 

To some extent, the final observation of Abhinava himself 
at the end of the sixth chapter is weak and justifies the 
restriction of Rasatva to eight or nine on grounds neither 
stronger than not different from Lollaja’s PSr?ada-prasiddhi 
or PratThlra’s CatuivargapraptyupayB. 

4 ‘«r?r vn-, swmtftcfo, *srcifati* n 

I fcr wreiTO**ftsft T*rafen etc. i 
Abhi. BhS.. II, p. 341. 
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Vyasana, DuyxiiA and Sukha Rasas 

The Nityadarpana of Ramneandra and Gunacandra 
follows Abhinava, reproducing these very words of the 
AbhinavabhiratS but adds that though, usefulness in Puru^irtlia 
and Radjanl restrict Rasas to nine, more Rasas are possible : 
Laulya with-Gardha as its Sthayin; Sneha with Ardrati as 
its Sthayin ; Vyasana Rasa with Asakti as its Sthayin ; 
Duljkha Rasa with Arati as its SthSyin and Sukha Rasa with 
Santop as its SthSyin. 

R*»raP<! ?^T:, an&npiTtft 

i 

G. O. S. edn., p. 163. 

According to the view chat accepts the Vyabhicarins also 
as Rasas, the names Sthayin and VybhicSrin arc not fixed 
names of two sets, but rather names of stages. A SthSyin 
may be a VySbhicirin and a Vyabhicflrin may become a 
Sthfiyin. Abhinava himself draws our attention to Bharata 
prohibiting the VyabhicSrin Jugupsa in S'rftgSra. (p. 334, 
Abhi. Bha.) This Jugupsa is a Sthayin. The author of the 
gloss on the Vyaktiviveka says : 



wtRmwR i m 

WW arfa ff l fU i fl , 

T. S. S. Edn., pp. 11-12. 
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S'Srrtgadeva, Sariigitaratnakara : 

s*Tft^TftoT: || 

wraroft 3^1 *wwW crafts & i 

'rai ft ISTO: (fcl: !TRT ^ II 

4ft ^3t m ^ *PTH% | 
3WT?ftwt «q^3 II 



Bhanudatta, Rasatarangi^il, v : 

WTftjflisfq ajfwfr I 5TS: WR I (ft: 

?i^5 i »prar^ i *bVJi 4ft i >ram i 

Further, we find among the VyabhicRrins, Araarsa which 
is only Krodha, the Sthayin of Raudra, but in a lesser 
degree ; Trasa which is Bhaya, the Sthayin of Bhayinaka ; 
Vi$ada which is only S'oka, the SthSyin of Karutia Rasa* 

Bhoja is a winter who held the same view as Lollafa and 
Rudrata on the number of Rasas. Bboja’s theory of Rasa 
is a very complex problem and it has been expounded at 
length by the present writer in the Rasa section of his 
Ph. D. thesis on Bhoja's S'fngRra Pr&ktea* Bhoja is a raonist 
and a pluralist combined regarding this question of tho 
number of Rasas. Fundamentally, Rasa is only one to him, 
and that is. Ahankira or S’f&gtra or Abhirn&na. Compared 
to this, even Rati-ffriigira, HSsya, VTra, and the other old 
Rasas are unfit to be called Rasas, but arc only Bhflvas ; much 
more so the Vyabhicarins. But this is a Paramarthika state 
of affairs and there is a Vy&vahirika state also in which, by 
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Upac&ra, the name Rasa, by virtue of the immanence 
of Ahartkara in all of them, applies to all the forty- nine 
Bbivas. 



Udatta and Uddhata Rasas 

If we turn to Bhoja's S. K. A., Ch. V, we find him first 
mentioning only the eight old Rasaa : 

w«r i 

. . ftPRWTfft WNWWI: II V. 14. 

Then, he adds, that these Rasas have 1 Vi*«$ay, which, 
as a matter of fact, means, additional Rasas : 

OTatarartar tot: 11 v. i 64 . 

The additional Rasas mentioned here are the old S'inta, the 
Prayas which we have already heard of and two absolutely 
new Rasas, Uditta and Uddhata. Dr. Abhayakumar Guha, 
writing on the Rasa Cult in the Caitanya Caritarayta, in the 
Asutcsh Silver J ubilee Volumes, 111, says on p. 375. " Another 
rhetorician, Bhojaidja, adds one more, e.g. Prcman (love). 
Thus according to Bbojaraja, eleven Rasas in all.” That 
is, he says, to the wollknown nine, some add VStsalya and 
Bhoja, Proman, making eleven. This information is wrong. 
Dr. S. K. De says in Vol. II of his Poetics: "and although he 
(Bhoja) mentions as many as ten Rasas in his encyclopaedic 
S. K. including the S’Snta and Prcyas ..." This also is 
incorrect. As shown above, Bhoja accepts twelve Rasas in 
all in his S. K. A. There is no peculiarity ubout S’anta and 
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Preyas ' in Bhoja, both of which arc Rasas from earlier times. 
The two new Rasas of Bhoja arc Udatta and Uddhata Rasas. 
They arc both explained and illustrated on p. 515 of the 
S. K. A. Mati is held as the Sthiyin of the UdStta Rasa and 
Garva a3 the Sthayin of the Uddhata Rasa. Bhoja says that 
the UdStta is also called Orjasvin. 

It is dear that Bhoja proposed these two new Rasas as a 
result of his realisation that each type of Hero shall be 

1 (a) Bhoja gives Preyas _as Vatsilaprakfti, i.e., having 
VitsaJya as its Sthayin, S. K. A., p. 514. Bboja’s illustration is 
however not friendship but only love for woman which will not 
prove Preyas as different from S'ldgSra. As a matter ai fact, 
Preyas is considered by Bhoja as the Rasa lying at the root of 
SldgUra and all other types of love. Preyas is called Ahetupaksa- 
pftta 

*P?N I sfsriwrg:— 

•«t3: ■mo* l 

3 f» II' (U. R. Carita. V. 17.) 

S.K.X., p. 515. 

The verse from the U. R. Carita quoted by Bhoja occurs in the 
drama to explaiu the inexplicable love that two persons, of what- 
ever descriptions they may be, evince mutually on seeiDg each 
other,— called TflrSmaitraka and CaksQraga. This is a purer and 
more basic love and rides high in the synthetic tides of Bhoja^s 
imaginative mind. Bboja, as can be seen in the last section of this 
paper, synthesises all Rasas and BhSvas in this Preyas or Preman. 
Hasya is love for H&sa; Vlra ia love for Utsiha and so oa. In 
his SVngflra PrakRs'a, Ch. XI, Bhoja says a; the very outset : 

llWHM JHiWPcI l 

(6) Dr. De and Dr. Guha evidently owe their view- of the 
number of Rasas accepted by Bhoja to Kavikarcaptira Gosvatmn’s 
Alamkara Kaustubha: 

W*? V.*iW I P- 123. 

Bhoja's synthesis of all Rasas in Preman ia to be found in this 
writer also ; of this more later. < See A. Kaus., pp. 147-8.) 
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distinguished by a Rasa which dominates his character and 
constitutes his ^individuality. Thus S'&nta i$ the Rasa of the 
Dhlrayinta hero; Preyas of the Dhiralalita; Ud&tta or 
Orjasvin of the Dhlroditta and Uddhata of Dhlroddhata. He 
says expressly in his S'rngara PrakAsra : 

^ ^ WFfrfh 33: Sffai 3 <5^ 

^ i f%a qro^RT 

I Mad. MS., Vol II, pp. 337-8; , 

Among old Sanskrit writers also, as among modern 
research scholars, few had a correct knowledge of what the 
kiog of Dhara said actually. Simhabhapala is the only writer 
who caught sight of Bhoja’s Udattaand Uddhata Rasas and 
criticised them in his R. A. S., pp. 168-172, T. S. S. The 
amonymous Sihitya mimamsA (T. 5. S, 114), a work largely 
indebted to Bhoja, also notes Bhoja’s Udfltta, Uddhata and 
PrcySn and remarks tliat some would consider these three 
Rasas as included in the eight. I have dealt with this at length 
elsewhere. 

In addition to these two new Rasas, Bhoja. like Rudraja. 
recognised all the Khavas as being capable of becoming Rasas. 
In the Vyavah ftra-stage, Bhoja held all the forty-nine BhSvas 
as Rasas : 

^ wwmn topi »^t i 

sratsft TO ^t ll g dl 

TOW^ I S'*. Pra. Vol. II. p. 301. 
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rft wgwBitc- 
‘stewt *r f^feTganf^ ii 

ftWHW: $fl: ; 3fT | 

3^^ ; are qrawi: 

ii 

S'?. Pra.. Intro, verses 11 and 12. 



“ M7H^!l4) J<QTfdrtrat ffl ^fcT, | 

ffjqq^: i i^^na^sft ft SWlfsf*?: 1? MfW- 
*>q?a i q ft wfa* ?fa ‘VjfcqRqpj ofqwftafl^if^q i 
fftlTfff^KPTf^W fawifasraTil. ^WfflFT W l 3?%! f^T — 
*ra*ft, fflqtf * I f!50T« aaift«T3wn^wfe: I 
frasfai ^fci 



M 



ibid., Vol. II, p. 355. 
f^If: (^^:)—^ ^ ffWlt frWT^W- 
ifliwrai tester i m ft — 

^isfl^nqi flg^pfrnftratwiT^: i 

fTfoFTflflSftft Hsft mi II (Rudrata). 



wM ^ 353 fcOTcftitTJtq iw.’faifori J 2 WR^f- 
^m?i ?ft * rar ” i >b>d. 

Bhoja restates Kudiata's position with some arguments. 
He asks: If Rati and the other seven become Rasas, why not 
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Har«a and the rest ? If it is said that Rati etc. alone become 
Rasas by virtue of their being Sthayins, why are not Harja 
and others Sthflyins ? It cannot be said that all these eight 
and these eight only arc ' permanent ’ and Harsa etc. are 
' fleeting Among these eight aiso, there arc Bbaya, Hflsa. 
S'oka, Krodha etc. which are not ' permanent Pcimanance 
or Evanescence is not inherent in any Bhiva invariably but is 
born as a result of character and circumstance. Universality 
and the quality of being a major mood do not pertain to these 
eight only. Cintfl is as much a major mood, in a character 
and in a set of conditions, as Rati. Therefore, even as Rati, 
Glani (Fatigue), or Harja (Delight), have their own Vyabhi- 
clrins, Anubhflvas and Vibhflvas.' Provided the poet develops 
these Harsa etc. also with their attendant emotional condi- 
tions, they also attain to Sthfiyitva and Rasatva. Thus, in a 
later section devoted to illustration, Bhoja speaks of Ananda 
Rasa with Har?a as its Sthayin.' (S. K. A., p. 630 and 
S'pigSra Prakas-a. VoL II. p. 394.) On pp. 394-5 of his 
S'pigara Prakasra (Vol. 11) and p. 627 ci his S. K. A., he 
speaks, along with the Vira and Uddhata Rasas, of the new 
Rasas Svitantrya, Ananda, Prasaroa, and Pflravasya. On 
4i. 399 of the S^ngira Prakasa (Vol. II) and 629 of his S. K. A., 
he speaks of Sidlivasa, Vilisa, AnurSga and Saihgama 
Rasas. This beats Rudrata who mentioned NirvedBdi only, 
i.e. all the Cittavfttis and primarily the VyabhicSrins, as 
Rasas. But Bhoja extends Rasatva to SSttvikas also, which 

1 Accordingly, in Chs. X1II-X1V, (VoL III, Mad. MS.), 
Bhoja gives the Vibhavas, Anubhivas and VyabhicSrins of all the 
forty-nine Bhflvas. According to Abhinava, only the eight or nine 
SthByins can have VyabhicSrins. Vibh&vas and Anubhflvas are 
granted to alL 

' The Naiya darpafla, as pointed out above, points out Sukha 
as n Rasa with Santoja as its Sthayin. Contentment, Santo§a, is 
Ananda’8 T[f98ksaya and the N. D.’s Sukha is really S&nta Rasa. 
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arc physical manifestations. And in this respect, he is one 
with Namisadhu who says while commenting on the bit in 
Rudrata— >FiWl 

I >nen 

«4sfq TOT ^5^1: I 

Though called BhUvas, the Sattvikas are physical mani- 
fe stations. SilfaffJ RlfenWfflfs: says BhSnudatta in his 
RasataraAgirtf. But even these are Rasas, as much as any 
Cittavrtti, to Bhoja. Fortunately the inanimate Uddfpana 
Vibhivas like the Malayamaruta and Moonlight and the 
Alambana Vibhavas which arc characters themselves are not 
made Rasa. To these Bhoja would be content to give the 
name ' Kasanvyavibhutis But there seem to have lieen 
persons, before Bboja also, who would take, as the Dasa- 
rflpaka points out, such subjects as MrgayS and Ak^a as Rasas. 

From a passage in the Locana of Abhinava we understand 
that a period of chaos prevailed in the world of Rasas. 
Abhinava says that some hold the pure Vibhflva only us 
Rasa; some SthSyin only; some the Vyabhicarins only; some 
the interplay of all these ; some the story enacted itself and 
some all this put together. 

a sa fftm , mftom , 

I " Locana, p. 69. 

It is perhaps on the authority of this pessage in the 
Locana that JagannStba Pa^ita says in his R. G., p. ?8. 

“ 'TO: I 1 ^3 q 

tr<* 9 3 I 




THE NUMBER OF RASAS 



126 

4 BT^PTfft ftUR *«: ’ ffil 3T^T I ; argurarrTCT tTOT ’ 
i ‘ aiM 3*11 <rai qfwra ’ eft i " 

Such a view of the concept of Rasa has been criticised by 
Abhinavagupta. Surely the very substratum of the Bhavas, 
namely the characters, the Alambana Vibhavas, cannot be 
called Rasa. Things like Moonlight and Southern Breeze, 
which are Jada and are conditions of Nature kindling the 
sentiment, Uddtpanas, cannot possibly be mental statcE, 
Cittavrttis, and are thus not to be called Rasa. Similarly the 
SSttvika. What Bhflva i9 tear which 13 a drop of water and 
Koraanca which is hair standing on end ? While defining, 
explaining and illustrating the eight SSttvikas which are also 
Rasas to him, Rboja says in his S. K. A. (pp. 498-500) that 
though they become Rasas, they, being Sattvikas, are not 
attended by accessory SahcSrins : 

“3fli * 

(jfelSW) BTfw«F.W13 3 

| » S. K. A., p. 498. 

What does Bhoja mean by such qualified Rasas ? How 
can an unattended thing be considered Pu$ta or developed ? 
If it is still looking up to something to render itself understood 
how is it leading ? A mere description of 
Stambba cannot make an instance of Stambha Rasa. The 
concept of Rasa means (1) an emotional state and (2) an 
emotional state which is ‘ PradhSna '. This ‘ PradhSnatva ’ is 
not a mere question of a poet nourishing a Bhava. It means 
that the Bhflva is, by nature, a major mood, within which 
occur a number of secondary emotional states. Only such a 
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major 3tatc of mind can be reinforced by attendant conditions. 
Bhoja says Glflni can be reinforced by S'raraa etc. This is 
not possible. When it is said that one is Glana. fatigued, the 
question is at once asked, and the mind does not rest without 
asking this question, why is he fatigued ? That is, there cannot 
be VisrSnti in a minor or fleeting feeling ; such a minor mood 
is common to more than one state of mind. One may be 
fatigued because of Viprahimbha, because of fight in V&a, 
because of yogic practice in S'anta. But when it is said that 
Rlma loves Slt5, there is no more question. A Sthayin 
explains a world of feelings ; it is like a master with many 
servants ; it is independent, Svatantra and Ananyamukha- 
prck$i, Ananyunuyayl and Svavis'rSnta. This is the signifi- 
cance of the simple but effective simile of King nnd the 
followers. Abhinava clearly explains the position thus : 

“ swift 3 fttfrelfl, flRfo 

i sat sotto) 

cT^frfffa: WTO* ^PIN!*-1 I ” 

Abhi. Bha.. I, p. 283. 

“ 9 &?* ^gJTIPTT^T ftWFfT: 5TT9IT5? 3^- 

^ oil'll: i ” 

“ ffraq tiq | ” 

ibid., Cb. VII. p. 343. 

As regards the criticism that some among the accepted 
Stbiyins of old arc less permanent, Abhinava accepts that 
there does exist a graded Pridbanya* among them. He 
accepts also that sometimes, the Sthayins become Vyabhi- 
carins but Vyabhic&rina do not become Rasas. VyabbicArins 




128 



THE NUMBER OP RASAS 



arc always Paratantra.' It cannot be contonded that all 
Bh&vas are equally relevant to the PurusSrtbas. The point 
in the argument of Caturvargopayoga is this : There are any 
number of things that man aspires for and works to get ; but 
all these fall under the four beads of Dharma, Artha, Kima 
and Moksa. Similarly, though any feeling of man, as such, 
cannot but he related to his activity towards Caturvargaprapti, 
there is a classification and grouping possible among them, 
according to which we arrive at a few dominant heads, under 
which the rest can be brought. The argument of ‘ Rania- 
nfldbikya’ means this: Though there is Asvfidyatva in every- 
thing in poetry and drama, it is only some mental conditions 
that can be handled as leading themes ; how can Glani be 
worked at as the Rasa of a drama and who will relish it ? 

JagannStha pand>ta adopts a peculiar attitude towards 
this question. He raises the problem by pointing out Bhakti 
as an additional Rasa. As love for God, an Anuraga, it cannot 
be brought under S'inta. since S'inta implies absence of any 
Kaga. He replies that all Rati except the Rati between man 
and woman is only a BhSva and can never become a Rasa. 
If it is argued that Bhagavad Rati can be taken ns the 

1 To Abhinava, the VyabhicarinB are always Paratantra . to 
Bkoja, they ace Svataatra and Paratantra according as they are 
Raja or BhSva. There is a writer, later than Vidysnatha, named 
VefilcatanarSya^a dlksita. o( thr Andhradexi, who seems to follow 
the view of writers like Bhoja. For be says that VyabhicSrins are 
of two kinds, Svatantra and Paratantra ; when they go to highten 
another, they are tbe latter ; they arc the former when they do not 
have to heighten another. 

sifU: cTiiesr RARtfl: i 

WPSI: tg: $Pt « P£an II &Iad. MS., pp. 112-3. 

He however does not explain his position further. 
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Sthayi Rati and the Stripum-Rati be relegated to the Bh3v«- 
class, another will propose Rati for children as a Sth&yinanda 
third will ask why Jugupsa and S'oka cannot be put down as 
Vyabhicirins instead ol being called Sthiyins. The whole 
system of Bharata will then have to be overhauled and this is 
far from desirable! Bharata alone is the guide and authority 
to decide which BhSva is Stbayin and which Vyabiiicarin. 

“ * i 

. . . . *Rd ! fdyH'H'llWfa WWTTr't I N *'■*’ H J 

I gSTftfc’WiaT WIpTO* 3^ 
TO ? *i TO! , ssftra- 

TO I WHi •HWN*MI ^ HT3fl, 

W.ircifa TO: I ” R. G. pp. 45-6. 

Bhakti and Madhura Rasa 

It was pointed out previously how Dapdin illustrated 
Preyas by two instances of devotion to God, Bhakti. It is 
natural that, in this land, this sentiment of devotion should 
have been soon accepted as a Rasa. But Abhinava and others 
proposed to bring it under ffima. S’Snta is the Rasa relating 
to the Snal Purus&rtha, Mok*a ; and many are the paths 
leading to Mokja. The three paths of Baku, Karman and 
jnana arc wellknown. It may be that Bhakti is in some 
cases an Anga of the S'anta developed on lines of Jnfina but 
the advocates of Bhakti held it to be supreme by itself. They 
made Jnana and Karman its aids; the release, Mokja, from 
everything which the Jfianin wanted, the Bhakta did not 
favour. He wanted that he should permanently be loving God. 
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Just as VTra Rasa has the four varieties, Dana etc., 
this Bhakti also has the varieties of Madhura or S'yngara or 
Ujjvala, it, love as in the case of the Gopis towards Krspa, 
Sakhya as in the case of Arjuna, Vfitsalya as in the case of 
Devaki, Yus'odS, Vasudeva and Nanda, Disya or servitude 
as in the case of other devotees. The elaboration of Bhakti 
Rasa on these lines is the special contribution of the rhetori- 
cians of Bengal who followed the school of Caitanya. RQpa 
Gosv&min’s two works, the Bhaktirasamjtasindhu and the 
Ujjvalanllanvapi deal with this Bhakti Rasa at very great 
length. Dr. Abhayakumar Guha has dealt with this subject 
in an article on the Rasa Cult in the Caicanyacaritrimrta in 
the Asutosh Mukerjee Siver Jubilee Volumes (III) and 
Dr. S. K. De's complete account of ‘the Bhakti- Rasa S'Sstra 
of Bengal Vai$pnvism’ in the IHy (Vol. VIII) for 1932, 
removes the need for any further contribution on this 
subject. 

These Vaisnava A la mk arikas accept the eight Rasas of 
Bbarata ; accept the S'Snta ; accept the Vfltsalya ; accept the 
‘ Sneha-prakrtih Previn ' or the 1 Ardrati-sthiyikah Snehali * 
as Sakhya and add only one absolutely new Rasa-concept, 
namely Disya. Thus they speak of twelve Rasas but they 
give a new orientation to the whole scheme, wherein lies the 
speciality of their school. The old S'rhgira becomes the chief 
Rasa i it i3 Rati for their God ; it is also called Madhura and 
Ujjvala. Along with this Madhura, there are four others 
which are primary; they arc S'flnta, Disya, Sakhya and 
V&tsalya. These five arc called the five Mukhya Bhakti 
Rasas. The rest, the seven (HSsya, Adbhuta, Vlra, ICaruna, 
Blbhfttaa, Bhayanaka and Raudra), arc secondary, the Gaupa 
Bhakti- Rasas. The primary Bhakti Rasas numbering five 
are the five forms of Bhakti ; the seven secondary’ Rasas arc 
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more or les3 VyahhicSrins for the five primary Rasas, for they 
are Rasas only when they involve Kjsoa-rati. 

5irt flgr ra =rm 

qfo w J|«j tr TO TO | 




to % m qh w I 
to wwft sqrft r? 

tt 5$ n 

(Quoted by Dr. A. K. Guha in the article ref. to above.) 

According to the table given by Dr. De in his article 
(p. 666), Disya is called Prita (rendered as Faithfulness) and 
Sakfaya is called Prcyas (rendered as Friendship). 

Kavikaroapura's Alamkara Kmistubha i* a regular Alarh- 
kara treatise but it introduces some ideas of these Vaijpava 
Alamkirikas also. KavikarnapQra does not give us the classifi- 
cation into Mukhya and Gaupa Rasa, and wc miss also Disya 
in his work. Ho accepts the eight Rasas of Bharata, the S'lnta 
and the Vitsalya. To these ten he adds two more, Preman 
and Bbakti. Preman is the name he gives to the Madhura 
Rasa, the divine S'rngara between Krs>ja and the GopTs. He 
considers Cittadrava as its Sthiyin. According to him, thi3 
love is not S'pfigira. He also records the view of some who 
hold S’yftgira as the Rasa between Radha and and says 

that, in that case, Preman will be the Anga of that S'pngira. 
But, according to himself. Preman is the Angin ; SVngira its 
Anga. This Proman, Kavikarnapura considers as Love 
Supreme within which every other Rasa comes. 

“ 3T4 Wfl: . . . fSFft I ^ 

wt Ritwra *to: i i 
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iffowwwrat: jgjn^ ^ w: i 
*raira*i i wftsifi W 3tr ^ , affiFuft i w 3 

fonft, ftsw: 1 <rar 

^AtRri RW-dRd R B *rc? 0 g»flcW: I 

TRIM HRI9I rHRI £3 II A. Kau.. p. 148. 

This view of Preman will make it the basic Love, which 
Bhoja also says, lies at the root, as MOlaprakvti. of Rati and 
Prlti, 

The Vighela King Vis-vanSthasiihha, a great devotee of 
Rama and the author of a number of works on Rama, fA. D. 
1853-4) treats of Bhagavad Bhakti as a Rasa at the end of his 
treatise SarvasiddhSnta. Vide Rajendralal Mitra, Notices of 
MSS., Vol VII, p. 100. No. 2329. It would be interesting to 
compare his elaboration of this subject with that of the 
Bengal Vaijgava SlamkSrikas. 

MadhusOpana Sarasvati on Bhakti Rasa 

It is a well-known fact that Madhusudana-sarasvatl, the 
gre»t Advaitic writer, was a great devotee of the personal God 
in the form of Kj^pa. In this ride, he has left to us a Stotra, 
and a treatise on devotion called Bhagavadbhaktirasayana, 1 a 
work, in which the subject is approached from the point of 
view of the Xlarhkarika. It expounds the Bhakti Rasa. 
Though this Rasa is old and has been dealt with by others, 
as can be seen from the foregone survey, the treatment by 
MadhusCdana-sarasvati has its own peculiarities. 

Generally, the Puru$3i!has arc said to be four, Dharma, 
Artha, Kama and Moksa. M. S. says that Purusartha is 

1 Benares lidu., 1927. 
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really one which is bliss untainted by misery, and 

that, if one speaks of four PurusUrthas, ODe calls the meant 
the end, adopting the common Upacflra (p. 5). Since devo- 
tion to God, Bhagavad-Bhakti, is one of the ways of attaining 
such unmixed bliss, Bhakti also is a Purusartha. 



PIT?— 1 1 I p. 5. 

M. S. separates Jiiana and Bhakti and consequently does 
not include Bhakti in the fourth Puru&irtha, Mokja. H« 
bases himself on the difference in character in aspirants to 
spiritual salvation, which explains why some take to the path 
of knowledge, Jfiana, and some to the path of devotion. 
Bhakti. Firm minds seek the former through cultivated 
Nirveda, while softer minds tending to be emotional seek 
the latter. 

fWO | 3 

nfaftfa apiftm 



I p, 2. 



On the basis of certain texts in the Bhigavata, he even 
says that ]hana also becomes a means and not an end, a 
means to the attainment of Cittaprasude, which is necessary 
for Bhakti. Tin* makes Jiiana a Saflcarin of Bhakti. 

" m <*t. xi. 20 .) ?fci 

W 3>fi: | ” p. 3.’ 



1 On p. 11 M.S. points out the difference between Bhakti and 
Brahmavidya or jiiana. Tbe two arc there for two different kind* 
of Adhikarins. The common nun or anybody as such is a 
candidate for Bhakti ; whereas, only he who has acquired the four 
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M.S. accepts two kinds of Bhakti, the means and the end, 
S&dhana and Phala. Even as JAIna can be means to Bhakti, 
libakti itself can be. The Bhagavata dharmas like S'ravana 
and Klrtana, which produce Cittaprasftda and Sattva&uddhi, 
form S&dhana bhakti (p. 8). Bhakti itself can serve to 
intensify Bhakti. 

The word Bhakti itself is explained by M.S. in a very 
original manner. All writers explain Bhakti as Rati for God. 
M.S. dexts not say this at first. According to him, Bhakti is the 
Citta taking the form of the Lord. The Citta or Anta^ikara^a 
takes the form of the object it comes into contract with ; 
WWfriKfll ** Bhakti. 

Wfeit || I, 3. 

• . . *! ffo: <WWNir<aa4: ; -R.T^R- 

f? I ” p. 13. 

By Karapa Vyutpatti, Bhakti means the Sadhanas also. 

i ” p . g. 

Thus the word Bhakti would apply to the Lddlpanas and 
the AnubbSvas also. 

Sadhanai; is eligible for Brahma vidyi. In form also, the Wo differ ; 
Blmkti is a Savikalpaka-cittavrtti and Brahmavidya ia a Nirvikal- 
pakaattavptti. In the former, the mind takes the form of God. 

Oa p. 6, he points out to the critics who would no: give Bbakti 
such a supreme and independent status of Puni§&rtha, that they 
should accept Bhakti as a PurtL*Srtba, at least as forming p*it of 
the first or the fourth, Dharma or Mokfa. 
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M.S. explains all details. Vibhavas etc., according to his 
view. The Alapitana VibhSva is of course the Lord (p. 6) ; 
Tulasi, Candana etc. are the UddTpana vibhavas: AnubhSva* 
are tears of joy or closing of eyes and the like. Regarding 
the Sthayin. the older writers give Rati but MndhusOdnna holds 
the Citta being of the form of the Lord, Bhagavad5karata. 
as the Sthayin. This Cittavrtti develops into the Rasa of 
ineffable bliss. 







“ftWft ffcflW:— mwwwftHH: | m 

wh, srgjrrat 

I *T^TT: ; ^flitWra- 

dl+KdlWni^i: ; 

« •if’FfPl ?fcl ; 3 <Tf»? ftffcRl4 !£>TO1 Wfl: | ” p. 4. 



It must be noted her6 that, though M.S. distinguishes 
S'Snta and Bhakti as essentially different, he still gives 
Nirveda or (VairSgya) as a condition 

precedent even to the Uddipana vibhiva. This would however 
make Santa an Anga. Though M.S. gives his Sthayin for 
Bhakti as Bhagavad5k9racittavitti, there docs no: seem to lie 
any great difference between this and Bhagavad-Rati. For 
he holds that the result of this Cittavjtti. its Phala. is intense 
love for God. Waffc’l'WftmR.'ft wfoSPS*! I p. 11. On p. 16, 
he says that this molten state of the mind is called Prapaya. 
AnurSga, Sncba etc., all names of Rati. 
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I p. 16. 



According to M. S., the Alambana of Bhakti is God ; the 
Rasa realised, Paramananda, is God ; and the Sthftyin, the 
mind which has taken God’s form, is also God. How is this 
explained ? M.S. says that God the Alambana is independent 
and is the Bimba of which the Sthayin in us is the Prati* 
bimba. The form of God is ineffable bliss. 



‘PraH. WW ft I 

II I. 10, p. IS. 

Rtfmw i 

wife afrrftfaa: *nfw*?!umire flrapnTWtftffi 

i w^T3*wrfw^ifWi- 

fsrsfa- 

stfa i ” p. 18. 

M. S. then recognises that the following Bhavas can 
become SthSyins and Rasas. 1. Kama bocoming Sambhnga 
and Vipralambha ; 2. Krodba becoming Dvcsa as in S'isaipala 
and Ka-Tisa; 3. Bhaya; 4. Sneha (Dasya, Sakbya, VStsalya, 
and Preyas); 5. Harsa becoming love for Kyspa; 6. HSsa; 
7. Vismaya ; 8. Utsalia (Day*. Dina and Dharma) ; •). S'oka; 
10. Jugnpsl; and 11. S'ama (II, 25-26). Of these, Dharraa- 
vlra, DaySvlra, Bibhatsa and S'ama are not part of Bbakti 
Ra<a (II, 27-28). Similarly Dveja born of Irjya and Bhaya 
ore not part of Bhakti (II, 29). So also Raudra and Bhaya- 
naka are never Affgas of Bhakti (II, 30). The rest form part 
of Bhakti (II, 31-33). As pointed out already, M.S. is of 
opinion that S'inta Rasa and Mok§a PunijUrtha are for 
* Adrutacittas ’ and that both differ from Bhakti which is a 




THE NUMBER OF RASAS 



137 



separate Puni^attba. Hence, he excludes S’anta from Bhakti. 
But as can be seen in the earlier section, the Bhakti Rasa 
scheme of Rflpa and others adroit S'anta in Bhakti. This, the 
author of the gloss on M.S. also points out. M.S. rulia out of 
the Ecopc of Bhakti, Dharma-Vira and Dayt-Vira because 
their Alarabanas differ ; Raudra and Bhaya arc against love 
and Dvesa cannot produce any Druti. 

Those who did not accept Bhakti as a separate Rasa con- 
sidered it as a Bhiva, a variety of Rati, the object of which 
was God. tfrf: . To these writers, M.S. replies that 

this Bhlva-Rati described as ‘ Dcvftdtvi$ayfl ’ refers to Rati for 
the gods like Indra and others. Rati for the one supreme 
God is a Rasa. 



WT3: W II 

fratWi; if wm II II, 75-76. 



Bhakti Rasa is the real Rasa; since here it is that one 
has the ineffable bliss that is not tainted by even a grain of 
sorrow. S'rAgHra and other Rasas cannot mean this bliss and 
arc inferior; they are like glow-worms; Bhakti is the very 
Sun. 

Kit* u 

qft'EWST I 

*M<H\ II II, 77-78. 
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The Mirl Rasa 



The advent of S’inta Utterly gave rise to another contro- 
versial Rasa called Miyi Just as there is the possibility of 
depicting the S’anta Rasa with the psychological, religious and 
metaphysical concepts like Jnina, Bhakti, S'ama, Dama, 
Santusti etc., there is also the possibility of depicting the Maya 
Rasa by showing the Jlvatraan rolling in Samsara as a result 
of MithyljflSna or Avidyfl, with characters Kama, Krodha, 
Lobhi and the like. Even as S'ftnta is the Rasa of the state 
called Nivrtti, Mftyft is the Rasa of the state called Pravrtti. 
In a philosophical drama, the Rasa from which the hero es- 
capes into the S'inta, will be Maya. The Rasatarahgipl of 
Bhanodatta puts it forward thus : 

*WT BPrRR:, 

inn nraRR ffw i ch. vii. 

He points out there how this Mlyfl cannot be identical 
with or included in Rati etc., all of which come within its 
fold- Rati and the seven other Sthlyins become the Vyabhi- 
carins of this Rasa. 






The SthSyin of this Rasa is Mithyajflina. 
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The Mandaramaranda-campQ follows the Rasatarangicu 
and describes the Ways- Rasa of Pravrtti as well a s the S'anta 
Rasa of Nivrtti. K. M. 35, p. 106. 

CirafijlvibhattScirya cites the Rasatarangini on Mfiyi 
Rasa and criticises it : 

3^ — *TRW1 I 

^1 <^1 W 3T ftwfraTJTrf^: ^TOPIT: 
■bK' J iRtfr1, I ^3^*3 3 n3fTfi , FT ,J li *RT Wl Plfl: 

3fFF3[^q: i aratsw mm <wkp«: i m\ 

fi safttraft % ; i ^ 

^ TOT: ^f^FTT: I ” 

KavynvilSsa, Sarasvati Bhavan Studies, XVI. p. 10. 

This scholastic criticism, going into some of the features 
of the concept of Maya as accepted in Metaphysics, does not 
meet the question properly. If it is argued that Rasa is ' Nitya 
‘ Anacdar Jpa * and hence of the form of the Brahman, and 
consequently M4ya which is different from Brahman cannot 
be a Rasa, how docs the author propose to explain S'rAgSra 
etc. as Rasas? They all come under MSyi. If a portrayal 
of Bibhatsa, Bhayftnaka and Raudra can brf Rasa, why not 
MflyS? One objection that can be considered is however 
not mentioned by the critic of the Mlyl-Rasa and it is 
this: As an opposite of the S'anta Rasa, a MiyS-Rasa is 
no doubt present ; but it is not a unitary Rasa. It is made 
up of ifthgara and the seven other Rasas. Any given speci- 
men presenting a mundane activity can be called by one 
of the eight names, S’rfigSra etc. It is not necessary to have 
a separate Rasa as Miyfi which is only the common name 
of all the eight mundane Rasas of Pravrtti. Suppose, in a 
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metaphysical play. Pravrtti and N i vrtti arc portrayed ; under 
the former Kima, Krodha etc. will be portrayed be develop- 
ing into S’rrigara, Kaudra and other Rasas. To us who 
sec it with unenlightened minds, the several parts will appeal 
as S'rhgara, Raudra and so on; we will never realise them 
os MlyS; if we realise, we shall be sitting along with the 
chosen few, the J.nftnins who alone see Miy3 in all those 
Rasas; and to them, this Maya will not produce Cittasamvada 
or Raslsvada; only the opposite S'Snta will produce that 
in them. Therefore, practically speaking, there is no necessity 
for a Maya-Rasa. 

The KaRPanya Rasa 
• 

Along with the Laulya, which Abhinava had already 
mentioned, Bnanudatca examines if Kirpapya can be a Rasa. 
He mentions SprhS as its Sthavin. The argument for rejecting 
this is the same as that used by Abhinava for rejecting 
Laulya. Even as a development of Laulya can only become 
Hisyn, development of Kfirpapya also will become Hasya. 

The VrIdanaka Rasa 

The AnuyOgadvara Sfltra of the JainB, which I mentioned 
previously in the section on the S'anta Rasa, givc3 nine Kavya- 
rasas. in which list, Bbay5naka is oinittod and in its place 
is found a new Rasa called Vrkjanaka, which can be rendered 
as 1 Modesty ’. ( Agomodaya Samiti Series Edn. with Maia- 
dhflri Hemacandra’s Skt. glos6, p. 134.) 

WI 9 3gT — 

^nrt #1^ fwt *3^ q?i?it ai ii 
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The commentary of MaladhSri Hemacandra’ explains 
that Vrtyanaka is the Rasa of BashfulnetS, that some give 
in its place Bhayanaka as a Rasa and that this Bbayanaka 
is included in Raudra and hence not mentioned separately. 



f^tJITd, y»I« jfafi: | ” 




In defining, however, the text gives a verse in which 
we sec Bhayanaka instead of Raudra, to explain which the 
commentator says that the text describes not Raudra #s 
such, but describes it through its effect, Bhaya. The Lakjapu- 
sloka 




(*T*D 



The illustration is however for Raudra proper : 




The commentator explains that though the Laksanaploka 
means only the BhaySnaka Rasa, it has to be taken as referring 
to the cause of BhaySnaka, Raudra also. 



' The commentator’s date is the end of the 11th cent, and early 
part of the 12th. He wrote his Jtvasamasa in 1107 a.d. and 
Bhavabhavana in 1113 A.D. (Winternltz. Hist. Ind. Lit Ear- 
Tran. II, p. 589.) He is different from the author of the 
KavySnui/asara. 
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fflftMpR^*!: I . . - ^?T W:, ^g^ORqT^fa 
SEW:. ^ ^ WT-l I ^ ^Wft»ll*W- 

«3?s^ewRiMKf>^ ^ifasira i *fra%eRf%ET^ 5 

^ TO I ” 



If the number of Rat as is to be reduced by omitting the 
Rasas which are produced by other Rasas or the Rasas which 
are the causes of other Rasas, wo shall arrive at four Rasas, 
proceeding on the basis of Bharata's indication of the Kirana- 
kirya-bhava existing among the eight Rasas, JfJpRlfe tftSTFl: 
etc. Such a process of reducing the number is illogical. 
There is no reason why the causal Rasa should be retained 
and the effected Rasa dismissed and why it should not be 
vice versa. 

Coming to the Vrlijanaka Rasa, the definition and illustra- 
tion arc as follows : 




m— 



ft $toh*<«rhm aspftaatfoRi 1 

*1^ ifcR* II (3151) 



According to the gloss, this is a verse addressed by a 
would-fcc bride to her maid. The reference in it is to a provin- 
cial marriage custom according to which, elderly women and 
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men, including the father-in-law and the mother-in-law, pay 
their respects to the Sari and the person of the bride after 
the nuptial night. The bride is taken round and cldors revere 
her for her chastity. The thought of the elders revering her 
produces shame in the bride's heart. 

This however is a mere VyabhicSrin and hardly a Rasa. 
Vrnja of the same description i3 given by Bharata as one of 
the thirty-three VyabhicSrins. 




VII 



The Varieties of the Same Rasa 

THE Srst Rasa S'lngSra has two phases, Samhhoga and 
VipraJambha, the two Adhis?hlna3, as Bhataia says, of 
S'rngara. There is a peculiar view in this connection pro- 
pounded by king Hariplladeva, whom I have already men- 
tioned in the section on the S'finta Rasa, as holding two 
Rasas called the S'inta and the Brahma. HaripSla accepts 
thirteen Rasas: the eight of Bharata, S’inta and VStsalya 
and three new Rasas, Sambhoga, VipraJambha and Brahma. 
The peculiarity of the Brihma-Rasa and its difference from 
the S'inta have already been explained. 

J 3JFTTt BWPIT ^ I 

^ <1 i : II 

*n?ITRN: 'ISTR, ^ I 

frotnt wig II p. i6. 

Harip&la has three different Rasas, S'yrigira, Samhhoga 
and VipraJambha. He considers them separate, since, accord- 
ing to him, their characters differ essentially. He thus 
argues his case against the ancients : 

wfrlt srasjfd ^ WT: I 



siRiRnw gRn ii 
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3Sq 3T33T (?) RflRTl fasW**Wi: | 

II 

W: ®(«I)t^t 2533 33: | 

, tg f tfa , ?. , i;y'i 3351 3 ftsfara 11 

2533^ «MtowiRa ton 1 
arats^WTfq B3fJTl TO: *gWITC(3:) 23^ II 
3S33: gftlto*: *2*W | 

3 f^ 3 t grTOFlft ^ to*TOfsfil 3 T 3 ?: || 

313: 'ZFITOT fiTOt to^TO 3?TI3: | 

33H31W <T”3 ^TOTOT 3R?*3 ^ | 

3t tororo flwftro ^ n toh: ii p . 8. 

S’rngara has always been considered as Ujjvala and S'uci, 
a Rasa of ir.cn of cultivated taste and of sophisticated persons, 
the UttamBprakjtis. Therefore, in course of time, S'uci and 
Ujjvala became synonyms of S'fhg3ra. In an unsophisticated 
rustic, there is S’rhgara but only in a way. The ancients also 
consider that love in birds and beasts is not Rasa, but only its 
semblance, RasSbhata. Therefore, love as understood by the 
word S'rngara is Anitya and Kvflcitka, being present only in 
high class individuals. But love of a kind which is the joy a 
pair derives mutually >4 present in all living beings, rustics, 
birds and beasts. This love need not be callod S'rngara- 
bbasa, it may be separated into a distinct Rasa and called 
Sambhoga. 

More striking is Haripala’s view regarding Vipralambha. 
Since both S'rngara and Sambhoga are of a pleasurable 
nature, and Vipralambha is essentially of a painful nature, the 
latter is a separate Rasa. If S'rngara ;is S'uci and Ujjvala, 
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Vipralambha is ' Malina Vipralambha may be due to 
S'rAgftra or Sambhoga. This cause-effect relationship between 
S'fAg&ra and Vipralambha is not proof of their essential 
identity. The two differ as much as Vita and BbaySnaka, of 
which tho former produces the latter. 

If love among higher classes is different from rustic love 
and love among birds and animals, equally do the separations, 
Vipralambhas, in the two cases differ. Strictly speaking, 
Haripala should have two Rasas for Love in separation. 

Haripfila gives Ahlada as tho Sthayin of S’fngSra, Rati of 
Sambhoga and Arati of Vipralambha. 



. tWT I 

*1^Ni WlPwt RRT: || p. 17. 

The ancients were not unaware of the painfulncss of 
Vipralambha, but they did not consider it, on this score, as a 
separate Rasa. Autsukya or longing is at the root of Vipra- 
lambha. This longing is only a kind of Rati. Arati can only 
be an intermediate state in the ten Avasthas of love and it is 
not the basic state of mind that persists throughout Vipra- 
lambha. The slender line of Rati run3 through the state of 
Vipralambha ; and if this Rati is not accepted in Vipra- 
lambha, as its SthSyin, there can be no difference between 
Vipralambha and Karuga. The Rasakalika of Rudrabhatta 
also opines that Rati is not of the form of happinc33, since 
Vipralambha is far from being pleasurable. 



f tof i .ifc 

awVlH I Mad. MS., p. 7. 
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The Rasakaliki however docs not separate Vipralambha 
as a distinct Rasa, but takes it, as all do, as a phase of S'pigira 
only. It agrees with Haripala in finding Vipralambha ns 
standing in the way of accepting Rati to be of the nature of 
pleasure. Rati will thus be, according to tho Rasakalikl. a 
state of pleasure as well as pain. Viprayoga, though apparent- 
ly and immediately painful, is ultimately a state of pleasure. 
The very life of Rati is a certain longing ; and this exists in 
Sambhoga as well as in Vipralambha. That it constitutes the 
life of Rati is seen from what KalidSsa and MSynraja say : 
5 ?% (ffikuntala) and ^RRfflI3lcR^T.(T4pasavatsa- 
rija). Therefore, Vipralambha is an aspect of S'rngflra only, 
and of Vipralambha also. Rati is the Sthayin. 

wft . . . ftwfsft KKT- 

I ” 

A. Kau., KavikarsjapOra. 

To match its opinion that Rati is not unmixed pleasure, 
the Rasakalika says that Rasa itself is of the nature of both 
pleasure and pain ; but of this more in a further section. 

To return to Haripala’s Sambhoga Rasa, be postulated 
this for the Love of those who are not Uttamaprakitis. The 
love of birds and beasts described so largely in the Klvyas 
which was being known by the term Rasa-abhlsa, comes 
under Haripala’s Sambhoga Rasa. VidySdhara, the author 
of the EkSvalf, refuses to recognise that the love of birds and 
beasts is Rasabhflsa. He says that their love alw is Rasa. 
If iris said that the birds and beasts do not consciously enjoy 
or enjoy in such a manner as cultivated men and women do, 
such knowledge and cultivated taste, Vidyadhara says, is ir- 
relevant. Why should the subject know what it is enjoying 
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or how it enjoys, provided it enjoys ? Kumlresvamin cites this 
view of VidySdliara in his commentary on the PratSparudrlya : 







4 1 fat i to sar dpnfl ?f?i 'Sftd i 

fonjwfa — ‘ ffapnfdTOral fs. TO »rfd d foHRT- 

f^5)l*1*l v l dd*I f?RtMH*ril4 TO: I ’ p. 21, BalamanoramU Edn. 



Earlier than KumSrasvarain, S'ingabhDp&la noticed this 
view of Vidyddhara, and as a staunch follower of the accepted 
tradition, criticised it. The discussion in his R. A. S. is 
too long to be quoted in full. (T. S. S. Edn., pp. 206-9.) 
VidySdhara’s view is thus stated : 

; g tototo f?i% i dd. d qfonw i 
fcfft I fiwwrifoWHlRafa: d dTdd dft- 

ijdff'd TO^fti *T I ?WPl?3 TOf^dT- 

WTfWTd I 3T* fddRTfawiTSft TO flfd RM3PT>: I d fofT- 

dlftSTRd, I dd*I ftwmTOR TO: 1 ’ 



The criticism of S'ingabaQpSla is that S'pbgara is essenti- 
ally a Rasa of subjects, Alambanas, who arc S’uci and 
Ujjvala ; it is not enough if, according to their own conditions, 
birds and beasts do have a consciousness of their love and 
its art ; it is a question of Aucitya. How can a human being 
who alone is Simajika for poetry and drama, have Citta- 
samvSda in such cases? The terms VibhSva etc. do not 
apply in the case of the love among birds and beasts: the 

1 That love among birds and beasts has less of art and is 
less poetic, may not be accepted at all by the biologists. 
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emotions) conditions there arc called only KSraga, Karya 
etc. Says S'ingabhQp&la : 

^■T I awi ^fftlT Sfcl WWVJ., *1 5^: 

* f^HTfr^g, sift g »nw- 

“ fos ftwi^ *rni a* 5j?n: fror a 

i^wi'Wi ’rrf^ei 1 . . $» ft?nRfts^®n^0iRpi ?a«r 

3TPn«ft &8R1H: II ” R. A. S., pp. 206-7- 

Consistent with this argument, S'ingabkQpaia says that 
Anaucitya is the only cause ol a Rasa becoming its Xbhflsa ; 
that tl)is Anaucitya is of two kinds. Asatyatva and Ayogyatva ; 
and that in trees and other aspects of nature which are 
described in love-images, the Rasa is Abhasa by reason of 
* Asatyatva* and in rustics, low people, and birds and beasts,, 
the Rasa is Abhasa by reason of 4 Ayogyatva. ' 

aiTflracn I 

f^TT II 

vmFvs&i ^ ^ vft&m 3 1 

KumiiasvSmin docs not refute Vidyadhara, and RajacOda- 
mapi dlk'ita fully agrees with Vidyadhara. After reproducing 
the Ekavali, Rajacudamaiji says that if the KSvyaprakasa 
is not wrong in illustrating BhaySnaka Rasa with the verse 
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etc. describing Fear in a deer, it is Rasa in 
birds and animals, and not RasSbhisa. 

ara craroiftoNt ‘ tonntoi 

— ’ ?ftt ^*1 W'TFFF'F: fr^fawr-T-FIT 

Klvyadarpana, Ch. IV, pp. 211-2, Vanlvilis Edn. 

Possibly, S'ihgabhQpila would reply to Rajacudamaoi 
that the Rasa in question is only S'fiigara. and Aucityavivcka 
was spoken of only regarding this Rasa and its Abhasa. But 
would he accept that other Rasas in birds and beasts are not 
AbhSsa and should a distinction be made among the Rasas ? 

HaripSla’s contribution to this controversy iE the creation 
of a Sambboga Rasa for rustics, aborigines, birds, beasts etc. 

Of HSsya Rasa, Bhnrnta has given six varieties, ranging 
from smile to roar, according to the nature of men who 
are gentle, boisterous and so on. Kavikanjapflra diminished 
this number to three. (A. Kau., p. 143.) Bharata himself 
speaks of a broad three-fold classification of laughter accor- 
ding as men arc Uttama, Madhyama or Adhama, refined, 
moderately refined or unrefined. (N. S'. Ch., VI. pp. 315-7; 
Gack. Edn. I.) Further, Bharata has recognised that Laughter 
has two varieties, Laughing with and Laughing at, Svagata 
and Paragata or Atmastha and Parastha. (N. S'., Ch. VI, 
p. 314.) Of these, I have spoken elsewhere. 

Karuoa varies according as its cause is curse, death and 
so on (pp. 310 and 332). On p. 332, Karuija is considered 
to be of three kinds, Karuoa born of peril to Dharma. Karuna 
due to peril to Art ha and Karuna born of S’oka in general, 

S'oka at the loss of relations and the like. The Uttamas 
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arc chiefly sorry on issues of Dharma ; the Madbyatr.as, on 
loss of wealth and other possessions (Artha), and perhaps, only 
Adhatnas are supposed to sorrow too much over the loss of 
those whom they love (Kama). This however does not rule 
out Karupa on the less of the beloved in an Uttanaprnkrti. 
It appears that only the third variety is S’oka and Kara pa 
proper, and that the first two varieties of S'oka in Dharma 
and Artha, seem to bo only Vyabhicarins. Three kinds of 
Bhayinaka are given, Vyijat (feigned), Aparidhat (at having 
done a mistake) and Vitrisitaka, born of being timid by nature. 
The varieties of Bibhatsa, — Kjobhana and Udvegin, or 
Ksobhapa, Udvegin and S'uddha— have been spoken of while 
considering the possibility of a kind of Jugupsa being the 
Stbayin of the S'Anta. (Sec above.) Adbhuta is Divya 
and Anandaja. wonder born of heavenly miracles and that 
produced by the joy one has when things are achieved. 
Such classifications of Rasas do not have any scientific basis 
or method in them. 

Of the varieties of Rasas, the varieties of V'ira have 
attracted greatest notice, because an early school of opponents 
of the S'inta explained away S'inta as provided for by one of 
the varieties of the Vita mentioned by Bharata. Bharata men- 
tions three kinds of heroism : munificence, Dinavlra, as in 
Karpa ; sticking to right at all costs, Dharmavira, as in 
Yudhisthira : and martial hexoism, Yuddhavira. 

W# 35# zh ^ I 

# W A«1 ftPWfol fl II N. S., VI. 99.’ 

’ Cf. Bharata 3 description of Utvaha : 

( aW 7g w ) fW «nn fhllW l gfll&fSwa : trabswt: I 

N. S'. VII. p. 354. 
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Here again, the first two Viras do not seem to be Rasas, 
they can only be Bhavas. If they are developed as main 
themes, they will become AAgtS of S'anta ; or, they will 
form the Gunas of the Niyaka, as Audlrva and Dharmikatva. 

A Day 1 vlra was then proposed and this Dayavira sought 
to throw out S’anta for some time. Jagannatha Pa$<Jita has 
pointed out other varieties of Vlra and the MahSbharaU gives 
a long list of Viras. All this has been set forth already in the 
section on S'anta Rasa. (See above.) 

Bbanudatta has taken trouble in his Rasataradginl (Ch. II) 
to prove that Dayftvfra cannot be included in Karupa Rasa ; 
there :s a confusion here between Karuo<i and Koruna. 

The AnuyogadvarasOtra cited previously breaks the usual 
order in enumerating the Rasas and instead of opening with 
S’rng&ra, opens with Virs. The gloss says here that Vlra i3 
mentioned first, because it is the nobicst and foremost of 
Rasas, and the VTra meant here is that associated with Dana 
and Tapas. Towards the end of this section, the text and the 
commentary divide the Rasas into two classes, those vitiated 
by what arc called Satra-do$as snch as Falsehood and Injury 
to others, and those which do not involve these sins. Here 
Yuddhavlrn is considered vitiated by the sin or flaw of Injury 
to another, Paropaghata. Similarly Adbhuta involves exag- 
geration which is a species of Falsehood. Bat such VJra as 
Tapovira and Dinavira 13, like the PrasSnta Rasa, free from 
such Satradosas. 

“ ^ 3 STO’iijiuft ^ 1 OTPRN«ft ^ 

5^ •rat ‘qf »5T*T 37: 

W* RqwjprqvjR 

aiRTfPJIR: I” 
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‘ ^ mfoiRr RFfl fRl^T ^ I 

ft^trc%ai tfRiar fcr *n$(fy*r: 11 » 

qj faorowu 

swra^w 3 4m\s* Rifa: i <wkwft«ww 

imm suT'-sTfowRi ^fe^P^mT^orift i 

In VI. 97. B batata says that S'rngara is of three forms, 
caused by speech <Vak), dress (Nepathya), and physical action 
(KriyS), and H&sya and Raudra also have these three forms. 
But why should he restrict these three forms to S'rngara, 
Hftsya and Raudra only ? These three, speech, dress and 
action, form the three Abhinayas, Vlcika, AhSrya and Arigika. 
The Sattvika comes under the last. All Rasas are roused by 
these three Abhinayas- So Matrgupta says : 

wwa #re-^w-wTwr: i 
qrfWt TO 5^ II 













.wivUWkllktLuUl 



w> WWlfwt &T: « ^ ^ || 

Quoted by R5ghavabhat;a in his Sflk. VyS. 



In another connection, while describing the Sama- 
vakSra type of drama, Bharata speaks of three other kinds 
of S'fhgara, — Dhnrma S'*., Artha SV. and K5ma S'r. 

» 
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5ttt I N. S'., XX. Kay! 



Edn. SI*. 76-79; See also the N2*.yadarpana, p. 125. 

Bhoja postulates a S'rngSra for each Purujartha and 
relates the resulting foar S'rngaras with the four types of 
heroes, DhirodStta. Dhiroddhata. Dhlralalita and Dhirs’inta. 
Of this, I have spoken fully in the chapter on Rasa in my 
Ph.D. thesis on Bhoja’s S'rhgiraprak5s'a. 




VIII 

Are all Rasas Pleasurable or Ape there some 
which Are Painful? 

This is a very important question into which it is not possible 
to go completely in this book. It relates to the very 
theory of the concept of Rasa which is, strictly speaking, out 
of the scope of this book. While dealing with Haripala's new 
and separate Rasa of Vipralambba, it was pointed out that the 
Rasakaiika of Rudrabha^a also considered Vipralambha as 
standing in the way of accepting Rati as a purely pleasurable 
state and that as a matter of fact. Rasa was both, some Rasas 
being pleasurable and some painful. 

ww astwMw&r i ara ^ x&mFnm. i 

Rasakalik*, Mad. MS., pp. 51-52. 

This question takes U3 straight into the greater one, why- 
do we sec and how do we enjoy a tragedy ? What is the relish 
in Karuna ? This problem, which is still to be solved even in 
Western literary criticism, cannot be undertaken for discussion 
here. True, Bboja also says 

wr ft 1 

Vol. II, Mad. MS., s-r. Pra., p. 369. 




156 THE NUMBER OF RASAS 

but he evidently means her! the Lnukika bhfltvas to which 
the term Rasa is applied by extension. The NStyadarpapa 
also says in S'. 109 <p. 158) and proceeds to 

elaborately prove in the Vrtti that some Rasas are certainly 
painful and that our seeing them and enjoying them is really 
due to the excellence of the art of either the dramatist or of 
the art of the actors (p. 159). 

The majority of the writers do not accept this view at all 
which misses the distinction between Laukika bhUva and the 
Rasa. All die Rasas are considered, uniformly and to an equal 
extent pleasurable. But it is noteworthy that a writer like 
MadhusCdana sarasvatl should hold the view that among Rasas, 
there is a difference of bliss. He first adopts the Samkhyan 
scheme of three gujxas, Sattva, Rajas and Tamas : Only Sattva 
can make a Sthayin and Rasa. In Krodha, which is Rajasa 
and S'oka, which is Tatnasa, only a shred of Sattva exists, only 
so much as to make them Sthayins and give them the bliss- 
fulness of Rasa, but this blissfulucss or enjoyability is 
naturally meagre in Krodha and S'oka. Therefore all Rasas 
cannot be relished in the same measure. He says in his 
Bbaktiras5yana t 

a fan ^ 

^ ggsraiq., wiit <oiw4is- 

sipOTid. cnraRWRiRq. i sal ^ jpR- 

I " p. 22. 

tTOqWTR?!: || ” II, 79 

After saying this on the basis of the Samkbya, Madhu- 
sadana sarasvati discusses the question from the Vcdantic 
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standpoint also. All bliss is of the form of Brahmfinanda, for 
bliss is the form of the Brahman. This however docs not 
militate against mundane things also being blissful, for it is 
said in the Upanisad : PrlFR RTfll- 

gqsflqfo. 

Though literary enjoyment is superior to mundane 
enjoyment, it is still not on a par with Brahmasvada. (I, 
10-14.1 Compared to Bralimisvida, KavyarasSsvada is 
Laukika. A similar view is propounded by S'Sradatanaya 
also. See Bhavaprakfisa, Intro, pp. 39-40 ; pp. 52-3 G. O. S. 
Edn. But among literary Rasas also, the S'Snta and Bhakti 
are on a par with Brahmasvada, for there it is the ParamStman 
and BhagavSn themselves that are involved in them as 
Sthlyin and Alambana. The Advaitic approach is seen in full 
in Ch. Ill, where Madhutudnna sarasvatl discards his previ- 
ous SSihkhyan conclusion that Rasa is varying in degree in its 
bliss and says expressly that though, in the world, the Bhavas 
are of the forms of Sukha. Dufckba and Moha, their counter- 
parts in the Kfivya and in the hearts of the spectator, arc all 
of the form of bliss only. 

iWiBi a I 

WSft II 5. 

Sattva begins tc spread and dominate as the sole Vrtti of 
the Antaljkarana and Rasa is then manifested. 



1 in, 12-13. 




IX 

New Vvabhicirins and SIttvikas 

We have seen how freely later writers debated the question 
of adding newer Rasas to those that Bharat* gave. But did 
not writer* feel also that there was no finality about Bharata's 
list of Vyabhicirins and SIttvikas and their number, thirty- 
three and eight ? 

Bharata gave the Rhivas in three sets as SthSyins. 
Vyabhicirins and SIttvikas. Wo have already examined and 
found that all the eight Sthiyins become Vyabhicirins also. 
Therefore these eight, the Sthiyins, must be added to the 
thirty-three Vyabhicirins. But when this addition is made, 
we have to reduce the thirty-three by removing a few which 
are redundant. Thus when S'oka ltecomcs a Vyabhicirin. 
there is no need for Vi$Sda; Bhaya in its Vyabhicarin -grade 
eliminates Trasa ; Sigaranandin actually gives Trasa as the 
Sthiyin \ Krodha removes Amar$a. This gives us eight and 
thirty Vyabhicirins. Further reduction is possible. Among 
the thirty, we have two Bhivas, Glini and S’rama, one of 
which will suffice. Not only do they look akin at first sight 
but prove to be identical also when their descriptions are 
examined. Another cose of repetition is Nidri andSupta; 
the second is very delicately distinguished from the first. 

1 N arakalak^aratnakot/a, edn. Myles Dillon, London, 1937, 
line 243. 
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Bharata describes the latter as Nidrabhibhava and Nidri- 
samuttha. If two are thus removed, wc have eight and 
twenty-eight. Some writers did see the redundance at least 
in the case of Nidra and Supta and, instead of Supta, gave a 
new Vyabhicarin called S'auca, as for instance, those 
whom SSgaranandin, author of the Natakalakssnarctnakoea 
<pp. 83-87) follows. 

Why did Bharata classify the BhSvas into VyabhicSrins 
and Sattvikas ? Among BhSvas, there are only two classes, 
Sthkyins and Vyabhicarins. The AnubhSvas, the twenty 
Alamkaras of damsels, Bhava, Hava etc., 1 the eight Sattvikas, 
Alapa etc., given as modes of VflcikSbhinaya, the ten Kama 
Avasthas 1 — all these arc comprehended in the term Vyabhi- 
cflrin. Bhoja calls the Sattvikas, Babya vyabhicSrins : 

fra 3IT«PfRT «U®T: 

is* : | S'r. Pra., Ch. xi. 

But out of these numberless subsidiary mental states, 
there arc a few which arc more major, compared to others ; 
not only are they major, but they are more definitely mental 
states than others which are physical manifestations. It may 

1 Rihula added to this 9«t Maugdhya, Mada, Bhavikatva and 
Paritapana according to Abhinava. See J. 0. R. Vo!. VI, pp. 203- 
210, my article on 'Writers quoted in the Abhinavabb&rat! \ 
See also Hetnacaodra, K.A., p. 316, where Abhinava’s sentence 
refen in g to Rfihula's additions is reproduced. See also Padmas'cl's 
Nfigaraaarvasva following Rfilmla’s school, Ch. vii, Sb. 3-4, wheie 
Viksepa, Mada, Maugdhya and Tapuaa are given in addition, 
(p. 29, Tanusukharatr. Sarma’s odn., Bombay, 1921). While defin- 
ing Viksepa, Padmas'rl quotes a writer named Kapila. Bhoja added 
Vibjta, Krt£ita and Keli which Sifiga cnticssed. VVvan&tha 
accepts Rihula’s and Bboja’s additions and has, in addition, three 
more, Kuttifcala, Hasita and Cakita. (J. O. R. VI, pp. 209-210.) 

* Bh&nudatta shows in his R. T. how the u4i MadanavasthSs 
are included in the VyabbicarinB. (Ch. 5, p. 109, Edo. Vcnkatcsvara 
Steam Press, with Hindi Com.) 




160 



THE NUMBER OK RASAS 



be asked if the more major among these accessory mental 
states are only those given by Bharata and if thsxe are not 
others. It has been pointed out that this list of Bharata can 
be reduced on one side ; and as a matter of fact, it has been 
added to also on the other side. Bhoja, in his S'p. Pra., 
omits Apasmlra and Maraga and gives in their place, Irsya 
(which S'ingabhflpiila refutes) and Sama which is needed for 
the S'anta Rasa (Ch. xi>. In his S.K.S., Bhoja counts among 
his thirty-three Vvabhicarins Sneha which S'ingabhfip&!a 
refutes nnd, instead of adding S'ama as in his 9*j. Pra., takes 
Dhrti itself, one of the old VyabhicSrins given by Bharata, 
as the Stbiyin of S’ into. S'mgahhup&la raises the point that 
there can be more Vyabbiclrin3, mentions some — Udvega, 
Sncfca, Dambha, Irsy&— but dismisses these as included in 
some of the thirty-tbrcc, with reasons which look strained. 
Bbiinudatta proposes Chala : 

“ ^ i ” (Ch. 5.) 

and shows its occurrence in S'liigflra, Raudra and Hasya. But 
it seems to be possible to include it in Bharata’s Avahitthn. 
(Vide its description, p. 373. GOS. edn. N.S 1 . I). Rapa 
Gosvanin. in his scheme of Madhura Rasa, accepts at first the 
traditional thirty-three Vyabhicarins and adds afterwards 
thirteen more VyabhicSrins generally, as also a few more 
specially under some individual Rasas ( Vide Di. S.K. De, 
IHQ, 1932, p. 663). Dr. De adds that the thirteen additional 
Vyabhidrins are brought by Rcpa under one or the other of 
the old thirty- three. 

Bharata himself discusses the question of the separate 
naming and enumeration of the eight Sattvikas. He says : 
as a matter of fact all Bhlvas enacted have to be 'entered 
into’; Sattva is ' entering into ' ; but still this ‘ entering into 
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the state* is all the more necessary in the case of the eight 
SSttvikas. For, a tear has actually ;o be shed. See pp. 379- 
3S1, GOS. edn. N. S'. I. Bhoja says that in troth all BhSvas 
are SSttvikas, because Battva means ‘ Mind ’. 

JRjtwwid, i stgro ft *r: 

S'r. Pro., Vol. II, p. 354, Mad. MS. 

S*iiigabhupala also says: 

wnarthf II 

R. A. S-, I. 310. 

The only writer, now known, to propose a ninth SSttvika, 
is BhSnudatte. He proposes JrmbhS in his Rasatarahginl : 

3*»TT ^ J^tT: S?f?pnft | p . 66. 

Bhanudalta would not base himself on the meaning ‘ flPtafwra’ 
/or the word Sattva and justify the separate enumeration of 
the Snttvikas. For Sattva so understood would apply to the 
Vyabhicarins also. So, he interprets Sattva as the * body 
Jivavarira. Tear, Perspiration etc. are physical states and as 
such ure distinct from the Vyabhicarins which are mental states. 
The former are Bfihya. the latter Antara. 1 (Rasatarahginl, 

1 Bharata uses Sattva as meaning also the opposite of mind 
vis., the physical body, and calls Bbava, Hava etc. by the name 
‘ Sittvikabhinava '. See Ch. XXIV, 5*7 and 40. 

*»UlcH* *1%C3W BWrjm: «gR«ld: I and ^ r?9T 

fJ-JitHli: l 

Abhinava also says 4|NN*to«: ”, Abhi. Bhi, Ch. 7, 

p. 343, GOS. cdn. I. 
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pp. 57-58 and 7-9). To accord with this, Bh&nudatta 
defines a Bhlva not as a Cittavrtti, but as a ‘ RasinukUla 
vilcflra which is of two kinds, Abhyantara (SthSyin and 
Vyabhicarin) and Bflhya (Sattvika etc.). But to exclude too 
palpably physical acts, he gives them a different name Ce$t* 
which, he says, is different from Vikara. The difference 
between the two is that while a Vikara like a tear cannot be 
made to appear according to man's desire, a Cestfl like 
Angakrsti and Akjimardana is done by man of his own will. 



** WTff WWNfo: I foi 

i ft awpra. i «wr- 

$ gappn f| if I fog I » 

aiifif ^ s^R’Wi ^ i 3 *ht ^ 

Rasataraftgini, p. 69. 




X 

RASA-SYNTHESIS 

Kahuna 

The artistic mind has always shown a partiality for pathos. 
It is said that the sweetest songs are often songs of sorrow. 
The first Kavva in Sanskrit rose out of the sense of pity. 

’ is a well-known anonymous saying. Ananda- 
vardhana says that the quality of sweetness which is the 
melting of the bean is found in the highest degree in Karuria. 

®nfci *nr: i Dhv*. A., 11. 

But to point out the beauty and appeal of a Rasa is not 
to do any synthesis. By Rasa-synthesis is meant a reducing 
•of all Rasas to the nature of one. a formulation of one as 
Prakrti and the rest as its Vikjti*. 

No Alariik&iika ever attempted a Karuoa-synthais, but 
BbavabhQti, in his drama, UttararSmacaiita, suggested such a 
synthesis in Karupa. Anaodavardhana explains that the 
RamSyapa is an epic of Karuna : 

ft r R°iT w. 

’ (Mifcn i w tnaitfraflwta- 



Dhva. A., IV, p. 237. 
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BhavabhQti gave the same opinion when he said : 

etc. Act. VIL 

Wr 4 ting a masterpiece dominated by Karuna, Bhava- 
bbQti, in a self-conscious mood, 3ays through S'lesa : 

aid 



# m: 

to: T^f'N wfr toak 



«WT ft aH?*r«R I! u. R.C., 111,47. 

"0! what a great play I have written ! " he sums to 
exclaim to himself. By context, the passage refers to Tamasft 
observing the pathos that was there in everybody, though in 
different forms. 

frtoiWd, 

to: ft^oi ^ toik ww i qrcre fafto re- 

Viraraghava's com., p. 99, N. S. Ediu 



A general import bearing on our present subject of Rasa- 
synthesis can also be seen in this verse. BbavabhQt; seems to 
say that there is only one Rasa, Karuna, and that it assumes 
the different forms called S'rngara etc., even as the same water 
assumes the forms of whirl, bubble etc. Kanina is the 
Prakxti ; the other Rasas are its Vikrtis. Vlraraghava, a 
commentator, also saw such a meaning in this verse which 
shows that the interpretation is authenticated by tradition. 
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“ I Wcl ?ft1 TO: 




tFRtifrni I WI | tr$ ^ flrft 

ftftxjiRTC. far: faqpi: i 

T'JT; 2*3 taH Wffefl’flf RI^l^l ifOTR I “ sw- 
qfal*?: Wlf&ra: ” ^Ff^: | Sfl* ^ . . . . 

'TOft to fta wswiinft- 

*id*^, fl’sifq A\yA^ wrf^Tfroim^ng •wa i 

3 I ' Vlrarfighava’s Com., p. 99. 

To the Kacuoa-synthesia suggested by BhivabhQti. this 
commentator added two arguments, one that Kanina is present 
to the largest extent in life, and the other, that it is found not 
only in men with mundane desires but in the Yogms also. 
These however do not make for the Prakrti-Vikrti-bhiva in 
BhavabhQti’s verse, and that alone forms the meaning of 
' Synthesis In English, the word ‘ Sympathy ' meaning 
' response to another's feeling of sorrow ’, has come to be 
used in an enlarged sense to mean all forms of aesthetic 
response and attuncment of heart, Cittasai'nvada ; and here is a 
linguistic argument in :favour of a Karima-synthcsis. For 
it seems, the model and the supreme example of a complete 
attunement of heart, which poetry and drama eSect3, is 
certainly the attunement of hcart3 in Karuria. 

S'aNTA 

A regular attempt at synthesis in the field of Rasas by a 
theorist is however to be seen earliest only in the Abhinava- 
bharaa of Abhinavagupta. He sponsored the S'anta-synthesia 
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by considering the S'&nta as the one fundamental Rasa of 
which tho other Rasas are modifications. He called S'&nta 
the greatest R&3&, first because of its relation to the last and 
the greatest Puin$&rth&, Moksa. Next, poetic delight called 
Rasa is always of a non -worldly, Alaukika, character, shorn 
as it is of all mundane associations, a limitless, unbounded 
and ineffable bliss, and hence is of the form of Santa. 

dfcort 5ii=dW? qroW i, ww'i reqft- 

f^*I — I ” Abhi. BhS., VI, p. 340, Gaek. Edn. 

Further, the Sthflyin of S'anta, the Atman, is the very 
substratum of all mental activities ; it is the one basic Citta 
illumined by this Atman that takes the form of the Vrttis of 
S’rhgara etc. Thus it is Sth&yitaroa ; it is the Sthayin of the 
Sthiyins, the Prakjti of which Rati, Hasa and the rest arc 
Vikrtis. Says Abhinava— 

Gael:. Edn., I, p. 340. 

And according to some mss. known to Abhinava, the S'anta 
Rasa section is found at the very beginning, even before the 
S’riigara section. 

"WT ^ 1 WTfaWTTR, 

‘ sirai m i ” 

Gaek. Edn., I, p. 340. 

The S'anta text found in Bbarata, according to some, 
definitely states this S'anta-syntliesis in two verses : 

«raT foSTtf STT^g | 

qfaafa: || 
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« « fffftWTffTO 9TF3T5N: 5R^r I 
^ HRf || 

N. S'., VI, pp. 335-6, Gsek. Edn. I. 



This has already been indicated in the S'anta Rasa 
section of this paper. 



Aha$k3ra-S'?ssIra 



When Abhinava was synthesising the Rasas in S'anta, a 
similar synthetic spirit was working in Bhoja who merged 
every Rasa and BhSva in a new S'rngdra he formulated. He 
said that at the root of all Bhivas lay the germ of Ahahkara 
otherwise called S'pgSra and AbhimSa#. It is a Gnna of the 
Atman and is the result of past good acts. By Ahanklra is 
meant a self-consciousness or the sense of ‘ I ’ which marks 
off the cultured from the uncultured. It is that by which 
not only for himself but for others and other objects also does 
man have any love. In this sense it is called Atma-rati. It 
is this ‘Ego’ or ’Self-love’ that is the one Rasa. Its 
manifestations are Rati, Hisa etc. Thus this basic S'jhgSia 
is different from the first derivative of that name, the S'rngSra 
developed from Rati. So this S'rAgaru-synthesis is r.ot a 
synthesis in the first of the eight old Rasas of Bharata and 
others. This theory finds a brief statement in the fifth 
chapter of Bhoja’s S. K. A. and an elaborate exposition in his 
S'j. Pra. I have set this forth at great length in my Ph. D. 
thesis on Bhoja’s S'*. Pra., and here I give only a brief 
account. The S. K. A. says : 

wftsftffRteSSR: ’JSR tfcT I 
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t ii 

Ch. V, Sis. 1-2. p. 474, N. S. Edn. 



{Sec also Vrtti on p. 613 where Bhoja quotes Dandin and 
draws out his own theory from Dag<Jin*s veiae). The S'j. 
Pra. says: 



«nwfwra sanwrgft? aflfawwwft: i 

m ?R TO: II 



^aiLk Lwl-'ifc; fc.n-.«.'u: i LL-iSvCiL r.r< t cr.» fois a 



3^ WW wfiwti ^WHrfc: , . . 

While Abhinava in his S'anta-syn thesis took his stand on 
that ultimate ripplc-lcss state of the Atman, Bhoja, adopting 
the S&mkhya and a Nyaya phraseology, took hi$ stand on the 
Atman with its first shoot of Ahankara. To Bhoja, even 
S'inta would appear only within the world of Ahankara ; for 
to him, any Bhflva or Rasa can be experienced only 
through Ahankara. S'ama as much as Rati is the product of 
AhaAkara. 

“ . . . tra a*: i r fjji t? : 

fftsfarrc: 3 ST: | -<M K'-il 3TPRT | |«tnq 

tobth: s 2jnff | nw i ” 

S'r. Pra., Mad. MS., Vol. II, p. 356. 

What is called Rasa is an experience of bliss uncondi- 
tioned by any name. So long as there is the knowledge of 
the state being Rati or HSsa or anything else, the spectator 
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is only in the state of Bhavana and Bhava ; beyond this is the 
state of Rasa. Says Blioja : 

’ft flTSqft Hiwn R I 
’ft ♦IWHI'WHrffa pNd*lH: 

WtiM) qi || 

Thus S'l-rtgara, Hisya, VTca — these are but Hh5va-states 
in reality. The truth of Rusn is that it is only one and has 
no more name than Rasa. 

PRHMAN 

Side by side with or rather within this Ahankara-S'rnglra 
synthesis, Bhoja formulates n synthesis in Preinan also. 
Preman to him is a fundamental love lying at the root of 
Rati, Sneha, lihakti, why, at the root of all Bhivas in much 
the same manner as AhankSra itself. If one laughs, it is 
because he love s to laugh ; if he fights, he lows to do so. 
Thus all activities go to fulfil a certain love which is 
innate in man and which explains all his activities ; it is this 
love which makes all his activities a self-fulfilment. Bhoja 
has three stages of his Rasa,' — the Pflrva ko;i, the Madhyama 
avasthi and the UttarS koti. In the first, it i* the one 
Ahankfira ; in the second, the one Ahankara has become the 
forty-nine Blifivas, each growing to its relative climax through 
its VibliSvas, Anubhavns etc. ; in the third all these several 
Bhavas become aspect* of Preman, or rather ripen into Pre- 
man, from which stage again, experience passes into the 
primary stage of the one Rasa of Ahar.k4ra. 
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to: ftotKWWfowtol Pel'll #: 

'Rwrifajwiq' wsaiggspi tostoi qRoi- 

arci: 3wn5 nww<iqwft iwwfton «&toi ifal- 

feftftl TTPFRRfTTW I fltoTRft f| T3Jlf^- 

TOfai ffafiffl wfto: qftgrofto: ^nrffto ?fa to»to 

qtotiH »nrfci i" 

S. K. A., p. 613. 

In the Sfr. Pta. he adds : Ztf faf forOltorWrfNl I Ch. xi. 
Vol. II, Mad. MS., pp. 352*3. 

This Pieman-synthesis finds an advocate in Kavikartja- 
pQra. the author of the Abuhk3rakau«tUbhn where he say3 : 




‘ d**i^Pd PlHvnlPn I 

ffi win »n^57 frfWT & 11 ’ 

pp. 147-8, Virendra Edn. 

KaTI-S'r*gaRA 

The AgnipurSna took Bhoja’a Ahahkarn, but instead of 
saying that Rati and all other Bhfivas emanated from it, said 
that Rati was the first bom of Abhimfina which was itself a 
product of AhankSra and this Rati modified itself into Hasa 
etc. It further went behind Ahartkira and said that Ahankflra 
is the first manifestation of Rasa or Camatklra which is the 
manifestation of the Ananda, the innate nature of the Supreme 
Being called Para Brahman. 
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TW 351 WlfHfls} fijg | 

II 

wm a ^33 i 

*ifawi <m fawncrainiq! n 

airaWFI fofiRt 3: tfrl **J3: | 

^tliSPRlT'f: 33*( fWTH S3333R II 
3TftRT3TgRWn R I 

^Rin%i«n^Tfi. wm tfs? ii 

a^TT: SRRT^TT ^”T^T5T: 1 

(qir<) qf^t(qt)w®^n: n 

A. P., Ch. 339, STs. 1-6. 

Adbhuta 

Wonder is an invariable element in all enjoyment, mundane 
or artistic. In art and literature, the element of surprise, 
extraordinarily*, wonder, is present everywhere. The very 
theme has to be striking ; for, when we see an extraordinary 
situation, do we not describe it as being dramatic ? Wonder 
helps love. Hfisya is only reversed wonder. The part 
Adbhuta has in Vfra U too plain ; Bharata describes Adbhuta 
as bom of V!nL The hold of Adbhuta on the minds of the 
audience is fully realised by Bharata who says that the 
dramatist must so work out his story, so weave it, hide some 
and reveal some, that the audience may get at each step 
a surprise and a thrill. One of the ends which the means to 
developing the plot railed the Sandhyaiigas serve is the presen- 
tation of the story in a wondrous manner — 4 3rsW>T5fH*»9l' : i , t ' 
N. S'., XXI, Kas~: edn., S'!. 54. There is again the need to 
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intricately complicate the problems of the story and give 
a series of revelations in the end, thus carrying away 
heart in the end with thrill after thrill. ThiB can be reali 
for instance, when the closing scene of the Mrcchakatika or 
the Milavikagnimitra is read. The story has to be, says 
Bharata, in the form of a cow's tail, bushy at the end, with a 
crowd of supriscs, There must be Adbbuta in the end. 



% ’ikWI 3 S3 S8d: 'SPIT: II 



ft? u 

N. S'., XX, 46-47. 

Similarly, on the side of verbal expression, the VScya- 
vacaka, or the Vicikabhinaya in drama, BhSmaha and 
Daudin made a synthesis in Adbhuta when they praised 
Atisayokti as tha one great figure of which the rest arc but 
several forms. 



»y*TRKI*Mta3: I 

H^fd , yi4lRMri MITO. || 

WlSW ^Is^JT^S^T fddl || 

Bhamaha, K. A., II, 



•85. 




: arafTOW WT I 




Daudin, K. A., II. 214-220. 



Ill 
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This point has been explained at some length by Ananda 
and Abhinava in the Dhva. A. and the Locana, Ud. Ill, 
pp. 206-209. The very strikingness of poetic expression is 
Atisaya and Adbhuta: 

"... awwm ’ . . . 

Locana, p. 208. 1 

This Adbhuta or element of surprise characterises the 
dimax-condition of all the Rasas. Adbhuta thus permeates a 
composition, its Alamkara, Vastu and Rasa. 

The regular theory* of a synthesis of Rasas in Adbhuta 
was however made by an ancestor of the author of the 
Sahityadarp&pa. He was known as NariLya^n. In Ch. 3 of 
his S. D., Viyvanitha gives this Adbhuta-aynthcsis in his 
Vrtti on verse three, in the name of his aiiosstcr, NSrAyarja, 
and herein quotes a verse and a half to that cflcct from the 
writing of one Dharmadatta. This Dharmadatta is cited as 
reviewing Bhoja’a S'rngAra- theory in the Rasasudhinidhi of 
Sent hi Mara Bhatt&raka, available in a manuscript in the 
Madras Govt. Oriental MSS. Library (R. 3210). P. V. Kane 
says in his Introduction to the S. D. (p. exxi) that this 
Dharmadatta was a contemporary of a subsequent NSriyatia 
who was Visvanatha's grandfather and was defeated by this 
Nanlyana in a debate in the Kaliriga court. This Dharmadatta 
wrote an AlamkSra treatise in which he stated the theory* of 

1 Under Adbhuta Ra», Bhanudarta says in his Rasatara^gioS — 

1 ytflfe Wife E5 t 1 

Under Citrokti mentioned hcre^ he brings all expressions turning 
on Lak^aoa. 4 arafwrfesi Wlfetq i » 
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Adbhuta-synthcsis first propounded by the older Narayaria, 
The text of this synthesis in the S. D. runs as follows: 




W flRWWR: I 

m I ’ I s. D., III. 



It is accepted that Caraatkara is RaaSsvSda. This 
Camatkara is a ' fillip * of the mind which is in essence a 
wonder. The ’ Lokottaratva * of all Rasasvflda, accepted on 
all hands, again points to Adbhuta. Bhanudatta accepts that 
in S'fAgSra and other cases there is an element of Adbhuta 
as Aiiga; where it is Angin, the Rasa becomes Adbhuta 
proper. 

WWW ^ m: I ?«: i 

Rasatarengioi, Ch. I. 



Prabhakara, author of the Rasapradipa (p. 40, edn. 
Princess of Wales Sarasvati Bhavan Texts), refutes this 
Adbhuta-synthcsis : 



‘‘—ffa 3T?^g tr^ | 

3^13^ i flvt i i 

I ^ wf*rc ^ 7Rl% temiyw : I 

5IT?lf?3 I ” etc. 
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PrabhSkara goes at length and says in the end that he has 
refuted this theory of ‘ Adbhuta in all Rasas ’ in his earlier 
Alarhkara work, the Alamkararahasya, also, which is not avail- 
able to us now. 

On the practical side, S'aktibhadra's AscaryacudSmapi 
illustrates the dominating Rasa of Adbhuta, and this has been 
explained in detail by Professor Mm. S. Kuppuswami Sastri 
in his Introduction (pp. 12-15) to the Balamanoram5 edn. of 
this play. The now lost KftySravarui also seems to fce a play 
which specialised in Adbhuta. Towards the end of the 17th 
century, young MahSdeva wrote his Adbhutadarpapa. where 
his RSma is made to say : 

HR II 

KSvyamola. 55, IV, 8. 

Rasa onlv One 

It may be granted that an element of wonder enters many 
Rasas, but it is absent at least in Karupa as Prabhikara 
effectively points out. Though Rasasvada is Cittasamvada 
and is called Camatk&ra, the Cittasamvada is not, in all cases, 
of the form of an ' enlargement Vistira. There is Vikjo- 
bha as in Blbhatsa, and there is Druti as in S'rhgara and 
Kaiupa. This Druti of S'rhgara and Koruna is totally absent 
in Raudra, Blbhatsa, Bhayanaka and Adbhuta, and in this 
way the Karupa-synthesis is defective. Abhinava’s S'Snta and 
Bhoja's Ahankara-S'rhgara, going to the very substratum of 
the emotions may be conceded some validity; so also 
the synthesis in Preman, Vita meaning Preman for UtsAha, 
and so on. 
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But though it might be difficult to prove and accept that 
all the Rasas arc but forms of some one of them, it has been 
recognised by all writers that Rosa as such, the ineffable bliss. 
i9 one. Rasa is Rasa. It has no other name. It is one. It 
is like the Brahman or the Sphota. The names S'fAg&ra, Vlra 
etc. and the consequent plurality and difference are ultimately 
unreal ; or they arc at best Hkt parts of a whole. Hence it 
is that Bharata al*>, says Abbinava, uses the singular— 

^ f| ^ I 

N. S'.. V. pp. 273-4. 



sWOTft IT, 3TfNfflf*WMS9fa 3WEH1iTft II, 

(?) I” 

GOS. Edn., Abhi. Bha., I, p. 269 



Again, commenting on the Sfltra ^ f? WIEcI etc., Abhi- 
nava say* that though names arc given to it differently accord 
ing to its evoking conditions, Rasa is fundamentally one 
and hence it is that Bharata refers to it in the singular number 



W- 51% if^lf^ I 3*f«I?HiWl 



Abhi. Bha., I, p. 273. 
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Abhinavo says that therefore Rasa and Nfijya mean the same 
thing. 1 In experience also wc find that our relish is one unde- 
fined state of the form of a repose of the mind, Viyrlnti. 
Bhattn Narasiihha. a later commentator on Bhoja’s S. K. A., 
in his exposition of Bhoja’s Rasa theory, points out that Rasa 
as relish, Svflda, is one. 

WTPH ?ftl -JcT: ? fTTWfa 

WRWT ; ^ ^ dfsilll ffa — ” 

“ ^ («ra:) tfhl fZWTfc*) ^ ^ TWdn I ” 

Mad. MS., R. 2499, p. 150. 

Kavikarr.apura Gosvamin states the point more elabo- 
rately and clearly. He considers a certain blissful state of 
the mind, which is a quality (Gupa) of the mind established 
in the Sattvagupa and completely devoid of any touch of 
cither Rajas or Tamas, as the one eternal Sthayin and the one 
eternal Rasa. This Sthayin called Ananda or * Asvidflnkura- 
kapda ’ is separately and diversely named according to the 
different causal conditions, the Vibhlvas. The difference 
between this writer and Abhinava and others is that he ex- 
pressly postulates a Sthayin also for this one Rasa which they 
do not in so many words, though their position implies this 
one Sthayin also. 

SSRaaqi 'Tel: || 

1 C/. his Locana, p. 149. rfterwr * m:, tfa TOW, etc. C/. 
also Abhinava’s borrower S’inlgadeva : sfRPJi^T gt*?: i VII, 17. 
Sam. Rntnakara. 
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9 FTM V&& — RHTW S 5 *^! I 

T-r^'jg qrsfa swifawrai *rh ll " si. 63. 

?<3I ST«lfr|*MiH. ^ ^T*KIWis ie$<- 
*RS: $tsf<T •Tflftiil: *31*ft I *T § FWMW SrfWEHfg- 
fol*T PT3H | Alarh. Kau. V. Chap. 

Commentary: “ ^ftl — flg F^rfW^WWFT 

pjifcEPT jffrW 3W7??R, 

ftPOT *R%, 

»Wffo^ WftMWf 3 fefa I 

^n^Klrfgf^T WV&i M I 

TO* TO 

??TfH *to: «vft*wiw:, TOft, tot tot 

TO *4: ifWflTfrjITORi ^RTft'TftHRiBT <T3TO 

«l*lPl£«H**W:. S^TfyfgR?^:, 
flSrftft KTT: | ” 

In the same chapter, Kavikarpapura Gosvimin again 
states this in clearer language : 




gs ?*■. n 



aq+i«i«ji»t Ra%3; to 1 

3 swiftraita 1 frr ^roiftsqftsgEft to 

%»r t 3HRR«^; | ^ 3 %. 
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ww 'i+ v -'-<n, nra ft i 

3WQ: || 

*P*TPl: WTFH: *WT 3Tftl- 

ft**isiraft ,t i ^ 9^. a»n ^ «?:, HH^ifil wfi i 

Com u I q>n 

ftfllT^FTT: 'TT r fiTnW STlf^T * * 3'4T I ” 
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122, 129, 130 
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PAGE 

Priti 106-113 

Purusaithai 

Caturvarga 17, 

18, 21. 29, 44, 
116, 117, 128, 
132, 133, 134, 
136, 137, 154 
, Trivaiga 22-29 

PurusSrtha 

, Arlha 21, 150 

, Dbarma 17, 19, 

31, 33. 150, 151 
, Kama 29 

(See also SfagSra.) 
, Mokga 17, 18, 19, 

26, 29, 30, 31, 

32, 33, 56, 71, 

74, 129, 136. 166 
(See Moko. kama 
•Iso.) 

Pur varadga (Citra and Suddha) 3 

PctfimSrga 35, 40 

R 

Rasa 

, any Bhlva can become 
Rasa according to 
soms 70, 114.118,122-124 
, definition o x what Raia 
is 17, 114, 126, 127, 128 
, first treatment of Ra*a 
attributed to Nandi- 
kes'vara 8 

, only one 175 

, period of chaos in tbe 
history of 125, 126 

, synthesis of all Rasas 
in one 163-179 

Rasas 

additional Rasas,— see 
separately under Aksa 
Rasa. Aranda R., 
AcurSga R., Bhakti 
R., BrShma R„ Dub- 
kha K„ K&ipatjya R.. 



PAGE 

Rasas 

Laulva R., Madhura 
R., MBy B R-, MigayS 
R-, 1‘iravas’ya R., 
1’ras‘ama R., Preyo 
R., Sadhvasa R., 
Sambhoga R., Sarh- 
gania R., S'inta R., 
Sukha R., Svfitan- 
try a R., Udfitta R., 
Uddbata R-, ViiSsa 
R., Vipralatnbha R., 
Vritfanaka R-, Vya- 
sana R. 

, AAga Rasas 20, 33 

„ „ in Bhakti or 

, Madhura Rasa 130, 

131,136 

, difference in bliss in 
the different Rasas 156 
, eight Rasas of old 1, 2, 

4, 12, 15 

, ethical criticism of 
some Rasas 58 

, pii rtf ulness of some 
Rasas according to a 
iew writers 155 

RashbhSsa 113, 145-150 

Rasadhvani 17 

Rasa vat 42 

S 

SMhanai 134 

SSdhvasa Rasa 124 

Saints, lives of, as theme of 
dramas 41 

Saivite Saints 41 

S’ama, present in all Rasas 84 
SatcavakSia 3, 153 

Sambhoga {separate Rasa) 

55, 144, 150 
Samgoma Rasa 124 

SSihkhya, in the thoory of 
Rasa 156, 168 
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PAGE 
20 

Samsftrin 83 

SSnla Rasa 11-106, 157, 160, 166 
, anubhfivas of 26, 

49, 62 

i as RaaaiSja and 
Rasendra 23 
, as the greatest 
Kata *3, 44, 89 
, Daivata of 49, 50 
, elements of Santa 
in Bharata's 
text 16, 17 

, first treatment of 
the Santa as- 
cribed to Visa- 
ki 11, 12 

, four phases of 53, 54 
, Gu$a of 51,52 

, impo s s i b 1 e in 
Najya but ac- 
ceptable in 
Kftvya 46 

, inclusion of it in 
other Rasas 
(anta r b h n v a 
vfida) 48, 49, 73 
t intrusion into 
Bharata’s text 
12, 13, 15, 16 
, its relation to 
the eight old 
SthSyins 49, 81-84 
, literature p o r - 
traying 30-42 

Jove -treatment 
given to 81 

, not the leading 
motif in litera- 
ture 21, 44 

, objections to 
S anta as a Rasa 

24-30 

, postulated as a 



PAGE 

Santa Rasa 

minor Rasa by 
Har.pSla 51, 

55, 56 

,Sth5yin of 15,16. 

42, 46. 58-90 
, synthesis of 
other Rasas in 

165-7, 175 
, texts on it in 
the Nfijya s'as- 
tra 12-16 

, VaDa of 50 
, Vihhftvss of 26, 

49.62 

, V f tti of 50. 51 
, Vyabhirarins of 

26, 49, 52 

Sat tvi has 158-161 

Sauharda 109 

Sneha (Maitrt. Sakbyi) 108, 

109, 111, 118, 130, 136 
Sphoja 176 

Spiritual leaders 41 

Spring festival 8 

SraddhB 26, 81, 110 

Srngara 

, a Splgira for each 
PurajSitha 154 

, synthesis of Rasas 
in 170 

, three kinds, 
Dharma— , Artha— . 
and Ki-na 19, 153. 

154 

, three kinds, mani- 
fested by speech, 
dress and physical 
action 153 

, Bhoja’s new Abaih- 
kiru-S’rf.gira 80, 
119, 120, 122, 
167-9, 173, 175 
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PAGE 

SVngara 

, synthesis of all 
Rasas in 167- 

169. 175 

Sthiyins 

, view that Vyabhi- 
carins also tan 
become Sthayina 
and vice versa 70, 



PAGE 

Vilasa Rasa 124- 

Vipialambha (separate Rasa) 

55, 144-147, 155 
Vlra 7J-77, 130, 136, 151, 152 
. Dana Vua 48, 54, 73-77 

130, 136. 151. 152 
, Dayft Vim 21, 26, 28, 

4S, 49, 54, 58, 73-77, 

82, 136 





118, 119 


, Dharma Vlra 


48, 54, 


Sthita praina 


24 


73-77, 82, 


112, 130, 


SWi (a name of S ruzaraj 145, 




136. 151 




148 


, Tajo Vlra 


58, 152 


Suk-ha Rasa 


118 


, Tyaga Vira 


58, 76 


Svatantrya Rasa 


124 


, Ycddha Vim 54. 58. 73- 


Svara 


16 




77, 151, 152 


T 




Vlra, of other kinds 


76-77 


Tala 


7,8 


Vis^fj5dva:ta 


36, 37. 39 


Tindava 


3-8 


VruUnaki Ra&a 


140-143 


TuttvajSrUna (Atirai6ana) 71, 


Vjtta 


16 




72, 85. 86 


Vptis 2, 


9, 16, 50, 51 


Temple-Drama 


1 


VyabhtcSiins 


158 



Temple of Indra 1 

Tragedy 155 

Trivarga-vyutpatti, end of 
drama according to sotr-e 28 

Tyaga 58, 76 

U 

Udalta Rasa 66. 120-122 

Uddhata Rasa 120-122 

Ujjvala (a came of S'plRara) 

130, 145. 148 

Drjasvin 121 

V 



(, Ebhyantara 
and bihya 

152, 162 
.additions to 
and removals 
from the list 
of 158, 159 
Vyasana Rasa 118 

Vyutpatti (instruction from 
literature) 27 

W 



VficikBbhinaya, modes of 159 
Vairagya 71. 72, 78 

Varna (a dance-composition) 8 
Vfttsalya 110, 111, 120, 130. 

131, 144 



Western literary criticism 155 



Y 

Yatamana 

Yogin 



24. 83 
77. 83 
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